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FIFTH SECTION.

ON THE STRUCTURE OF THE CHINESE CHARACTERS.

Having travelled so far, we call a halt. Tet the student carefully revise what he has
learnt, demonstrating to himself his ability, not only to read the four hundred common charac-
ters given in the foregoing pages, but to write them. Then let him rest on his oars awhile, and
Jook with us into the rationale of the subject. A firmer grip will thus be gained of past con-
quests, together with a clearer hope for the future. When he has read this short discussion
through, let him set himself to memorise the new characters adduced in the course of it. They
will be managed with comparatively little trouble.

The first point to become plain, after learning a very few characters indeed, and seeing them

turned this way and that in the Exercises, is that each originally represents a word,—a Chinese

word—sound and meaning complete. This is known technically as the “‘ox” :IEE?’ literally

«gound,” of the character. __Genera,lly each character has also a fixed rendering into Japanese,
which is termed its “ KUN” %j“ or ¢ explanation.” TFor instance, GETSU or GWATSU is the “ oN,”
tsuli the * xUN” of the character ¢« moon.” But how was the character itself obtained?
Evidently, in such a case as this—and it is typical of the most ancient class of Chinese characters,
on which the whole fabric of the written system was gradually reared—evidently by rudely imitat-
ing the shape of the object. From the actaal shape of the lunar crescent to such a symbol as
is but a short way, especially when we learn that the process of time and the exigencies of the
modern Chinese pencil have brought about the squaring of many strokes formerly curved. The
old pictures can still be made out equally well in the case of D Jeuchi, « mouth ;” E
me, “eye,” both formerly round as in nature, but now squared ; yama, ¢ mountain,” origin-
ally depicting three peaks ; EH ta, « rice-fields,” with the intersecting dykes ; g yumi,
“abow;” i[do], ¢“ a well,” and a few more, as already incidentally noticed in the pre-
vious section. But for others, whose resemblance to nature the wear and tear of ages has oblite-
rated, we must have recourse to ancient authorities which have preserved records of the
KOMON, or “old characters,” as they are termed. Such symbols as the following then
become quite distinet, or at least sufficiently so to lend a powerful aid to the memory :—

ko, ¢ child,” anciently \? the little creature’s head and arms being clearly visible,
the legs perhaps swaddled together. i




104 FIFTH SECTION.

ﬁ onna, * woman,” anciently . She looks as if carrying some burden, woman’s
usual fate in primitive social conditions, -,3: haha, “mother,” anciently ﬁg‘ , i8 the

same plus two dots for the breasts,
»

kibe, “ head,” anciently %, a complete picture of the head and face,—hair
and all,
‘% uma, “ horse,” anciently % Notice his sweeping tail and his four legs.

‘% tori, “ bird,” anciently % In the original form the perplexing likeness of

“bird” to “ horse” vanishes. %, karasu, *“ crow,” is the same as bird minus one stroke,

F1)
apparently that for the eye (!), it aving been ancientl % i

Juru-tori, another character for bird, anciently é ,» apparently depicts some
short-tailed species different from the long-tailed kind depicted in the preceding. Tt is not
now used independently, though it enters into the composition of many other characters, as
Nos. 205-and 249 ; conf. pages 68 and 74.

ZZ hane, ““wings,” anciently g i

:ﬁs‘ uwo, “fish,” anciently » probably the picture of a carp.

7k mizu, “water,” and )” kawa, “river,” anciently, as it should seem, identical in

sucth slight variants as (H) ; /// , and (( ( s all ‘1'epresenting the ripples of flowing
water.

E\ kai, ““a shell,” anciently Q » & cowry or some such shell used for money.

k Ia, “fire,” anciently ) Ls representing flames rising up.

E—:] usu, “a mortar,” anciently @ or U , showing the grain in it that is going
to be ground.
T {l‘ take, “ bamboo,” anciently ﬁ&, a picture of bamboos swaying in the breeze.

ya, “arrow,” anciently or
The human hand appears in a variety of forms. One is 9‘3 , the original of the
modern character “ hand,”—its upper extremities depicting the five fingers. Another
is l , formerly written 5\ and meaning “right hand,” but now come to be used in
the sense of “also,” “again,” Jap. mata. j“ and “3*, which we shall meet with again
later on are other variants. _'.j‘ indeed we have already met with, it being No. 233 of

our list, and having in modern times assumed the sense of inch.”
Various characters for “grain” testify to the importance of the cereals from the very
earliest times :— ine or nae, anciently » “growing grain,” is the picture of a
single plant with the ear hanging down.—%, anciently ?;?;? » shows the Leads of ripe

grain standing evenly together, and in the alternative form % shows it standing together
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in stakes. This character has in modern use dropped its material signification, and has
come to be employed metaphorically to mean lLitoshii, alike,” and {fofonou, “to be
regular.” —7‘K, kome, “ hulled rice,” is a picture of the separate grains, perhaps contain-
ed in a sort of winnow or tray.

Silk is another article of human industry whose influence has been considerable on the

¥ e
o originally

depicted a packet of cocoons, thus$ or % . — _L‘ , more familiar in the compound

pictorial voeabulary. ;{F\ ito, “ thread,” also used in the double form

watakushi, “self ” (No. 309), selfishness,” was originally written (b , which is almosb

certainly the figure of a single cocoon. Can anything more isolated and self-centred be

conceived ?— shiroi, *white,” has been conjectured to come from the same source,
though it serves to express a different quality of the original.

Ji-no-mi, “fruit,” anciently . Comparing this with “ tree,” anciently

, this is seen to be the pictare of a tree with one enormous fruit at the top. Our

No. 129, p. 56, is a later variant. itself is now used only in the metaphorical sense

of “results,” “as might have been expected,” “in fine,” Jap. hatashite. Another useful and

interesting compound of 7‘(, “tree” or ¢ wood,” 18 % GARU, “music,” also read RARU

or fanoshimu, “to enjoy.”" Its ancient form . though equally elaborate, is transparent-
ly intelligible. On “wood” as a stand we see five drums,—one big drum in the centre
and two small ones on either hand,—the Chinese idea of music and hence of enjoyment.
Some of the old picture characters were singularly perfect. Such is B “a jar or
pot,” anciently ﬁ, where we actually see the lid and the fastening round the neck.
Another of kindred signification was E anciently @ . Students of Japanese will

meet it oftener with the addition of ‘-‘/ , meaning fluid,” which makes it signify that
which the bottle contains, iﬁ that is, “spirits,” “liquor,” Jap. sake. Another very .
pleasing one is anciently , “a subject of the king,” “a minister,” whose body
bent almost double to make the kotow shows that the worship paid to royalty was no
less abject at the dawn of history than it remains in our own day.

The gradations by which the character-builders passed from pure pictorial representation
to abstract symbolism are insensibly minute. Sometimes the symbol has almost the obvious-
ness of a true picture, as when two large trees put together signify a forest,” ﬂ( haya-
shi, or three small ones a “wood” or “ grove,” mori ; or when “two men” are
placed on the ¢ground” to give the meaning of ¢ sitting,” A ZA; or when 1shi,
“stone,” proves on dissection to be simply a square lump of matter under r wwao, “an
overhanging cliff” (now disused except in combination, conf. p. 121).— % , wazawar, “a
calamity,” is scarcely less obvious, being made up of “ water’’ and “ fire,” the two greatest
sources of dire misfortune. The whole series given on p. 71, beginning with “door,”
going on to Fﬂ “gate” (a double door)—hoth of these pictorial—and then proceeding
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to form from this latter the symbols for such verbs as “ hearing,” “asking,” ‘ shutting,”
is singularly clear and instructive,

DAL, “great,” formerly a picture, has now faded to a symbol.  Originally it
represented the whole of the human body,—ths arms stretched out as well as the legs,
whereas » the ordinary sign for hifo, “man” or rather “ person,” shows the legs only.
On the other hand otoko, ‘“male,” was symbolic from the beginning, as it means
“strength for the rice-fields.”— tsuchi, “earth,” one of the most important of
characters as it enters into great numbers of others, sometimes in most roundabout ways,
represents two layers of earth with something growing out of them. _J: 70 ‘““above,” and

GE “Delow,” convey their respective meaning to eye and mind by the dot above the
horizontal line in the former, below it in the latter.— ikusa, ““ war,” gives us an insight
into history, proving by its introduction of the character for “wheeled vehicle,” -_I__E i kuruma,

into the compound that in early China, as in early Greece, the warriors availed themselves of
chariots.——_"':_’:-_. (No. 190), takai, “ high,” anciently = is a very common character of half-
pictorial, half-symbolic nature. Its inventor had in view as a type of the quality of height
some lofty building in which we can still plainly distinguish the roof, the upper storey,
and the ground floor, Though purely, symbolical, 2> mo (No. 397), “step,” is of very
obvious construction, being made up of _Il—: “to stop,” and :’J) “a little,” referring to
the short pause between each step.

Others are much more far-fetched, for example, ? itaru, “to reach” (No. 75), an-
ciently @, the figure of a bird flying down to the earth, which it reaches,—Or take
“name.” This comes from y yube, “evening” (itself half of H the ‘“moon”),

and kuchi, “mouth,” because a man's name spoken is that by which you recognise
him in the dark.—_ﬁ CHOKU or fadachi ni, “straight,” *straightway” (conf, No, 200, where
it has its other sense of “ price,” Jap. ne), is made up of JU, “ten,” E me, “eye,” and
a crooked stroke, suggesting that what ten eyes can see must not be erooked. Hence
)ﬁ TOKU, ““virtue,” (by the addition of ‘l:‘ kokoro, *heart”), which presupposes a straight
heart. (g is mnow generally writteen % 5
Sometimes inversion—standing a character on its head, or turning it from right to left—
was resorted to as an easy means of differentiation. For instance ’5‘ kisaki, “ empress,” and
tsukasa, “ruler,” are originally the same, only turned opposite ways. Iess metaphorical,

but extremely elaborate, is o EAN or samui, “cold.” The original form is @l , made up

of a “man” , among ‘:{‘;rass e y-l (now written ﬂll-ll) four times repeated, under a
“cover” or “roof’ ¢%», and over ice ‘/ , anciently j/\‘ ,—truly a cold shelter.

Sometimes, as will appear but natural in a subject so recondite, the exact composition of a
character remains doubtful after comparison with the earliest form. But even in such cases
the process of examination may assist vecollection of the character as it stands. Take
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iy

fﬁ‘ REI or {amashil, *spirit,” supernatural.”  We here see T’-ﬁ “pain” (observe its
drops), [] «mouth” thrice repeated, and }.IE « fortune-teller ” or “sovcerer” (itself com-

posed of two “men o A , doing “work” I , sorcery having been in early ages and in all
countries one of the most important of occupations). We may therefore accept the character
ﬁ!é as meaning literally *three sorcerers praying for rain;” but other slightly varying
expla.nat.ions are given. _}ZE , by the way, which the Japanese read miko, is used by them
of the female sex only, to mean a sorcerers.”

If we could suspect the ancient Chinese of irony and self-eriticism, we might admire the
singular appropriateness of the character , “house,” “family,” which is literally a
“ pig,” , under a “roof™ or “ cover.”  Could anything better describe a Chinese house
than to represent it as a pig-sty ? The character for ¢ peace,” ﬂ AN, which shows a
woman under a cover, smacks equally of sative at first sight. But as “cover” and “roof” are
interchangeable ideas, perhaps we should rather see in this character a picture of family
peace and quiet,—the goodwife sitting at home under the roof.

¥* 3+ * * *

By this time the student will have gathered how similar in its development to a spoken
language is this system of written symbols, which grew up gradually from small and simple
beginnings, and then, by combination, analogy, metaphor, perhaps sometimes misappre-
hension, branched out into multifarious elaborateness. It is, however, evident that pictorial
representation, even with its powers liberally extended by recourse to combination, allusion,
and metaphor, would get exhausted long before it had sufficed for the representation of every
shade of thought. Here it was that the homophony which is so marked a feature of the
Chinese language came to the rescue. When a word as yet characterless needed to be written,
what more simple than to write it with the symbol for some other word of like sound, plus
a mark to differentiate the meaning? We Europeans approximate to such a plan when we
employ various spellings for like-sounding words, such as “rain,” “rein,” and “reign” in
English, “Mamnn” and “man” in German. As a matter of fact, though Chinese has no
alphabet, and though common parlance styles its written characters ideographs,” nine-tenths
of the so called ideographs in modern use have been formed by the Lelp of a peculiar phonetic
method. This is true even of some of those deemed simplest, for instance % “ metal,”

pronounced xiN. There previously existed another like-sounding character AN meaning

“now.” So from this and from :I:, «earth,” and two little dots to represent the streaks
of ore, the character for “metal” was put together.

More often the constituent parts still remain separate, though closely adjacent ; and foreign
investigators have bestowed the name of phonetic” on that part which embodies the sound,
the name of “radical” on that which indicates (very roughly) the semse. Take *ﬁ ¢ plum-
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tree;” Afy “branch;” *ﬁ “board ; * % (originally a table or bench, hence) “a law-
case,” “an opinion.” In all these “tree” or “wood,” is the radical, while the other
part is the phonetic. Of course the phonetic can tell us nothing of the Japanese pronunciation
of these or any other characters, seeing that they were invented, not in Japan, but in China.
As, however, the J apanese make considerable use of the Chinese pronunciation of words, it is,
even from a Japanese point of view, an invaluable help to have the Chinese pronunciation thus

indicated by the aspect of the characters themselves.
In *ﬁ BAIL, “plum-tree” (Jap. ume), we recognise the sound of —Eg:’ MAT, “every.”

In H sHI (Jap. eda), “ branch,” we have the exact sound of i SHI (Jap. sasaeru), “ to
hinder” (No. 257).

In HAN, “board” (Jap. ia), we have the sound of X HAN (Jap. kaeru, somuku),

“to return,” “to disobey.”
s bt

In 7% AN (Jap. tsulkue), “table,” we have the sound of % AN (Jap. yasushi), “easy,”
“cheap.”

In 12)‘2_‘)% m KI-KAIL “ machine,” we have the sounds respectively of % KI (see No. 358)
audﬁ KAI (Jap. tmashimeru), “ to warn.”

In many cases, e.g. that of *ﬁ BAI and —ﬁ MAI above, the agreement is partial only.
Sometimes, as in 2 ZOEU, ‘“vulgar,” and 7> KoKU (Jap. tani), ““valley,” the rhyme
alone seems to have been thought of ; and this may be reduced—at least in the Japanese
pronunciation—to the mere coincidence of a single final letter, as in i cHO (Jap. kiku), “to
listen,” whose sound is just adumbrated by EE 0, “king,” in the left-hand corner. DBut in
this line of study we must learn to be thankful for small mercies ; even partial coincidences
are far better than nothing. The student, as he goes on, will probably come to place
only too much reliance on them as guides to pronunciation,

Here are two more sets of examples of groups of characters under one radical :—

:y] k0, “ability,” “ merit.”

N. B. Do not confound No. 444 with No. 74 'B” Teiru,
‘“to cut.” Inspeetion will show a difference in both halves
(right and left) of each. All appropriately belonging to

M tasukeru, “to help.” chikara, “strength,” which is found

sometimes to the right, sometimes at

YU, or isamu, “to be valiant.” :
% ; ’ the bottom, somtimes stowed away

% katsu, “to conquer.” 1in a corner.

3
%— tsukareru, “to be weary,”
%J lsutomery, ““to labour.”
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» . . 2
R DAL, “a generation” also “a substitute. ; \

» .
ﬁ( fusu, “to lie down.”
k2] - 1M =
/f EI HAKU, “a count. Belonging to A “man,” written

1}‘ J rei, “a precedent.” /f for short in all such cases.

!fﬂ: Fariru, “to borrow.”

/[ﬁ a1, “a ceremony,” * with reference to.”

The relation of some these characters to “ man” may seem vague and arbitrary; but
we must not be too exacting. A good memoria technica for ﬁ “to lie down,” is offered
by the composition of the character, —a * dog ™ j‘( [crouching] at a “man’s” [feet].

Now let us look into the matter from the opposite side, following a single phonetic
through a series of various radicals,—the phonetic m Ho, for instance, which is itself an

independent character signifying « beginning,” and read hajime in Japanese. Here are

its most familiar compounds: —

@ HO or harabau, “to creep.”

m HO or foraery, ¢ to seize.”

»
1’% HO or ura, “a stretch of coast.”

%ﬁ HO, “a shop.”

ﬁ HO or oginau, *to supplement,” “to repair.”
iﬁ HO or tasukery, *to help,” also read Suke in personal names.

The appropriateness of the first member of this set, “to creep,” must be taken on
trust. But from the second onwards we see light ; for the mo which means “to seize” is ap-
propriately distinguished by the use of the radical for  hand,” that which means * sea-
coast” by the radical for ¢ water,” that signifying *shop” by the character £ sHA,* “an
abode,” that meaning “ to supplement ”or “repair” by the radical for “garment,” which is

— A

just the very thing most often repaired. In the last example, iﬁ “to help,” the radical E_F_'.

«wheeled vehicle ” appears less appropriate, until we learn that the character originally
served to denote the poles attached to a cart to help it out of the mud.

The agreement in sound between the several derivatives of a single phonetic is unfortunately
not always so perfect as in the series just examined : r and *ﬁ (Nos. 347 and 435) pron-

* Not accounted a radical. The radical here (but arbitrarily chosen) is ﬁ‘ shita, *“ the tongue.”
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»
ounced HAN, while 55 (No. 353) is mEN, have already supplied an instance. Or take the
following series, — all very useful characters: —
JI or fera, “a Buddhist temple.”

h)

]% JL or motsu, “to hold.” Here the agreement is apparent only, for the Kana spell-
ing of % is 32 , whereas that of is ?‘. In Western Japan the two are pro-
nounced differently (“ Colloq. Handbook ” ¥ 28, first footnote.)

= SHI, “ poetry ”(Chinese or European,—not Japanese). Here the pronunciation and
Kane spelling T agree with that of the primitive %, but for the unimportant distinction
of the Nigori.

# TOKU or kolo ni, “specially,” as in the common expression 43#51 . Here an

entirely different pronunciation crops up, and there is nothing for it but memory pure and simple
if one would avoid getting laughed at for perpetrating a =] HYAKUSHO-yomi.*

In any case and waiving absolute guidance, much practical help will be derived from a
careful recollection of the principal phonetics, as usage gradually brings them to the student’s
notice. An alternative and perhaps better name than © phonetic” for the non-radical portion
of a character is “primitive.” Tt alludes to the circumstance that in many cases the non-radical
portion is really the original, while the so-called radical is a subsequent addition made for the
sake of greater clearness, or in order to distinguish two shades of meaning in what was at first

a single word. Tor instance, gi was the earlier symbol for a pen, and still appears

in the list of radicals with that signification ; but the radical {I‘ ““ bamboo,” has been super-
added to the modern form % ; because Chinese pens commonly have bamboo holders. Or take

HO (Jap. katawara) “ side,” and the same fortified and emphasised, so to say, by the addition
of the radical for “ man,” thus i . The real meaning remains the same ; yet there is a tend-
ency towards reserving each of the two forms for different contexts. Thus the word kata-gata
can only be written % , not 2. An excellent instance of the way in which both the
sound and the general signification of a primitive may persist through its various compounds
is supplied by the ‘t‘ series, all of which sound B0 or M0 and imply the idea of destruction.

itself is BO or /forobiru, *to be destroyed,” “ruined.” Add * heart,” and you
have JEL‘.':_‘: BO or wasureru, “to forget” (destruction of the thoughts in the mind). Add
“woman " and you have BO or midari a1, *“ disorderly” (destruction of the propriety which
befits a woman). Add ¢ eyes,” and you have = o or melura, “ blind ” (destruction of eyesight).t
There are cases where neither the word  phonetic” nor the word « primitive” suits the case,—

H)} for instance, and %, and 7l¢I g in which, as already explained (pp. 40, 46, and 105),

* Lit. “peasant's reading.” Such a mistake as reading a1, because its phonetic -_—-‘\%‘: is Jr is popul-
»
arly so styled. The sHO ( ) of AYARUSHG is generally read sEr in other contexts, and signifies ¢‘a surname.”

1 An interesting discussion and list of the phonetics ™ or * primitives ”” will be found in Section VIII of the Intro-
duction to Williams’s Chinese Dictionary.




THE STRUCTURE OF THE CHINESE CHARACTERS. 111

poth parts of the character are equally radical, in so far as both contribute to form the sense, and
neither in any way indicates the sound. Or take another instance—a new one —that of ﬁ Fu-
rai, * rank,” Chinese L The so-called phonetic i {atsu, “ to stand,” is Chinese RYT or RITSU,
which thus differs from Ayf in sound as widely as can well be imagined. DBut both halves
of [ are really radical ; for « rank” is “a man’s standing,” in China as in England. Thus
viewed, the character becomes perfectly easy to remember.— l]-l sEN (in Japanese almost al-
ways ‘-ll A SENNIN), “a man of the mountains,” i, e. one of the immortals who dwell hermit-
like in inaccessible mountain fastnesses, offers a gimilar example. Perhaps, however, in this
case some regard was paid to sound as well ; for the pronunciation of { l_h sEN closely ap-

proximates to that of '_I_l saN. In fact, the “Go-oN” of I_I_', employed in the reading of Bud-

dhist names, is SEN. /f__: g1y, ““benevolence,” exhibits another species of irregularity. Here
it is the radical itself which acts at the same time as phonetic, A JIN, “man,” giving its
pronunciation to —" , “benevolence,” which is, says Canfucius, the most characteristic of
human virtues. The right half, T N1, “two,” helps to express the sense; for it takes two
to render benevolence possible, jms we say in English (but less amiably) that it takes two to
make a quarrel.

The dissection of characters into their component elements was first deertaken by the

Chinese lexicographer KyYo-SHIN %-: ;* who compiled his celebrated ﬁ & SETSUMON
oEa

Dictionary in A.D.100. This work)e‘numerate, 540 _3:.:;‘;}[; JIBU, i. e. *“ character-classes ™

or radicals, under which all the other characters are grouped for practical convenience’ sake,

just as our words are grouped in European dictionaries under the successive letters of the
alphabet. The :—:—E 28« Gyoxu-uEx "+ Dictionary, which dates from the sixth century and
is still popular with scholars both in China and Japan, had in its earlier editions about the
same number of radicals, but these were later reduced to 360. The compilers of the

lﬁa ‘__":"‘!.1 _[,H‘]‘_ ,1 so-called from the Emperor Koki (A. D. 1662-1722), further reduced the

MY
number to 214, which has ever since been commonly accepted alike in China, in Japan, and by

oy e : ;
¥ ﬁlr is our No. 311, "Ila sHIN or fsufsushimu, means * to be careful” or reverential.”
-

T HEN originally designated a section of bamboo, such as people anciently employed for writing on, hence
several such slips tied together, hence a section of a book, hence a whole book. A common Japanese reading of the
character is amu, which means “ to tie [such bamboo slips] together,” hence “ to compose,” “ to write.” The phonetic

HEN, oceurs in numerous other characters, for instance =1 , which is read amu like the proceding and has the
same sense as it ; hifoe ni, one-sided,” « entirely,” earnestly” (and see below for its technieal nse when read
HEN to denote certain portions of Chinese character).

1 At Peking this name is pronounced K'ang Hsi. The character &0 (Jap. yasu) means “easy,” ¢ peacefu i
It occurs in the celebrated historical name Ieyasu %’i and in other familiar compounds. The student need
not trouble about F“E“ , as it is of very rare oceurence. :ﬁ_ 1EN (Jap. nori) is quite a commen character, signify-
ing “rule.” '
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foreign investigators. We do not mean of course that Koki's editors changed the manmer
of writing the characters or diminished their number, but only that, by analysing them in a
different manner, they succeeded in classing them under fewer heads. Curiously enough,
though every one has bowed in practice to their decision which was imposed by
Imperial authority, almost every one is agreed that they made a great mistake, apparent
simplification having been purchased at the expense of real confusion and error. Many of
Koki’s so-called radicals are not really radical at all, but derivative, while on the other hand
some genuinely radical forms have been omitted from the list. Many are useless, being either
obsolete or having extremely few characters liable to be grouped under them. The worst
feature is that many characters have been placed, by rule of thumb, under radicals with which
they have no original connection, on the strength of a merely accidental resemblance.

Anyhow, the 214 radicals, such as they are, hold possession of the field, and must be
accepted in practice, though we hasten to add that there is no need to commit them all to
memory. There is really no need, notwithstanding that one foreign text-book after another
has chosen to lay on European students this heavy burden. No Chinese or Japanese ever
thinks of memorising all the radicals, He learns the characters most likely to be useful,
regardless of whether they be radical or not. The J apanese have not even any name in general
use for either “radical” or “phonetic.” Many radicals appearing on the left are called

HEN, “side” (No, 484), those on the top ‘A_.. kammurt, “ cap;” those that enclose the
rest of the character, kamae, “ external arrangement,” “enclosure ;7" certain others which
protrude a long way below to the right NYU, lit. “entering ;”” and besides these, there are
special names for a few special cases. For radicals appearing at the bottom there is no general
appellation. The right-hand portion of a character—whether radical or phonetic matters not—

is termed fsukuri, lit. “make,” a name devoid of all apparent appropriateness, though the

character % (No. 472) “one side,” with which it is written, suits well enough.

Though to commit all the radicals to memory were a work of supererogation, those of most
frequent occurrence should be so committed. The memorising of the characters in which such
radicals occur will be rendered easior thereby, as will also the task of looking up characters
in Williams, Lay, and the native dictionaries. The plan followed in such dictionaries is to
give the 214 radicals in the order of the number of their strokes, from ICHI, “ one,” which
has only one stroke, down to “fn Sue, “flute,” which has seventeen. It will therefore be a
further advantage to recollect the position of the chief radicals in the list, as this will obviate
much searching backwards and forwards, It would be best of all, for instance, to remember
that 7]( ki, “tree,” is the seventy-fifth, and 7k mizu, “ water,” the eighty-fifth. But if this
1s expecting too much, something at least will be gained by remembering that *tree” comes
before “water,” and both before B me, “eye” (the hundred and ninth), That this last

must come later in the list than the two others is indeed self-evident, as it has five strokes,
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while 7‘( and 7k have each only four. The difficulty—and consequently the advantage—
of recollecting, if possible, the order of precedence, occurs with Radicals having the same
pumber of strokes.

It is likewise the number of strokes that determines the order of the characters grouped
ander each Radical. For instance, tsukai,  a messenger,” which has six strokes (six, that
is, exclusive of the Radical 4 ), comes before =~ okasu, “ to violate,” which has seven.

The two following lists include all the most important Radicals, with their Japanese names,
the numbers indicating their position in the dictionaries, and two or three specimen characters
under each, the specimens having been selected for their general usefulness as additions to the
learner’s little fund. It will prove a useful exercise to count the strokes of the non-radical
portion of characters; for this will contribute towards impressing characters on the memory,

at the same time as it gives ease in the use of the dictionary.

A—TLIST OF THE SIXTY COMMONEST RADICALS.

Ninth Radical. A «man.” When written at the top, it is called hito-kammuri, as
in % yo, “L” More often it is found at the side in the abbreviated form 4 call-
ed NmMpEN, thus ’fﬁ tadashi, “but;” % mama, “manner,” *state,”

Fifteenth Radical. ‘/ NI-SUT, lit.  “ two waters.” As an independent character, it means
«“ice,” but is no longer in use. It occurs on the left, as in z‘% Liyayaka, *“ cool ;”’ ﬁ kiru,
«to froeze.” DBoth these are easily remembered by their phonetics, which are pronounced
rEr and TO respectively.

Eighteenth Radical. TFatana, *sword,’—originally the picture of a broad blade.
Generally to the right and then mostly abbreviated to Il which is called mrro (lit. i
sword "), because resembling the Kana letter U i, thus ilj itaru, “to reach.” Such
cases as 'k Tiru, “to cut;” ﬁﬁ% KEN, ‘““a ticket,” are exceptional.

Nineteenth Radical. chikara, “strengh,” as in ikioi, force,” and compare
p. 108, where several other examples of this Radical occur. Do not confound clikara,
« strength,” in which the second stroke pierces the first, with the Eighteenth Radical ]]
katana, ¢ sword,” in which the second stroke merely touches the first.

Thirtieth Radical. n Tuchi, “ mouth.” Mostly at the left side (kuchi-HEN), as in

yobu, “ to call,” but also in various other positions, as | mukau, *“to be oppo-

gite ; ’“ > MEI, “a command,” also tlifa;” %—:% utsuwa,  a utensil (this last pourtray-

ing a “dog” guarding four vessels with «“mouths ).

Thirty-first Radical. Jeuni-gamae, so called from kuni, “country,” ome of
the characters classed under it. This is distinguishable from I:I «mouth,” by its su-
perior size, and also by the fact of its always enclosing its phonetic, thus lﬂ meguri,
“to turn round,” also written [ﬂ‘ 3 ﬁ‘ EN or sono, “ garden.”
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Thirty-second Radical. tsuchi, “ earth,” sometimes written :I:‘: the more effec-
tually to distinguish it from _—J: samurai, It is placed at the side, thus j; (tsuchi-
HEN), or at the bottom, thus shiro, *“ a, castle ; ﬂ katai, “hard.” Such a case as
that of toru, “to take,” is exceptional.— [:l: samurai is also the Radical (the
Tlirty-third) of a few characters, for instance, the two common ones so  or sakan,
“ youthful vigour,” and = wor kotobulki, “long life.”]

Thirty-seventh Radical. jc dai, “great.” Often written at the top or bottom, but
sometimes, as it were, inconveniently hidden away. Examples are Jutor, ¢ thick;”
9& nakaba, * middle ; % ebisu, “a barbarian ;” % chigiru, “ to vow.”

Thirty-eighth Radical. onna, “woman,” mostly to the left, as in ﬂ onomau,
“to like” (what more likable than women and children ?). Less often this Radi-
cal stands below, as in the painfully similar characters % SAT, ““ wife,” and % SHO,
¢ coneubine.”

Thivty-ninth Radical. ko, “child,” found in various positions, as ?L ﬁ K6-Mo,
“ Confucius and Mencius ;” % Ko, “filial piety;” = izure ?° “ which ?”

Forlieth Radical. &" v-kammuri (not used independently), so called because I7 , the
Katakana letter for the vowel u, is derived from U, “world,” one of the characters
classed under it. It is always found at the top, thus YT yado, “an inn” (cleverly
formed from “a hundred men under one cover ) ; utsusu, “to copy (in writing).”—
[Do not confound with v-kammuri another much rarer radical (the Fourteenth) which differs
from it in lacking the dot at the top, and which has no special Japanese name : ﬁ
KWAN or kammuri, “a head covering” (our No. 487), and :_E‘: MEI, “dark,” are the most
important characters classed under it. Notice ulso that % is often less correctly
written :ﬁ?{; 4

Fortyfourth Radical. shikabane, “ corpse,” always placed as in the following :

oisitarl =2 todokeru, ““ to send in,” “ to report ; » ZOKUsuru, “to belong,”
“to be attached to.” The first of these examples is easily memorised by noting that a
tail is the * hair” % (our No. 185) hanging down behind an animal’s “ body ” (“ corpse”’
and “body ” being much about the same ). The third has this same “tail” con-
tracted at the top,and *insect” at the bottom, intimating that nothing so well belongs
or is attached to anything else as a tail to the insect of which it forms part. % is
often contracted to

Forty-sixth  Radical, '_h yama, “mountain,” placed to the left ( yama-HEN),
above, or below, e. g. % shima, ©island ;” lﬁﬂ oka, “ hillock ; % 1wa, “rock.”

Fiftieth Radical. tenugui, “a towel,” sometimes called ®MPEN from its ox. It
oceurs in various positions, thus SHI or icki, “ a market [-town] ;" nuno, “linen ;”
IIIE tobari, “a curtain,”—to be remembered by its constituent parts as a “long towel,”
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o

=

Fifty-third Radical. ,_h originally denoting a « ghelter,” but not used alone. Itis
called madare, apparently from MA or suru, “torub,” of which it is used as an ab-
breviation, though this character 1s clagsed under another Radical, “hand.” Some
prefer to derive the name of madare from MA or asa, “hemp.” Examples of cha-
racters classed under ,'h are supplied by ,% jo, “preface,” —also read tsuide,

ﬁﬁ

e

3

«g turn” “apropos,” and )E niwa, “garden.”

Sixtieth Radical. = (¢YONIN-BEN), supposed to represent a man walking ; but when used

Z
=

alone, it is read fadazumu, “to stand still.” It always stands at the left, as in % kare,
¢ he,” % matsu, “ to wait.” [This Radical may easily be confounded with the less common
One Hundred and Forty-fourth 1:j‘ yuku, to_.go,” which has the curious peculiarity
of being always cut in two by its phonetic, thus EI or mamoru, “to protect.” This last

character oceurs must frequently in men’s names in the termination _/EE_:. T BEL ]
Siaty-first Radical. ‘t\ Jokoro, “ heart.” Sometimes written at the bottom or in the

middle, thus ] Fokoro-base, “volition,” *feeling;” £y uryoru, “to grieve;” but most

o

= =

frequently at the left side in the abbreviated form J» called RISSHIM-BEN, or “the standing

@

oy

heart radical,” e. g. ‘FE 36, “human passions,” hence specifically nasake, “kindly feeling,”
“ pity;” also the *circumstances of a case,”—-M\ lanarazu, < positively ” (our No. 336), is an
exceptional form easily remembered. Another such is ﬁ katajikenai, “humbly thank-
ful,”—the natural emotion for the “ heart” to approach “heaven” with, as the structure of the
character intimates.

Sixty-second Radical. & Jwoko, “a spear,” either interlaced with the rest of the
character, or else to its right, thus ﬁ ware, “I;” (our No. 242) Eﬁﬁ , tatakau, “to fight.”

Sixty-fourth Radical. te, “hand,” as in ageru, “to raise” (also read kozotte,
«a11"), but mostly on the left in the abbreviated form * (te-HEN),—the third stroke being then a
dash made upwards, e. g. = yubi, “finger,” also read sasu, “to point.” In such forms
as # HAI or ogamu, “to worship;” % a6 or ukeru, “to acknowledge,” this Radical is
more difficult to recognise.

Sizty-sixth Radical. ( ﬁutsw, «to strike,” not used alone, but in the abbreviated form)

as a right hand Radical having no special name, and not to be confounded with bun,
“a written composition.” Examples are ﬁ sukuu, “to rescue;” aele, * ventur-
ing” One or two characters have this Radical in the upper right-hand corner ; for instance,
WX seroor totonou, “to be in order,”’—synonymous with No. 412.

Seventy-second Radical. H , Ii, “the sun” (EI Ji-uEN, when at the side, and-ﬁB
hirabi, “flat sun,” when at the top or bottom), thus H'F sAKU, “yester [-day],” but

atsui, “hot.” Such a case as jUN, “a period of ten days,” is exceptional. [Puz-
zlingly similar to this Radical is the Seventy-third Radical, El twaku, “quoth he,” which
embraces a few very common characters, and ocours either at the top or bottom, or else interlaced
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with the other strokes, thus EH_:I magaru, “to be crooked ;” E sara ni, ‘“anew;’ %
mottomo, “most.”]

(For H tsuki, “the moon,” Seventy-fourth Radical, which should come next, see the
One Hundred and T hirtieth.)

Seventy-fifth Radical. 7k Ji,“tree.” 'This has strokes three and four (down, not up, as in
fe-HEN ) shortened when it is written to the left and called Zi-HEN, as in matsu,
“pine-tree” (lit. prince {Zx\ , of trees *) It also occurs in other positions, as
soregashi, ““a certain personm ;” si, “official enquiry” (as in JuNsa, “ policeman ).
The character/ﬂ% JO, “an ite;n_,’—"shows it in an abbreviated form resembling the Katakana
character ,—k ho.

Seventy-sixzth Radical. akubi, “a yawn,”—also read kakeru, “to be missing,”—
standing to the right, and sometimes called KEN-tsukuri, from one of its Chinese sounds.

Y YOKU or lossuru, “to wish,” and :

Bighty-fifth Radical, 7k mizi,  water,” almost always written on the ]e{t in the

abbreviated form y called saN-zur, that is “the three [dots for] water,” e.g. 7% yu,

ula, “a Japanese poem,” are examples.

“hot water ;” fﬁ wumi, “the sea,” Chin. gaI, easily remembered by its rhyming with its
phonetic —5:’ MAT, and with *ﬁ BAL, “ plum-tree,” conf. p. 108. The characters 7‘}( kot

hJ)
“ice” (our No. §9); nagai, “long ;" K& motomeru, “ to seek ;' and R, i,

“a spring ” (lit. white El water 7k ), show this Radical combined in other less usual
positions.
Eighty-sixth Radical. k hi, “five,” written at the left side (hi-HEX) or bottom, as in

GEE yaku, “to burn ;” }i sumi, “charcoal ;” but mostly, when at the bottom, abbre-
viated to four dots Jywy , called REKEWA, “fierce fire,” from %!,! RETSU, hageshii, * fierce,”
one of the characters so form‘ed. ﬂ?{ teru, “to shine,” is a familiar instance,

Ninety-fourth Radical, j: tnu, “dog,” Chin. KEN, as in the difficult but wuseful
character .:3?1 ]fENzlt?‘u or tatematsuru, “to offer respectfully to a superior,” where,
however, the seems to be in reality not radical at all, but phonetic, unless we accept
the explanation that the character originally denoted fat dogs sacrificed to the gods. Eﬁ
JU or kedamono, *animal,” ¢ quadruped,” is another instance. Almost always % uppe':z:rs
to the left in the abbreviated form j (kemono-HEN), thus Zm kitsune, *fox;” aﬁ m
ROBAIL, properly “ wolf wolf,” but used to signify * consternation (awateru). The reason
gravely alleged by Chinese authorities is that one of these species of wolf has its forelegs
inconveniently short, the other its hind legs, so that each is dreadfully put to unless he
can get the other to walk along with him and thus compensate his infirmity !

Ninety-siath Radical, EE lama, “gem,” generally to the left and abbreviated to
(tama-HEN), as in y)}\ CHIN, “ precious ;" ﬁ GEN or arawarerv, “to be revealed.”
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Some names of musical instruments have this Radical at the top in a reduplicated form, for
instance, ﬁ Joto, the Chinese and Japanese “ Jyre.”

One Hundred and Second Radical. EH ta, “rice-field,” variously placed. See our
Nos. 27, 152, 201, 214, 219, 220, 255, 273, 290, and 330. Other common examples are

salkai, ¢ boundary;” osoreru, “to fear.”

One Hundred and Fourth Radical. d , called yamai-dare, bub not used alone. It is
the Radical for disease, and always stands (or rather hangs down) as in the following:
ﬁ TO, sma,ll—pox;”v;% itamu, “to pain;”’ R RYD or iyasu, “to heal.”’ In no
Series is the phonetic a more trustworthy guide to the oN of each character classed

under it.

One Hundred and Ninth Radical. H me,  the eye,” mostly to the left ( E or ﬂ, me-
uey) and below, as in HE GAN or manako, another word for “eye;” EAN or miru,
«to look.” The two characters _E cHoxU, “straight,” also read ne, “price” (our No.
200), and ﬁ sHIN or makofo, true,” show .this Radical stowed away between the other
strokes. _

One Hundred and Twelfth Radical. E ishi, “ stone.” It is placed to the left (¢shi-HEX),

more ravely below, e. g.b" Y suna, “sand;” togu, “to polish.”

One Hundred and —Thirteenth Radical. fi:; shimesu, “ to _(}E'ilare,” mostly to the left
and abbreviated to * (shimesu-TEX) ; more rarely below, thus jliﬁ FUKU, “happiness;”
jﬁﬂ 50, * ancestor ;” g‘s miz_tsuri, “a religious festival.”—Some fonts of type e. g
that used in this book, have j[{ instead of

One Hundred and Fifteenth Radical. * ine, “the rice-plant,” mostly written on
the left and then called no-gi-HEN, because resolvable by popular analysis into the Kafa-
kana letter 2 mo, and the character ki, “tree.” A common example is furnish-
ed by sHU or fane, “seed.” In some few characters it occurs above, below, or in a
corner, as Z8S suT or Taideru, “to excel;” = KOKU, “cereals.”

One Hundred and Siateenth Radical. ‘}{ ana, *“ a hole,” flattened to B and placed atop

(ana-kammuri), as in }'\': KU, “empty;” ﬁ Tisoka ni, * secretly.”

One Hundred and Eighteenth Radical. T}I take, * bamboo,” placed at the top in the ab-
breviated form AW (take-kammuri), thus A warau, “to laugh;” 22 Talko, “ a box.”

One Hundred and Nineteenth Radical. > l:ome, *rice,” mostly to the left ( * kome-
IIEN), as in *5[3 h) SEI-S0,  fine or coarse;” occasionally below, thus i awa, *millet.”
Do not confound this last, lit. * western rice,” with E'g Jeuri, lit. © western tree,” that is,
the * chestnut-tree.”

One Hundred and Twentieth Radical. ;‘,ﬁ‘ ito, «thread, used on the left (ito-HEN), and
then abbreviated by most writers and some printers to : more ravely below. Examples

are m Tlosot,  thin ;" 3;‘5 shirot, “ white ” (also read moto, origin ”).
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One Hundred and Thirtieth Radical, NIEU, “flesh,” almost always abbreviated in
composition to which is called NIkU-zuki, because of its identity in shape with
“the moon.” It oceurs chiefly at the left and bottom ; thus koeru, “to be fat;” ﬁ ya-
shinau, ““to nourish.” It is a very common Radical, heading a long list of characters denoting
parts and attributes of the body.— [The moon itself (Radical Seventy-four) has comparatively
few classed under it. — As examples we may take SLH &1, ““a period of time,” and g&'( H )

mochi[-zuki, ** full moon,”— also read nozoma, * to hope.”]
One Hundred and Thirty-seventl, Radical, ﬂ‘ June, ““a boat,” written thus at the left Jﬂ'

and called fune-BEN, e, g. § N\ (often written ﬂi‘), which also means fune, “boat * or * ship ;”

EH HAKU, “a large vessel.” A8 EH SEMPAKU means “vessels of every description.” It
has been discovered that Noah’s Ark affords a good memoria technica for the character > _‘, as
the /_k “ eight ” D “mouths ” suggest the eight persons who were saved in the Ark.

One Hundred and Fortieth Radical. kusa, “ grass,” written at the top in an ab-
breviated form -JJ* or -H~, called s0-ko (% ﬁ lit. “grass cap.” The oN of ]‘:E]: is
KWAN, not K0 ; probably 4é is here the first syllable of komuri, another pronunciation of kam-
muri.) Examples, taken from among hundreds, are hE nigai, “bitter ;” KIKU, “chry-
Yaxu,

santhemum ; ka, *a leaf:” :'g ochiru, “to fall;”% Lusuri, “ medicine .’
which is the oN or Chinese reading of this last difficult-looking character, helps at once to
impress it on the memory, because rhyming with the phonetic % GAKU or RAKU, for

which see page 105. In like manner the oN of Y RAKU rhymes with %. KAKU (our No.
231), and its signification “ to fall” naturally groups itself under the Radical grass;” for what
falls and fades sooner than grass and the leaves of trees, which have been taken by poets
and moralists in all ages as the symbol of impermanence?

One Hundred and Forty-second Radical. mushi, “insect,” used chiefly on the left
(mushi-HEN), as in H! RO, “wax,” but sometimes in other positions, e, g. E@ YU or toru,
“to circulate;” # hotaru, « a fivefly.”

One Hundred and Forty-fifth Radical. & koromo, ““raiment,” chiefly to the left and ab-
breviated to * (koromo-HEN, not to be confounded with %\ shimesu-HEN, which has one stroke

less), thus 2 HI or komuru, “to have something done to one,” hence used for raruru, the
termination of the passive voice; also below, as in %ﬁ SAL, “to cut out (clothes).” Such
examples as ;) HYO-RI, “ front and back,” are harder to disentangle.

One Hundred and Forty-ninth Radical. =y t, “to speak,” or kotoba, *“words,” almost
always written on the left, and then called GOMBEN, from GON or GEN its Chinese sound, thus:
;ﬁt alsuraeru, “to order” (goods); =)L mokeru, “ to establish;”f::ﬁ hanasu, *to speak.”
This last word offers a good example of what has been said above (pp. 105 and 111) of both halves

of a character being sometimes really radical ; for on the left we have “ words,” on the right
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« tongue,” appropriately combining to signify “to speak.”-——The common character %
Jomeru, © to praise,” offers the example of this radical in an uncommon position.
One Hundred and Fiftyfourth Radical. E kai, “a shell,”” to the left or below, as in
QAT or ZAT, “ wealth;” % tsuiyasu, “to spend,” *‘to waste.” Tts position in
tanomu, * to rely,” is exceptional. i
One Hundred and Fifty-seventh Radical. E «foot,” almost always at the left and abridg-
ed to (ashi-HEN), e.g. or Eﬁ aﬁ:, “ traces.”
One Hundred and Fifty-minth Radical. Eé‘ Fwruma, *awheeled vehicle,” mostly to the

left (kwruma-HEN), as in TEN, “revolving,” ¢ changing.” Sometimes it is otherwise

placed, as in noseru, “ to place on the top of,” to ¢ record.”

One Hundred and Sixty-second Radical. ':‘L- samsNyT,  This is the abbreviated form
employed in composition. The character = washiru, ¢ to run,” from which it is derived, is
ot in use and need not be remembered. The meaning of the name SHINNYU does not clearly
appear ; but the characters grouped under this Radical all have to do with such related ideas

. : A . L= =% )
as coming and going, motion, distance, e. g. 3 5

»

» R 6 e )

3 ENKIY, © far and near &
. . .y IR . £
uxs0, «sending or transporting ( goods) ; jz , made, “till;’ % Tassury, © to reach.

One Hundred and Sixty-third Radical. a mura, “village,” contracted in composition to
B which is called dzato, and always placed on the right, thus R‘—S yashilki, *a mansion ; i

GUN or kort, ¢ a district.”

One Hundred and Sixty-fourth Radical. E “Dird,” as one of the signs of the zodiac,
distinguished by the name of kiyomi 1o tort ; but originally it denoted “a wine-jar” (corf. p. 105),
whenee the fact that most of its compounds have to do with liquor in one way or another. It
stands on the left, thus E{J Fumu, © to pour out ;” EE Lubaru, ¢ to distribute ; ” yery rarely
below, as in % 1, “ a physician” (who gives one medicine to drink).

One Hundred and Sixty-seventh Radical. £ Jeane, “ metal,” almost always to the left and
written thus *3 (kane-HEX), as in § gy, “silver;” kagami, “a mirror,”—Far-
Tastern mirrors being made of burnished metal. Merely as a memoria technica, assume the
sense of this character to be “metal set up to look at;” but one stroke is missing from
“to look.” 2 JTama, * cauldron,” is an exceptional form.

One Hundred and Sizty-ninth Radical. Pﬁ “ gate,” called MON-gamae, because written
50 as to enclose its phonetie, thus seki, « barrier;”’ kemi-suru, “to inspect” (as ata
barrier or custom-house). The commonest derivatives of this Radical have been given already
onp. 7. [Do not confound with this common Radical the less useful One Hundred and
Ninely-first, ﬁ tatakau,  to fight,” sometimes called T0-gamae. The latter occurs in F‘;ﬂ which
has the same meaning and replaces it in modern usage. |

One Hundred and Seventieth Radical. oka, “a mound.” Incombination it is con-
tracted to F and called kozato. [% [% ~-v0, “ shade and light,” i.e. the female (or
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passive) and male (or active) elements of nature,” aceording to Chinese philosophy, are familiar-
examples ; but F“;,a RIKU, “land,” better shows the significative force of this Radical. Notice
that whereas the similar form ozato, No 163, appears a.lways on the right, this No. 170, kozalo,
stands as constantly on the left.

One Hundred and Seventy-third Radical, Eﬁ ame, “rain,” placed on the top (a;'_?p) and
called ame-kammuri, as in EL::’ kumo, “clouds ;” EE' B RAIDEN, “ thunder and lightning.”

One Hundred and Seventy-seventh Radical. mmeshz-gawa, or tsukuri-kawa, “leather,”
mostly to the left, as in ﬁk kutsu, “ boots ;” kura, « a saddle.” The original form

pourtrayed a hide flayed and stretched out.

One Hundred and Eighty-irst Radical, E properly [ibe, “the head,” but now more
often used for the English word “ page,” pronounced peiji. It stands to the right, and is called
ogat, “big shell,” because fortuitously resembling the character E kai, “shell.,” But it
is really a rude picture of the human face, in fact only a mua.nt of -ﬁ (our No. 404), for
which see p. 104. Common examples of its use a.re ﬁ JUN, “ order”; ﬁ su-bekaraku,
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“ought; kashira, “ head.”

One Hundred and Eighty-fourth Radical, ﬁ’ kurau, “to eat,” mostly on the left and ab-
breviated to (SHOKU-HEN), as in % Yo or amari, “surplus;’ KWAN or yakala,
“a mansion.” Both these are excellent examples of phonetics (compare our Nos. 491 and 310),
and at the same time of the power of the Radical, as the idea of « food ” is mnaturally connected
with excess or satiety and with the mansions of rich men.

One Hundred and Kighty-seventh Radical, ‘% “horse,” generally to the left (uma-HEN)
or below, as in % GA or norw, “to ride; % sawagu, “ to make a row.”

One Hundred and Ninely-fifth Radical. ﬁ uwo, “fish,” mostly to the left (uwwo-mEN). It
includes a large number of fishes’ names not very useful to the beginner, i SEN, *“ fresh
fish,” also read azayaka, *fresh,” «bright,” and Jil kujira, “a whale,” may be quoted.—
The same remarks apply, mutatis mutandis, to the

One Hundred and Ninety-sizth Radical, ‘% tori, bird,” except that it oftenest stands on

the right side, e. g. g% niwatori, “the barndoor fowl;” Eg tsuru, “a stork.”
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B.—LIST OF SEVENTY-FIVE RADICALS OF SECONDARY IMPORTANCE.

5
™,

First Radical. —= 1cHI, “one.” It is variously placed, as in j J0O, a measure of 10
feet; katsu, “ moreover,”
Fourth Radical. 2 , nameless and not used alone, It is placed at the top or on the left,

Examples are ]b sunawacht, “[if so ,] then;" ﬁ hisakii, “long” (of time); }E_\
nagara, *“ while.”

ﬁn%g
“%

(=]
w
b

Fifth Radical. 0TSU (our No. 202). Variously placed and sometimes altered to
b. Examples are /L koi-negau, “to beg ;" ?L chicki, “ milk,”

ﬁ

i




THE STRUCTURE OF THE CHINESE CHARACTERS.

Seventh Radical, — 51, “two.” Found in perplexingly various positions, thus
tagai ni, mutua.lly‘;T.m iwan ya, “all the more.” In this last it may be easily
mistaken for the Fifteenth Radical ‘/ (st-sur); in fact the Japanese commonly so write
and print that character.
Eighth Radical—X= “a cover,” not use_tl.a_i.lone, but always in composition and at the top, as
SHI or dcki, “a town,” “a market;” 2 majiwary, “to associate with.”
Tenth Radical. )L used only in composition. It is a mere variant of the Ninth
signifying “man,” but it occurs only at the bottom, thus MW hikari, “brilliancy;”
chigo,  an infant,” often abbreviated to % The top part is intended for a picture of an
infant’s head before the fontanels have closed up.—[A comparatively rare Radical (the Sixteenth),
tsukue, “a table,” may easily be mistaken for No. 10. Observe that in correct calli-
graphy the two strokes of No. 10 do not meet at the top, whereas those of No. 16 do meet.
yori-kakaru, “to lean” (as with one’s elbows on a table), shows No. 16 in composition. |
Twelfth Radical. /_& (HAT-TEN, “ dots [representing] eight ), as in __E__ GU or sonaeri,

>~
“to provide;” % kaneru, “to do two things at once,” “to be unable.” It almost always

oceurs at the bottom.
Thirteenth Radical. nameless, and not used alone. The commonest characters arbitravily

classed under it areﬂﬂ‘ SATSU, “a volume;” and ﬁ AT or Futa-tabi, ©again.” _ﬂﬂ. A

be easily remembered by its real construction ﬂﬁ,-two (for several) bamboo slips tied
together, such as constituted the most ancient books or volumes of the Chinese previous to the
invention of paper about A.D. 300.

Twentieth Radical. /j called HO-gamae and meaning “to wrap up,” but not used
alone. It is placed outside, as in w nakare, “don’t;” E" tsutsumu, “ to wrap up.”

Twenty-second Radical. and the Twenty-third -[: both nameless, show by their shape
that they relate to boxes; the latter of the two has a large lid on, but alike in writing and in
print the two are constantly confounded. Examples are D__-‘E sHO or fakumi, * carpenter”

(one who makes boxes); % kakusu, “to conceal” (as inside a box).

| —a

Twenty-fourth Radical. —"‘ 70, “ten,” variously placed, asin ﬂ‘ SHO or masu, “a
measure,” also read noboru, ““to ascend;” iF- @0, “noon” (properly “ the horse,” uma, one of
v,

the signs of the zodiae, whose hour is noon); HAKU or liroi, “ broad.”

Twenty-siath Radical. denoting a kind of seal, but not used alone. It is mostly placed

on the right, thus E'] v, “aseal.” The case of ﬁ: ayaui, *dangerous,” and of

KWAN or maku, to roll,” is exceptional ; that of tamago, “egg,” still more so. This last
character was originally a picture of the eggs (still recognisable as two dots) inside the body
of some oviparous creature, probably a reptile,

Twenty-seventh Radical. r called GaN-dare, originally meaning “cliff” (see p. 105),

but now used as an abbreviation of % Gy, “wild goose,” (classed under E the
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172nd Radical). It always begins thus at the top, and hangs down (farerw) on the left side.

GEN or molo, ““origin,” also read hare, “ moor,” is a familiar example.

Twenty-ninth Radical. 1 mata, “again,” mostly to the right or below, as in ﬁ
tomo, “a companion ; t’ﬁ J0, “raising in rank,” “ promotion.”

Tlirty-sizth Radical. y yube, “evening,” as in Et tsuto ni, “early;” % yume,

‘a dream.”

Fortyfirst Radical. ";j" SUN, “inch,” placed below or at the right hand, as in
moppara, “ entively ; ﬂj‘ iru, ““ to shoot ;” sometimes in a corner, as ;I% SHO, “a general,”
also read Zata, ¢ moreover.”

Fifty-first Radical., :|: azukary, “to be concerned with,” as in saiwal, “happi-
ness.” It is often ha,ld to pick out among the other strokes, thus narabi ni, “together,”

-

-

also written %F HE and l‘i‘fi—a perplexing multiplicity, which cannot be helped.

Fifty-seventh Radical. %‘ yumi, “a bow,” mostly placed to the left, as in gﬁ 55
KYOJARU, “strong or weak.”

Fifty-minth Redical. é , “feathers” or “long hair,” not used alone. It mostly stands
on the right, as in % katachi, “shape ;” 7 horu, “to engrave.”

Sixty-third Radical., ):‘l to, “ door,” called to-kammuri. Tt is placed above and to the
left, as in % ogi “afan” (lit. * fea.ther”zz “door” ﬁ); E modoru, “to return”
(as a “dog” j‘: to the “door” of his master’s house).

Stxty-eightl, Radical, > hakaru, “to measure.” Mostly placed on the right, as in
hakaru, “ to estimate,” also read Ry0, e.g. in y & RYORI, ¢ cookery.”

L] L4

Sixty-ninth, Radical. ﬁ‘ KIN, originally “an axe,” hence “a pound” (weight), as in

%’i‘ kiru, “to cut off ;” E‘i‘ kono, “this; %}i’ DAN or fatsu, “to cut off,” “to refuse.”

Seventieth Radical. kata, © su.le mostly on the left, as in m hodokoswu, “ to
give” (as alms); m tabi, a journey.’

Seventy-seventh Radical. J_I: yamu, “to cease,” variously placed, as in SAL or

toshi, “}eaa i (ﬁ is mostly shortened to %) ﬁ heru, “to pass by ;” E% kaeru, “to

return,’

Seventy-elghth Radical. sare-bone, “bleached bones,” not used alone. It is placed to
the left or below, as in }E sHI, “death” (the “ bleached bones ” of a  man,” b represent-
ing A) 2 yl‘ ayaui, “dangerous” (i.e. threéatening death), hence also read hotondo, « nearly.”

Seventy-ninth Radical. & properly /loko, “a spear,” but called ru-mata from its super-
ficial resemblance to the Katakana character 2V ru and the character 1 mata, “ again.” It
is always written on the right. Familiar examples of this Radical are offered by & DA,
“a step,” and ;)Ig korosu, “to kill.”

Eighty-second Radical. _:E ke, “hair,” variously placed. When at the left with its
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last stroke prolonged, it is called MONYT. Examples are % @0, “fine down,” “something
quite minute ;” ﬂé mari, “a ball” (to play with).

Eighty-seventh  Radical, )R tsume, “mnail,” “«claws,” (a picture of the bent band). In
composition it is generally placed at the top, and abbreviated to f)‘; as in % arasou, “ to
dispute ;" @ SHAKU, “an order of nobility.”—[This Radical must be carefully distinguished
from another (the Ninety-seventh), m art, “ melon,” which has two strokes more. ]

o X K2

Ninetieth Radical. ;‘ (not used alone). This and the Ninelyfirst J‘-'I‘ Lata, “ side,” are
supposed to represent the two halves of a tree-trunk split in two. Common examples are

-3

o
@w

kakine, “a fence,” and HAN, “ printing.”
Ninety-third Radical. ushi, “cattle,” sometimes at the bottom, more often at the
left side and then written (ushi-HEN), as in % BOKU or makt, © pasture.” How
valuable cattle must have been in ancient times, for the word % “ thing,” to be placed

=1
=
<

=

specially under that, of all possible, headings !

=1
en

.

Ninety-eighth Radical. E kawara, “a tile,” placed to the right or below. The
commonest character under it is ;m BIN, “a bottle,” also read kame, and then signi-

=1

=

fying “a jar.”
Ninety-ninth Radical. amai, “sweet.” Variously placed, as in hE hanahada,

i very;: " rE.’ Fatsute, « previously which is also written "E5 J’—Remember this Radical

=1

<

=
by its likeness to “ mouth,” the organ which appreciates sweetness.
One Hundred and Third Radical. E mikr, the auxiliary numeral for animals.

-1
ot

Variously placed. The commonest character classed under it is ﬁ utagau, “to doubt,”
“to suspect.”

-1
o

One Hundred and Siath Radical. shirot, *“ white,” variously placed, as in H\J mato,
« g target” (but compare “Colloq. Handbook,” % 115, N3 ; -lg mina, “all” (our No,
306); % « emperor ” (our No. 286), which last recalls the « White Czar.”
One Hundred and Seventh Radical. ﬁ awa, ¢ skin,” mostly at the right, as inﬁﬁ
{suzumi, “a drum.”
One Hundred cnd Eighth Radical. I[[l sara, “a plate,” always at the bottom, as in
sakazuki, “a wine-cup ;” % moru, “to heap up” (as on a plate), also read sakan,

i
Jik
%

3 =
ﬁ;é Lo
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o
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¢ flonrishing.”

One Hundred and Eleventh Radical. 5‘( ya, ¢ an arrow,” as in ﬁ mijikat, *short.”
It occurs at the left or below.

One Hundred and Seventeenth Radical. j tatsu, “to stand,” at the top, bottom,
or left, as in e suo, “ chapter;” K1, “strange” (more properl under Radical

) 3, 510, p,:,"%,»ge(mlpery%?

); tate, “ perpendicular ;” hashi, «edge.”

One Hundred and Twenty-first Radical. kame, “a jar,” placed at the left or
bottom. Tts commonest derivative is IlﬁJ{ Lakeru, < to be flawed,” “ missing.”
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One Hundred and Twenty-second Radical. ami, “a mnet,” generally replaced in
practice by % when signifying “net,” and reduced to [[]] when employed as a Radical
at the top. Many of the characters under it have to do with some unpleasant entangle-
ment (as in a net), hindrance, wrong, ete., as tsuimi,  sin 3 =|]| BATSU, © punishment ;”
JE kakaru, “to incur,” “be involved in,”—as in guilt, distress, or disease.

One Hundred and Twenty-third Radical. :—"g hitsuji, “a sheep,” generally at the top
or right, as in % BI, “beautiful ;” ﬁ GUN or mure, “ a flock.”

One Hundred and Twentysfourth Radical. hane, “ feathers,” variously  placed,
thus 2‘2%' okina, “an old man ;” naray, “ to learn.” —Both these characters are easy to re-
member, for a venerable old man is princely ({2\\) and his gray beard flows down like
feathers. On the other hand, that which tender white ( El ) mestlings learn is to fly with
their wings or feathers.

One Hundred and Twenty-seventh Radical, suki, ““a plough,” placed to the left, as in
#:,: *‘E KO-UN, “ cultivating and weeding,” hence * husbandry.”

One Hundred and Twenty-eighth Radical. “the ear,” variously placed, thus ﬁp
isasaka, “a little;” /’f;-l% atsumeru, “to collect ; % koe, “the voice.”

One Hundred and Thirty-fourth Radical, F_:I usu, “a mortar,” sometimes above or
below, as in % Jurui, “old;” and more difficult to recognise in such complicated but
useful characters as ,_gg. atoru, “to give;” EE okosu,” “to raise,” where part of the
phonetic is wedged in between. il is sometimes abbreviated to LS

One Hundred and Thivty-fifth Radical. % shita, “tongue.” Mostly to the left; mostly
also with the character A “man,” above it, as in %ﬁ KWAN or yakata (also and better
written % our No. 681).

One Hundred and Forty-first Radical. ))% tora, “tiger,” generally at the top in the
abbreviated form IE called tora-gashira, thus )E GYAKU, “‘cruel;” E munashii,
“ empty.”

One Hundred and Forty-third Radical, _Im chi, “Dblood.” Mostly to the left; but in
the common character SHU, “ many,” it is found at the top. Remember this Radical by
its likeness to the Hundred and Eighth J]ﬂ “a plate or dish.” Tt is really derived from
the latter, the dot at the top representing the blood of a vietim flowing into a dish when
a religious sacrifice is performed.

One Hundred and Forty-sizth Radical, “a cover,” but not used alone. It
always stands at the top, as in E Y0, or kaname, * essential;” FUKU or lkutsugaeru,
“to overturn and is then mostly written as if it were @ “ west,”

One Hundred and Torty-seventh Radical. miru, “to see,” placed to the right or
below, as in ﬁ KWAN, “to inspec#;” ‘% satoru, ““to discern.”
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One Hundred and Forty-eighth Radical. tsuno, “ horn ;” also read kado, “ a corner.”
Mostly to the left, as in ﬁ¥ toku, “to loosen,” “to explain.”

One Hundred and Fifty-first Radical. E mame, “beans.” Mostly below, as in ﬁ
ani ? “how?” = yutaka or toyo, ‘abundance.”

One Hundred and Fifty-second Radical. % buta, “a pig.” Variously placed, as in

zo, “an elephant ” (also often read katachi, “ shape,” “appearance”); ﬁ arakajime,
¢ heforehand.”

One Hundred and Fifty-third Radical. z not used alone and of uncertain meaning,
except that it has something to do with animals. It is found at the left, asin ﬁ katachi,
¢ gshape.”

One Hundred and Fifty-fifth Radical. ,3"5 akai, “ved.” Placed to the left, as in jﬂ[
yurusu, ““ to pardon.”—Anciently this Radical was written ;E lit, “great fire,” an appro-

priate symbol for the eolour “red.”

One Hundred and Fifty-sixth Radical. % washirw, “to run,” called sONYT in com-
position, and written and placed thus: i@ okoru, “to rise up;” @ koeru, “to cross over.”
This last character, with its Chinese sound ETSU or ECHI, oceurs in some common place-names,
e g ﬁ Fl:‘ ETCHU ; ,§ ECHIGO.

One Hundred and Fifty-eighth Radical. % mi “self.” Placed to the left, thus
which also means mi, “self;” % hadaka, “naked” (for this latter see also pp. 126-7).

One Hundred and Siztieth Radical. EE karai, « pungent,” “ acrid.” Mostly to the left,
as in wakimaeru, “to diseriminate;” kotoba, ¢ words.”— Note that has
«knife” between “acrid” repeated, indicating the solving (as by an acid) and cutting asunder
which discrimination involves. Another form of the same character is ﬁ which indicates

discrimination arrived at by means of words or arguments.

One Hundred and Seventy-second Radical. ﬁ known as furu-tort, lit. “old bird;” but
the “old” seems a misnomer (conf. p. 104). It mostly stands on the right, as in e zatsuor
7o, “mixed;”’ less often in other positions, such as are exemplified in the characters
atsumeru, “to collect ;” I yatou, * to hire.”

One Hundred and Eighty-second Radical. mkaze, “wind,” as in Eg G¢u. The compound
term GUFD or tsumuji-kaze, “ a whirlwind,” is fairly common ; and % may be easi-
ly remembered by its phonetic E au, our No. 703,

One Hundred and Eigkty-si:cﬁ, ‘}i'adical. é nioi, “fragrance.” Placed to the left or
below, as in Taoru, “to be fragrant.”

One Hundred and Eighty-eighth Radical. % hone, “ bone.” Placed to the left, as in %
karada,  the body.”

One Hundred and Ninetieth Radical. Eié meaning hair, but not used alone, It occurs at
the top, as in % Eami, ““the hair of the head” (our No, 189).
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One Hundred and Ninetyfourth Radical. ont, “a demon,” variously placed, as ﬂ
KWAI or sakigake, ““a leader;” i lamashii, “ the soul ; MA, “a devil.”

One Hundred and Ninety-seventh Radical. el Ro, properly “salt,” but common only in
the expression fga] ?ﬁ RoBo, “the Imperial cortége.” (%’ signifies “a tablet;” but how
“salt tablet” came to denote the Tm perial cortdge, we cannot say.) Examples of this Radical are
afforded by B e standard charvacter for shio, “salt:” and (E) ﬁﬁ SEKKEN, “soap.”
It occurs mostly on the left side, et

One Hundred and Ninety-eighth Radical, E shika, “a deer,” as in % REI (the nEr
of KIREI :ﬁ % “pretty”). Tt is variously placed.

One Hundred and Ninety-ninth Radical. % mugi, “ wheat.” TIn composition it is placed
at the left, and the last stroke generally prolonged, as in kot © yeast.”
Two Hundred and Third Radical, kurot, “ black,” as in 1 RN, “a dot;?
b

B!
10, “a (political, ete.) party.” The general appropriateness of “black” as a Radical in hoth

A

these words should assist the memory,
Two Hundred and Fighth Radical, a nezumi, “a rat.” The original form was IS=

in which we may still distingnish the head with its teeth, the four little legs, and the long tail,
Two Hundred and Ninth Radical, ﬁ‘ hana, “nose.”

Two Hundred and FEleventh Radical. "@ ha, “tooth,” placed on the left, thus %A

i)

yowai, “age” (as we tell a horse’s age by its teeth). This Radical is often abbreviated to

Two Hundred and Theelfth Radical. HLE RYD, RYT, or fafsu, “ a dragon,”

Two Hundred and Thirteent), Radical. % kame, “a tortoise,” constantly abbreviated
to ‘% The original form was » giving a side-view of the creature, with its head and
beak above, its tail below, its carapace on the right side, and its feet on the left,

Any one knowing these two lists by heart will be better equipped for finding characters in
the dictionary than are nineteen-twentieths of the educated natives of China and Japan,
Tt will help towards a working knowledge of the Radicals and their use to cast a glance from
time to time through the Index o Characlers given at the end of this volume. Such rare
Radicals as ' AN J , ete., will then also gradually loom before the mind as pos-
sible clues to characters whose construction is not at once referable to any of the larger and

more familiar classes.

Before we quit the subject of Radieals, it may be well to mention the following miseel-
laneous items :—

Some few characters are written indifferently with various Radicals of approximately
the same signification. Thus our No, 605 L . cereals,” with the Radical ine, “rice,”
also oceurs as ?ﬁ{n with 7‘& kome, another Radical for “rvice.” In the case of %
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« naked " (Radical E‘ “gelf '), also written ﬁ (Radical & “ clothes ™), the appropriate-
ness of the exchange is equally apparent.

Some few allow of the Radical being variously placed. or RYAKU, “abbrevia-
tion,” is a common instance; so is IS o :% shima, “island” (bl:.fh _}E{:h four
strokes less is the standard form, our No. 530). Others are afforded by jil';’—_’] or i K0 (as

in E ﬁ% GENKO, “ manuseript” or “copy ” for the press, and in ﬁ ﬁ‘f{i SOKO, “a rough
draft”); also by ﬁ or EMURE, ¢ g flock ;" by % or [[% mine, ““a mountain peak ;” and
by 1‘?& “ pine-tree,” sometimes written ;‘% for the sake of variety.

Sometimes, on the contrary, change of position in the Radical produces an entirely different
character. Thus whereas E is ‘wasztrem, “to forget,” il‘t is 1sogashii, ““hurried.” }i
is {zumi, « a spring of water;” but YH] is tomaru, to stop.”

A few useful characters are obtained by trebling a Radical. Such are KAN, “im-
morality,” “adultery” (representing intrigues with three women at a time); H SHO,
used in 7k Ellaﬂ SUL-8HO, “crystal,” which we may suppose to be as bright and clear
as three suns; mushi, *insects;” % used in the eommon though obscure compound

HIKI, “patronage,” *favour;” todoroku, * to rumble.”

We have alluded above to the arbitrary manner in which many characters are classed in

the dictionaries. Fﬂ MoN-gamae, “ gate,” the Hundred and Sixty-ninth Radical, for instance,

is made to include fﬁ Bﬁ ﬁﬂ ete., but not ﬁﬂ and Fﬁ which are placed
»

under the Radicals D and respectively. ‘]{ motomeru, “to seek,” has no etymolog-

ical connection with 7 mizu, “water,”

neither have E} yoshi,  circumstance ;”

k0, “firstly;” and misu, “to say,” any connection with EH {a, “ rice-field.” The dic-
tionaries class them under “rice-field” on the strength of a merely superficial resemblance.
This is a matter in which nothing but practice can avail.

Some few characters oceurring in Japanese books will not be found in the ordinary dic-
tionaries at all under any Radical, because they are local Japanese inventions, and therefore lack
the sanction of the learned. The most useful members of this small class are:

3 tsuji, “a place where four roads meet,” “ cross-roads.”

-
Tomu, “to be crowded ;” also komeru, * to stuff in.”

% tote, “saying (or thinking) that.”
J:H] hata, “ a (dvy) field,”—as contrasted with a wet rice-field.
Latake, *“ a (dry) field,” a  vegetable garden.”

u_‘:ll:: loge, ““a mountain pass.”

In inventing such new characters to suit their own special needs, the Japanese did but
follow the example set by every provincial Chinese dialect.
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