SIXTH SECTION.

S TALE OF THE GOOD OLD DAYS,

BEING ONE OF THE FAMOUS JUDGMENTS OF OOKA ECHIZEN-NO-
KAMI, THE JAPANESE SOLOMON, WHO WAS MAYOR OF
SOUTH YEDO EARLY IN THE EIGHTEENTH CENTURY.
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SIXTH SECTION.

YUBI TE- 10 NO. KEN.

DAT IK-KWAL

GENROKU 70 sue, HoNCHO NI-CHO-me n0 ura-ya ni, loshi no koro Go-10 bakari nite, hitori no
GEJO wo meshi-tsukai, nani FUSOKU naku kurashi-oru yamome arishi ga,—sono omole ni EcHIGO-y0
HACHIROBET {0 iu futomono-ya ari. Kono HACHIROBEI wa ISE Matsuzaka no umare ni shite,
JIMPIN yolku, BENZETSU sawdyaka narishi ga, ori-ori R03o no molo ye de-iri wo nashi, oi-oi kokoro-
yasuku narishi ni,—aru Ii itsu mo no gotoku kitari, yomo-yama no. hanashi yori tsui ni mukashi-
gatari ni oyobite, R6To ga mi no we wo kiku ni, aru SHOKD 70 KACHU nife REKI-REKI 10 te~gara
naru ga, tka naru yue ni ya, RONIN shite ari-keru tokoro, Go-NEN 1ZEN ofto ni shini-wakare, kodomo
mo naku, SHINRUI fofe mo arazareba, sen-kata naku kono tokoro ye hiki-komi, GOSHO-ZAMMAI
ni kurasu to no hanashi wo kikite, HacuIroBEI, “ Isu-kata yori ka Go FUCHI nile mo maeri sorg
ya?” to tazune-keru ni, RoJo “ Ina! ina! FUCHI wa mairany ga, sukoshi no takuwae-KIN areba,
tamaka ni kuraseba washi ga ICHI-DAT wa ANRAKU nari” {o tu ni, HACHIROBEI, “ Sore wa atara!
Kane wo nekashite oku wa, MUEKT nari. Sukoshi zutsu kashi-idasare! R1soxU wo tori-tamawaba,
nao-nao Go SHOGAI no o tanoshimi naru-beshi. Nani-hodo o fakuwae no aru ka wa ZONzenedo,
imada o toshi wa Go-IT qurai lo o mi-uke-masy ni yori, KU-JU, HYAKU made mo GO HANJO naran ni
wa, 0y0s0 Go-JU-NEN no o kurashi ni SEN-RYD fo ale, sono uchi KWANAN, BYONAN, FUJI no NYUHI
mo areba, kashi-KIN ni shite RIBUN wo e-lamawaba, i ni Go ANSHIN naran. Moshi oboshi-meshi mo
Gozraba, nan-doki mite mo o SEWA itasan. Watakushi mo ori-ori wa SHAKUYO itashitashi,”
to makotoshiyaka ni misu ni z0, Rojo wa tsura-tsura kangaeru ni, {ukuwae-KIN wa SHI-GO-HYAKU
Y0 naredomo, hoka ni FUCHI tote mo arazary yue, HACHIROBED ga mosu gotoku kashi-dashile RISOKU
wo eba, ANSHIN naran to omot ; sore yori HACHIROBET 7§ SODAN shite, Go-RYD JU-RYO zufsu kashi-
daseshi ni, SHIDAT-SHIDAT ni ko wo umu wo tanomoshiku omoi # mata HACHIROBEI ga iriY0 10 SETSU
wa, RISOKU 7i oyobazu tofe, JU-RYD NI-JU-RYO zulsu Yodate-Teru nt, HACHIROBEI wa ifsu mo NICHIGEN
ni wa mackigai naku HENKIN naseshikaba, itsu to naku MU-SHOMON nite kashi-atae, nochi-nocli wa
GO-JU-RYD HYAKU-RYO fo TATKIN ni narishikadomo, ai-kawarazu HENKIN wo nasu yue, ROJO Mo it ni
yorokobi-itarishi ga,—sude ni ROKU-SHICHI-NEN fafsu uchi ni, kano ROJO wa ama to nari, na wo
CHIKD fo yobi, koromo wo cHAKUSHI, makoto ni INKYO no arisama nile, HACHIROBEI {0 wa MUNI no
KON-I {0 nari, ake-kure de-iri nashi-itari.

Aru toki HACHIROBEI wa BIKUNT ni mukai, ““ Kono SETSU Muro-macli ni yoroshilki uri-ie
ari.  Kono ie wo kai-tori, mise wo idaseba, shi-dasu koto utagai nakeredomo, SEN-RYO hodo mo

kakaru ni tsuki, ZANNEN-nagara mi-awasery”’ to no hanashi wo, CHIKO-NI wa {sura-tsura
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Fiki, « Sore wa oshiki koto nari. SHO-SHO naraba Go YO-dale-misan ni, —SEN-RYO lo mashite wa,
watakushi no chikara ni oyobazu™ to mosw ni, HACHIROBEL, “ Sore wa SEM-BAN katajikenashi.
Walalkushi mo sukoshi wa takwwae arw ni yori, SAM-BYAKU-RYO o kasht kudasarenaba, kono nozomi
yuki-todoku nari” to iu wo kikite, “Sono kurai no kolo nara, o YO-date mosu-bekereba, hito no
ii-komanu ucht ni hayakw sono ie ye moshi-komi-tamae” to, CHIKO-NI wa oshige mo nakw kashi-
atoru ni yort, HACHIROBEI & i yorokobi, 8080 ftachi-kaerite, KICHI-NICHI wo erami, mise-biraki wo
nashi, GOFUKU-mono mo 1880 oku shi-komd, wakai mono wo mo mashite, ito sakan ni akinai-kert.

Kono HACHIROBEI 2wa, TTTAT SHOBAI 1o michi ni kashikoku, JIMBO arite, toi-ya no nomi-komi mo
yoroshikereba, SHIDAT ni HANJO nashi, NI-SAN-NEN no uchi ni DOZO wo late, JIMEN mo kai-ire,
nannyo mo JU-SAN-NIN no kurashi nite, ima wa YOFUKU no mi to zo nari ni keru. Sono Go kano
CHIKD-NI no kata ye wa, nan to nakw IRUI sono hoka toki no mono wo tsukawashi nado shife, ICHI-NEN
Yo mo sugishi to tedomo, kano SAM-BYAKU-RYO 7o kane no koto wa, nan to mo twazaredomo, KON-I
no kofo yue RONI wwa SAISOKU mo sexy ; mata IOHI-RYO-NEN wo sugoseshi ni, nao nan no hanashi mo
nakt yue, RONI wa tkaga to omol, aru hi HACHIROBEI ni mukai, “ SENNEN GO YO-dafe-fariy SAM-BYAKU-
RYO no KINSU on kaesht kudasare-taku ; kono SETSU wa SHOHO ye kashi-idaseshi kane mo iro-iro to
machigat, temoto Fu-mawart nite komaru ni tsuki, dozo o kaeshi kudasare-taku” fo ieba, HACHI-
ROBEI wa moto yort fumu KI nareba, ot ni odorokitaru TEI nite, “ Naruhodo ! SESSHA NANGI no SETSU
wa, JU-RYO NIJU-RYO wa o kari-maseshi koto mo arishi ga,—kono SETSU wa, toiya no hoka ni
SHAKKIN fo 1 mono I1S-8EN mo nashi. Tosr jfula-hako ya mi-hako no kane ni wa sashi-tsukaeni
ware-ra, nant she wi karita kane wo kaesanu to misu koto aru-beki ya? Sore wa oboe-chigai
naran” to mosu nt zo. RONI mo mata ot nt odoroki, * Kore wa keshikaranu koto wo oserarury
mono kana! SENNEN Muro-machi ye liki-koshi-tamau toki, KINSU FUSOKU yue yuki-todokanu to no
koto nareba, JITSU ni KINODOKU %t 0Mmot, SAM-BYAKU-RYD 70 kane GO YO-daleshi koto wo yomoya o
wasure wa arv-maji” to teba, HACHIROBEI, “ Iyal iya ! sore wa hito-chigai. Koto ni liki-utsuri
10 toki, SHAKUYO-KIN nado itasu SESSHA de wa GozAran. SAYD ni mishi-kake shi-tama-na I” to,
sora-usobuite 1i-keru ni zo. RONI wa 0t ni KESHIKI wo kae, “ Ko wa omae ni mo ni-awanu koto.
SAM-BYAKU-RYO 70 TAIKIN wo tada ubai-toru wa, nusubito DOZEN nari. S0S0 mimi wo soroefe
kaesare-yoI” to iki makeba, HACHIROBEL mo GANSHOKU wo HEN/i, “ Ko wa RYOKEN-chigai to
araba, RARUBETSU.  Kasanele SAYO no katari-gamashiki koto iwarureba, nambo onna de mo YOSHA

wa senu” to, kotoba araku, me ni kado tatete nonoshiry yue, CHIKO-NI mo 60 ni ikarw to iedomo,
arasoi-gataku ya omoi-ken, sono mama tatte kaeri-kert,

NEW CHARACTERS.—870. g—t J0. ca locle .¥. ﬁ te-70 generally means ¢ hand-

cuffs,” though here, as will be seen when the story develops, the signification is slightly
(il.ifferent.——S’Fl. 14: KEN, “a case,” “an affair.” It is often read kudan, *aforesaid.”—872.
jr‘% ROKU, “official emoluments,”—here part of the compound GESROKU, a “year-
name” ( %} which lasted from A. D. 1688-1704, and is one of the best-known periods

of Japanese history. All the arts for which Japan has since been famous then sprang into
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vigorous growth, the theatre flourished, the Forty-seven Ronins enacted their famous drama
in real life, etc., ete.—873. 'EJI mesu, properly “ to send for.”—874. b=k Lwreru, “to grow

dark,” hence kurasu, *“to spend time.”—875-6. is properly xwa, “few ” (sukunai), hence
“solitary ;” ﬁ% is FU, “a woman,” “a wife;” the two together are read Yyamome, *“ a widow.”
The character ﬁ well indicates a wife’s household duties, being composed of “woman,”
and % hokt, *“a broom” (877). This last is now generally written with the Radiba.Lfor
“ bamboo,” showing the material Far-Eastern brooms are made of, thus .—878. E
properly RO, “a man,” but occurring chiefly in proper names, and abbreviated to ro when
BEI follows (conf. p. 153).—879. /ﬁ]‘ I properly means Lore, ““ this,” but its use in nineteen cases
out of twenty is phonetic merely. The natives of the province of Ise are credited with aptitude
for trade, but their reputation for honesty leaves something to be desired.—880-1. Saka, “a hill.”
and P)‘ are used indifferently, Radicals 32 and 170 being each equally appropriate to
the idea of “hill.”—882 ¥J& taken alone, is read sawayaka, “clear,” hence “ fluent.” The same
reading persists when it is compounded with (our No. 380), KWAI or kokoro-yoi “ plea-
sant.”—883. i’i‘ properly oru, “ to break,” hence used when doubled for like-sounding ori-ori,
“ sometimes.” —Observe I—;i‘%: (our No. 311) kYo or yurusu, “to allow,” here read moto which
means “ place,” “ presence,”—singularities of the use of the characters which must just
be taken on trust, and if possible remembered.—884. iﬁ' properly ou, ““to pursue;” hence,

when doubled, oi-0f, “gradually.”— p_[l E read yomo-yama, is a corruption of yo-mo

ya-mo, m j‘_f /—k ﬁ.—-885. I]H-i , hanasli, “talk,” what * comes out ” &ll of the

Y, »,
“ mouth ” D .—886. % tsut ni, “at last,”’—887 :% mukashi,  anciently.”’— &
properly aruiwa, is here read ary, “some,” “ one.”—88S. KO is properly “amarquis.”
That % lit. ““several marquises,” should mean “¢ DAIMYD” in the singular, is a
freak of usage.— E /¢ REKIRERD (our No. 745 doubled) mesdns illustrious,” because a
family becomes so when it has “passed through” (E heru) several generations,—889.

Properly e, a handle,” but borrowed to represent phonetically the suffix gara, which signifies
“kind,” “ quality,” “ appearance.”—890. ‘{‘ RO “ the waves of the sea (Jap. nami):"—a RONIN
is lit. “a wave-man,” i. e., one who wanders about having no fixed lord or occupation. Read
Mitford's admirable version of the story of the Forty-Seven Rénins, in his * Tales of Old J apan.”
—891L. Hj{ Mat properly “dark”™ (from ﬂ% “not yet,” and EI “gun ”*); but E

denotes “absorption” (as in religious devotion).—892. Here we find kurasu written differently
from the same word in 874, it being here lit. ¢ extinguishing ” (‘zﬁ kesu) ““light (%
hikari).—893. '?2 A very common abbreviation of the honorific prefix /- GO, 0%, O 0.—
894 ﬁe read alone is tasukeru, “to assist” (the character showing one lending “a hand ” to
“a mé,n”);”#e ﬁ is FUcHI, “official rations,” such as, in feudal days, the Daimyos
distributed to their dependants.—895 % is a familiar abbreviation, 8§96 the standard
form of sird, ““to be,” the commonest word in the Epistolary Style, often used, as here, in
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literature when conversations are reproduced. Mairi sird ya ? corresponds to Colloguial
mairimasae ka ? Do not confound ﬁ soro with KO, “ marquis " (No. 888), though the two

are connected in meaning, as ﬁ originally signified, not mere ¢being,” but being in
waiting ”’ (samurau, whence samurai, “ a feudal retainer ) in a nobleman’s mansion.—897. i) :
ya ? the interrogative particle, also read kana ! an exclamatory particle.—898. > -ina; ““oh!
no”’ (X “qnot” agreed to by the * mouth *).-—899-900. E’? “3?'21‘-; Fach alone is read fakwu-
waeru, * to store up,” “to hoard ; ” together cHocHIKy, same meaning. Premising that in this
case T stands for A, the character ﬂ'l' pourtrays the ¢ treasures ” of a “man” placed
under * shelter.”— 901. taken alone, is mostly read shicki, “a pledge.” It properly

means “substance,” ¢ essence,” hence ““ plain.” ~= SHISSO or tamaka is also “ plain,”
~

b7
« simple.”—902. ‘l':H: alone is oshimu, « to grudge.”—903. = inwru (Colloq. neru), *to

sleep ;7 here nekasu, “ to let sleep.” TIn proper Chinese usage this character =k is “to lie
down,” “ to go to bed,” and No. 1091 IR is actually “to sleep;” but Jap. idiom scarcely
lends itself to this delicate distinction.—904. ﬁ EKI or YAKU, °advantage.”—905.

tamau, “to deign,” properly ¢ to give” (to an inferior'.—906. NA0, “still more.”—907.
i& GAT, Jap. kishd, *“ a shore,” or kagiri, “a limit;” compare (908) ‘% gake, © a GlHE? n
precipice,” the same idea modified by the use of a different Radical. means
“ to life’s limit,” “ the whole life.”—909. A alone is shigei, “ multitudinous ; ” 910. E‘
alone is sakan, *flourishing” (like the light of suns); HANIO together is “ prosperous.”—
911. m GAI or Gmune, “ mainly.” k m may be read TAIGAI or Gyoso (also oyoso).—912. glﬁ
ateru, also zutsu, see the dictionaries.—913. _5[_!: ZA, “ a seat,” often interchanged with (No.

492) }tlé “to sit.” —914, E makoto or F11SU, * truth.”—915. % Fangaeru, “ to reflect.”
— 916. _i:l:ﬁ alone is hanasu, “ to talk.”—917. ﬂ properly shiku, “ to spread,” but here and

very often used phonetically for the adjective termination shiku, shiki, consequently an import-
ant character to know,—918. ﬁ’ﬁ SETSU, properly fushi, the “joints ” of the bamboo, hence “ a

section,” hence “a time.”—919. ﬁ GEN or kagiri, ““ a limit.” Observe the relationship, amidst
divergence of sound, uniting the various characters having this phonetic, as g c1v, “ silver;”
(No. 920) *E koN (Jap. ne), “root,” and HE GAN, “eye.”—921. N chigau, *to differ.”—
922. % sHO, “proof.” The homonym %ﬂ; (“correct words™ ), No. 923, is con-
stantly interchanged with it.—924, ﬁ yorokobu, *“ to rejoice.”—925. sude ni, “ already.”
— 926. }:E ama, generally rendered *“a Buddhist nun;” but our strict ideas of “taking
the veil,” and consequent lifelong seclusion and obedience, do not apply in Japan. A woman
who shaves her head, assumes an appropriate religious name, and retires (in appearance at
least) from active affairs, is nome the less an ama for living in the world and following her
own bent.—927. % CHAKUsurz, “to  wear.”—928. EY makoto, “truthfulness.”  Often
combined with No. 914, thus %}& SEIJITSU, “ sincerity.”—929. 3 IN, “ retirement ;" often

i)
read Lakureru, “to hide.”—930. % KoN (compare note to No. 919) or nengoro, * kind-
3
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liness.”—931-2. J:t is here BI, _E: is XU, and }—E" is NI (read ama in No. 926), all used
phonetically to transeribe a Sanskrit word signifying ** nun.” But J:b taken alone is HIsuru,
“to compare ; ” and E is oka, “ a hillock.”—933. i muro, ‘“a cellar,” ¢ a hothouse,”—

934 ﬂ‘ > yoroshii, ““fit,” «right,” ¢ good.”—935. 80, hayai, * early,”  quick.,”—936.

M eramu, “to choose,” also written .—937. L= Go is properly the name of an
. 2 . S 5 3

ancient Chinese kingdom ; and a haberdasher’s shop retains the name of % Hﬁ E GOFUKU-

ya, lit. “ Chinese clothes house,” in memory of the early days when Chinese fashions in

tailoring prevailed. The native Jap. name for Go is Kure, whence this character, borrowed

phonetically, is also often read kureru, “to give ” (to an inferior).—938. E 80, “a layer,”

“atier;” compare, both for sense and form, the next, 939. jjg masu, “to augment.”—940,
ﬁg TAI or TET, a common abbreviated form of % (No. 833).—941. g KEN or fkashikoi,

“ wise.”—942. nomu, “to swallow” (from D “month,” with 9{ TEN as the pho-

netie, it being read 108).—913, %0 or kura, “a godown.” —944., KEN or taferu, “to
\!:E \J

erect.”—945, » KEN or fsukawasu, “to send,”— 946, i@ sugiru, ““to pass by,” “ to exceed,”—.

947-8. {% E SATSOKU surw, “to urge.”—949, 5 KEI or heru, ““to pass by,” “to elapse.”
It is often abbreviated to r .—950. or mawary or meguiu, ““to turn round,”
interchanged with its primitive (No. 504).—951, m komaru, “to be in trouble ”
(like a *“tree ” shut up in an “ enclosure ” ).—952. E’é’( Jumu, “to tread on,” here metaph.
“ to repudiate,”—953, KEI or odoroku, * to be frightened ” “(like a shy * horse” )-  Re-
member at the same tirﬁg-(%el) % KEI or imashimeru, “to warn,” which is the keI of _@ -_gﬂ
EEIBU, “a police sergeant,” who warns people and frightens evil-doers, ='isas &ppr?riate a

Radical for “ warning " as 3 is for “ taking fright,”—955. SETSU or fsutanat, *“ awkward.”

»
. —956. % KWAT or aya;;di, “ strange.”—957. /‘[l] aogu, “ to look up;” hence ise, “ your
words,” or “ commands.”— 958, —ka DOKU, * poison.”—959, koto ni, * particularly,”
—960. utsuru, *“to remove.”—The student need not yet trouble to remember the rather
rare character usobulu, *“ to whistle,” —961. P niru, “ to resemble,”-—962, g ubau,
“to rob.’—963. Y 10 or nusumu, “to steal.,”—964. J| sorceru, “to equalise.” Mimi
5,8 “breath” (as
it were the “ heart ” of one’s “ self,” it being the most important thing to life).—966. GAN

or kao, “the face.”—967. RYD or owarwu, “ to finish.” is here written merely

phonetically.—968. ;F% EAKU, ““a rule:?” *ﬁ BIJ “ exceptional.”—969. E oMo,

“heavy ;" also read kasaneru, « to pile up.”—970, katari, ““ a cheat” (much dishonesty is

wo soroete kaesu is a common expression for ¢ complete repayment.”—965.

connected with “ horsiness ” ).—971. SHA or suferu, “to throw away.”—972, arat,
g (2o '

“rough,”—973. % nonoshiruy, “ to rail at.” Remember the compound % =" (974), same
') ] 3

meaning, —975. % ikaru, ““ to be angry.”

]




A TALE OF THE GOOD OLD DAYS.

THE CASE OF THE MAN WHOSE
THUMBS WERE TIED.

CHAPTER L

At the beginning of the eighteenth century, in a back house in the Second Ward of Honcho,
there lived a widow of some fifty years of age, who kept a servant-girl and wanted for nothing.
The front was occupied by a draper called Hachirobei, who traded under the style of Echigo-ya.
He was a native of Matsuzaka in Ise, had a pleasant appearance and a fluent tongue, and from
time to time visited the old lady and gradually established an intimacy with her. One day,
when he had come as usual, conversation on all sorts of topics at last brought them to speak of
bygone days ; and his enquiries concerning the old lady’s circumstances elicited the informa-
tion that she came of an excellent family, retainers of a certain Daimyd, but that for reasons not
specified her husband had become a Ronin, that he had been taken from her by death five years
before the present date, that she had neither children nor yet any other relations, and that so—mnot
knowing what else to do—she had retired to this place, where she spent her time in preparing
herself for the life to come. Hachirobei then enquired whether she drew any feudal allowance.
The old lady said not,—that she drew no such allowance, but that some small savings of her
own made her comfortable for life, provided she practised frugality. «Oh!” said Hachirobei,
« thatis wicked waste. You shouldn't let your money lieidle. TLend it outin small sums, The
interest coming in will contribute to your comfort during your whole life. "What your savings
may amount to, I know not; but from your appearance I take you to be not more than fifty
years of age, and who knows but what you may live to ninety or a hundred ? Supposing there
to be a thousand dollars devoted to your support during the next fifty years or so, during which
period extra outlay in case of five, sickness, or other accident must also be provided for, how
much easier in mind you will be if you lend it out and get the interest! If you wish, I shall
be happy to assist you at any time in the search for suitable investments, and T myself
should like to borrow from you oceasionally.”  The old lady revolved these plausible
speeches in her mind, and came to the conclusion that as she had no feudal allowance to look to,
—nothing but the four or five hundred dollars which she had saved,—she would best consult
her own peace of mind by following Hachirobei’s advice and lending her money out at interest.
Having therefore consulted Hachirobei, she began so to lend it out, five or ten dollars at a time,

and to rejoice at its gradual increase. To Hachirobei too, whenever he required money, she
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would supply ten or twenty dollars at a time without interest ; and as he always carefully re-
paid it at the due date, she fell into the way of lending money to him without asking for any
voucher, while he continued to repay it even when, later on, it grow to such large sums as
fifty dollars or a hundred. All this gave great pleasure to the old lady, who, after six or seven
years had elapsed, become a nun under the name of Chiko, arrayed herself in religious garb,
and completely assumed the character of a recluse, while remaining on the friendliest possible
terms with Hachirobei, who would come to visit her morning and evening.

One day he said to her : “There is a capital house for sale in Muro-machi. I am sure I
should make a fortune, if T were to purchase it and set up my shop there. But it costs about a
thousand dollars, and so I am unfortunately compelled to abandon the idea.”

Chikd, who had listened attentively, replied: “That would be a pity. I should be
delighted to supply your need, if the sum were a smaller one ; but a thousand dollars is beyond
my means.”

“ Ten thousand thanks,” said Hachirobei. “T have some small savings myself, If you will
kindly but lend me three hundred dollars, my hopes can be realised.”

“ It that is all,” retorted she, “I will furnish the money you want. So you had better
apply for the house without delay, before any other applications are sent in.”

This loan made by Chikd in so ungrudging a manner greatly pleased Hachirobei, who at
once went off. He then chose a lucky day for the opening of his shop, laid in a far larger
stock of drapery than before, engaged more apprentices, and did a very suceessful business.

Now as Hachirobei really had a talent for trade, was popular, and enjoyed credit with the
wholesale houses, his prosperity continually increased, and in the course of two or three
years he became quite a rich man, building storehouses, purchasing land, and keeping up a
household of thirteen men and women. In the mean time he occasionally sent Chikd presents
of dresses or other things appropriate to the time of year, and in this manner one whole year or
more passed by ; and though no allusion was ever made to the three hundred dollars, she
abstained from dunning him on account of the friendly terms they were on, But when another
year or two had elapsed, and he persevered in absolute silence on the subject, the old nun
began to think it strange, and said to him one day :

“ I should like to have those three hundred dollars back, which T lent You some years ago.
I am rather in straits through inability to get hold of my money, owing to trouble of various
kinds which T have recently had about loans to various persons ; and this is why I ask you
kindly to repay what you owe me.”

Hachirobei, whose intention from the beginning had been to repudiate the debt, affected
an air of great astonishment.

“ Oh! certainly,” said he, “ I remember borrowing ten or twenty dollars oceasionally of your

worship when I was in poor circumstances, But now I do not owe a penny in the world, except




A TALE OF THE GOOD OLD DAYS. 155

to the wholesale houses. What could possibly lead a man in my position to neglect to pay
such debts,—I who at present can lay my hand without the slightest difficulty on two or three
thousand dollars at a time? You must be labouring under some misapprehension.”

Now was it the old nun's turn to be astonished. * Really,” cried she, ** what an outrageous
assertion to make! You surely cannot have forgotten my lending you the sum of three
hundred dollars, because T was so sorry for you when you were about to remove to Muro-machi
some years ago, and found yourself hampered by want of cash.”

«No ! no ! ” retorted Hachirobei with supercilious unconcern, “ you are in ervor. I am not
the man to go and contract debts just at the time of removing my establishment. I will thank
you to make no such imputations.”

A change came over the old nun’s countenance as her fury mounted. “This is not like
you,” she eried. ¢ To rob me of such a sum as three hundred dollars is to be no better than a
thief. Do you just make haste, and pay me back the uttermost farthing.”

« Agsuming,” said Hachirobei, changing colour too,” that you have fallen into some mis-
conception, I will make allowances for you. But if you again attempt any such extortion, I
shall have no mercy, for all that you are a woman.”

This abuse, conveyed in such downright language and with his eyes starting from his head,
made Chikd very angry too. Yet she got up and went away without saying more, feeling per-

haps her powerlessness to continue the dispute.
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DAT NI-KWAL

oyobishikaba, ie-nushe, “ Sore wa Kushikaranu kolo. Shite, SHOMON nite mo aru ka ?” to kiku
ni, “KoN-I no naka iyue, itsu mo MU-SHOMON nile kashi-tsukawaseshi nari” to 1eba, ie-nushi
“Su0K0 nakute wa, koto muzukashiku ; sude ni SHOMON-KIN sae tabi-tabi watakushi ga o sewa
misu ni, tori-kanury yo no naka ; koto mi Eomiao-ya wa chikagoro shi-daseshi SHINDAI; omae
san ni wa ROJIN %0 0 BIKUNI nmareba, KOSO to naru to katari-gamashiki YO ni likoe, o tame ni
yoroshikarazu.  Yotte, o hara mo tatan ga, nan to ka akiramete wuchi-sule-tamae!” to, sara ni
tori-agezu.  (Kore wa, te-nushi no kokoro ni, RONI ima ROKU-JU-NEN naredomo, JU-NEN IZEN wa
BIREI naré GOKE yue, ECHIGO-ya mo TEISHU kokoro-yasulu uchi-soto mo SEWA mo ilaseshi ga,—
sono koro to chigai, kono SETSU wa IKKO kamawanu yue, hara wo tatete, RINSU de mo fory fo
tu takumi nar@n to omoi, yoki hodo ni AISATSU seshi to nan.)
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Sore yori CHIKO wa tabi-tali EcHIGO-ya ye itari, kake-cedomo, sara ni tori-awany nomi
Jea, © Toshi wo toru to, YOKU ga fukaku mari ; lito no kane made hoshigaru mono nari” to,
CHORD NASY Yue, 'iyo-iyo leucli-oshikw omoedomo, senkats naku-nakw mata ICHI-RYO-NEN fafsu
uchi ni, CAIKO wa DANDAN KONKYU nt narishikala, GEIO ni mo itoma wo tsukawashi, hitori-
gurashi no mi to naru ni shitagai, masu-masu HACBIROBEL wo wrami; to wya sen kaku ya to
chi-jt mi kokoro wo Ludakedomo, onna no mi nareba sENkata nakw ; kono ue wa HACHIROBEI go
te mt hi wo tsuke, sore nite hara wo 1sen to,—aru o yolsu-JIBUN ni Ji-DOGU wo YOI shite,
shinobi-shinobi ni EcHIGO-ya no wakt narw ROJT ye hairi, koko kashiko to mi-mawasu mi, KATte
no waki mi mono-oki ari; kore satwai to omoedomo, ori-ori hito mo de-iri mo areba, mi-tsuke-
yarete wa ICHI-DALIL to, shtbashi YOSU wo mi-awase-ishi uchi yo mo fuke-watari, haya kokonotsu
mo sugi, SEKEN mo hissori fto seshikaba, ima koso to omoi, soro-soro li-uchi-bukuro wo
tori-idashi, furue-nagara i wo uchile, wara-kuzu yori takigi no nake ye utsushi, sugu ni soto
ye iden to seshi mi, ROIL mo kido shimaritareba, izuru koto kanawaz, noki-shita ni tadazums,
YOSU wo miry uchi ni, hi wa tachimachi mono-oki no yane wo moe-nuke-kereba, KINRIN no mono
« Sore, KWAJI yo! KWAJL yo!” fo yobawaru ni, EcHIGO-ya wa iu mi oyobazu, wra-nagaya no
mono-domo & ni awate-sawagi, hi wo kesan to suru mo art, mata wa m wo hakobi, DOGU wo
mocli-idashi, we wo shita ye to sODO su. CHIKO wa kono hima ni magire-iden to, 1sogi ROJI-
quchi ye nige idasu tokoro wo nagaya no mono-domo mi-tsukete, ayashiki BOZU fo omoedomo,
ono-ono KAZAT wo katazukeru yue, togameru mono mo nakereba, yoyo omote ye tachi-ide, ISSAN ni
waga yo wo sashite kaeri-kert.

Orifushi kono yo wa kaze mo naku, koto ni 6zEI uchi-yor:t keshi-tometareba, mono-oki hito-
mune moete koto-rumi-taredomo, li-keshi mo ide, KWAJI-Da-YAKUNIN mo SHUTCHO sareshi yue,
SHUKKWA no basHO wo tadasare, o todoke ni oyobu tokoro, nagaya no mono nado *SHUKEWA
SAICHU ni ayashiki BOZU wo mi-kaketari., Kare ga Ii wo tsukeshi naran” to misu ni yori,
ayashiki i no YOSU nari to todoke-izuru ni z0. Ooka Dono macli-YARUNIN narabt ni HACHIRO-
BEI wo yobi-idasare, “ Nanzo kokoro-atari wa naki ya?” fo tazunerarury ni, machi-YAKUNIN
HACHIROBEI 70 RYO-NIN kotoba wo sorocte, ** Nagaya no mono-domo ICHI-DD nt mishi soré wa,
KWAJI-saweagi SAICHU i litor: mo BOZU nige-idashitari to no koto nareba, moshi ya hi-tsuke wa
migi BOZU ka to zoNji-tatematsuru’® to misu wo, Ooka Dono kikare, *Somo HO-ra lmani ka
BOZU i kokoro-atari ari ya?” lo tazunmerarureba, HACHIROBEI shibashi kangae, “ BOZU ni
kokoro-atari to mosu wa, HONCHO NI-CHO-me ni JUKYOfsukamatsury CHIEO fo mosu BIKUNI
tsune-zune nedari-gamashiki koto wo mashi sird yue, chikagoro de-iri wo todome sird ga,—moshi
ya sore wo IKON mi ZONji, hi wo tsuke sord ya mo hakari-gataku ; hoka mni kokoro-atari
kore naku sord” to moshi-tate-keru mi wyori, sugu mi migi BIKUNL wo meshi-tori, GIMMI ni
oyobare-keri.

Kore wa KYOHO NI-NEN SAN-GWATSU no kolo nite, Ooka Dono o machi-BUGYD wa SHIN-

. ; ol i : . . A
YARU no toki yue, nani ka omoshiroki sabaki wo nashi, kwmi no YORIKI DOSHIN nt KIFUKU sasen
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to omowaresht orikara nareba, s0s0 CHIKD wo shirasu ye yobi-idasare, toku to miraruru ni,
MENTEL NYUWA i shite, hi-tsuke nusumi nado itasu lito-gara ni arazarela, ay yashiku omoware,
“/Somo HO SAKUYA Muro-machi Ecuico-ya HACHIROBET kata ye tsukebi seshi naran.  Massugu
ni HARKUJO itase!” o arcba, CHIKO-NI, “Ika ni mo, watakushi ki wo tsuleshi ui chigai naku
soro “to masu ni, Ooka Dono, “ Shikaraba, sono magive ni nani ka nusumi-tari yo ?  Massugu
ni méase!” to twareshikaba, CHIKO wa kibe wo Jurt, “ Iya! iya! nusumi nado to masu osoro-
shiki kokoro wa maku ; watakushi koto Bomico-ya FACHIROBEI ye SENNEN kane wo kashi-atae
sori tokoro, kare sono kane mite DANDAN SHINSHO o shi-age-nagara, sono oN wo wasure, kane
wo Lkarishi oboe nashi tote, kaesazaru momi ka ? tsui ni wa AKKO ZOGON wo haki-clirasht, katari
nado to di-kake, sara ni yose-tsukezary yue, amari no lkuyashisa ni tsukebi seshi tokoro, ie wa
yakezu shite, mono-oki bakari yaketaru wa ZANNEN SHIGOKU 5 tatoe o shi-oki to narite ai-hate
016 o mo, KOMPAKU wa kanarazu urami wo harasu ZONji-yori mart ™ to, itka ni mo MUNEN no
TEL ni mésy mi %o, “ Sono KINSU wa, nani-hodo nari ya?” o towareshi ni, *“SAM-BYAKU-RYD
nari  to kotaeshikaba,  Sono SHOMON ga arw ka?” {o miosaruru ni, Sono g1 wa, KON-I 7o
naka yue, hajime HACHIROBEI %o-SHINDAI 70 JIBUN, JU-RYO NI-JU-RYD zutsu Yodale, 1fsu mo
MU-SHOMON nite kashitaredomo, sono koro wa todokori naku HENSAT tsukamatsurishi ga,— sAM-
BYAKU-RYO kashite tsukawasu to, sono 160 wa IKKD lhaeshi-mésazu” fo ICHI-ICHI HENTO 7
oyolishikaba, Ooka Dono kikare, “ Sa M0 aru-beshi. Luure  otte yobi-idasu® fote, TURD mashi-
tsukerare ; sono Go HACHIROBEL wo yobi-idasareshi ni yori, macli-YAKUNIN sashi-soe, shirasu ye
makari-tzureba, CHIKO-NI mo hiki-idasare-keri. Tolki ni EcH1zEN no Kami Dono HACHIROBEI
ni mukaware, “ Sono HO wa kono BIKUNI ni KINSU wo Jarishi oboe arw ya ?” lo towaruru ni,
HACHIROBET  Hei ! TRKO SHAKUYO {sukamalsuritaru oboe Goza naku sive” to miashi-tatsureba, CHIKD
wa me-iro wo kae, *“ Osore-nagara mishi-agemasy. HACHIROBEL GI, ROKU-NEN IZEN made HoNcHO
ni makari-arite, watakushi ga SHOJI no KINSEN wo SEWA ilashi, RIBUN wo tori-tale-kure siré ni
tsuki, HACHIROBEI NYUYD #0 SETSU wa, itsu mo MU-SHOMON nite kashi-tsukawashitary ni SO
kore masli” to ikareru mama ni, koe wo SJurwwashile moshi-tatsuru ni zo. FcHIZEN no Kami
Dono DAI-ON nite, “ Ikani, HACHIROBET ? Nonji karitaru oboe mashi to tu wa, itsuwari naran.
1zEN wa karitaru koto mo aru-beshi. Ari-TEI mi mashi-tate yo !’ to niramareshikaba, HacHIRO-
BEI, “ Osore-irimaslita. Mattaku wa karitaru Eoto mo GozAredomo, SEMPO wa onna no Joto

yue, sono tabi-goto sumiyaka ni HENSAT tsukamatsuri, isasaka mo todokirs s0rG GI GOZA naku

soro” to tu nt zo. COoka Dono, Nant, CHIKO ?  Kashila RINSU ni fodokiri nakuba, IKON wa

aru-majiki ni, nani yue tsukeli itashitaru 202 o ari-kereba, CHIED wa, “ Ose no {5ri, SAISHO
ni todokiri wa aranedomo, TOIT no tokoro ye mise wo idashi sor toki SENRYO YO mo kakaru ni
tsulki, KINSU FUSOKU nife, yuki-todoki-gataku, ZANNEN nari o no mono-gatari yue, EKINODOKU ni
ZONji, ari-gane wo mokorazu kashite, mise wo idasase sirc ni yori, sono TOZA wa watakushi kala
ye nani ya ka ya tsuketodoke seshikaba, sa nomi SAISOKU mo tsukamatsurazu, ICHI-NI-NEN YO

mo tachite, KINSU ni sashi-tsukae sirg ni tsuki, SAISOKU ni oyobishi ftokoro, kare nasake naku
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mo, karitarw oboe mashi tote, IKKOD fori-ai-mosazu sird ni yori, to ya sen kakw ya to omoedomo,
onna no koto nareba SENkata naku, SHIAN ni tsuli-hi wo okuru uchi, HACHIROBEL wa masu-masi
HANJO tasht, watakushi GI wa HISSHI fo NANGI fsukamatsuru ni {suite mo, amart kuchi-oshiku
ZoNji, tsukebi ttashi sord"™ to misu wo,— Qoka, Dono yolku yoku kikare, “ HACHIROBEL! nanji wa
migi mo SAM-BYAKU-RYO wa karita oboe aran. SASSOKU kaeshite tsukawase!” to twaruru ni,
HACHIROBEI, * Sono SAM-BYAKU-RYO wa, IKKO SHARUYO fsukamalsuritaru oboe kore mashi. ToJI
sa momi KINSU ni FU-JIYU mo GOZA maku siracba, karita oboe arebe WENSAT ifasanmu fo tu GI
wa sirawazu. Koko no tokoro wo GO KENRYO asobasare sird YO ni” fo moshi-tatsuru wo,—
Ooka Dono, “ Ina ! ina! Hito ni wa mono-wasure to tu kofo areba, yoku yoku kangaete mi-yo !
Karita oboe aru-beshi’ to maosaruru ni, *“ Nan to éserare sordte mo, kono HACHIROBEI karitaru
a1 kesshite oboe nashi” to G030 mt w-hareba, EcuizeN no Kami Dono, “ Ware-ra kodomo no
toki mono-wasure senu majinai nari tote, kami wo motte yubi wo shibari-okishi ga, hatashite
omoi-idasu mono nari. Yolle kare mi mo majinai wo itashi-tsukawase!” to, YARUNIN ni
MELjite, HACHIROBEI ga SA-YU mo fe no oya-yubi wo NI-HON kasane, kami wo motte maki, FU-IN
wo tsukesase, Ooka Dono, « Sa! HacumrosEr! Kore nite yoku omoi-idase ! Shite, sono kami ni
sukoshi nite mo kizu wo tsukenaba, JURD moshi-tsukeru zo. Mafa ICHI-NICHI okl ni aratamury
aida, SOT naky makari-ide-yo!” tole, SOHO tomo ni sagerare-keri.

Niw CHARACTERS.—I76. 'Iﬁ thidoru, “to be indignant,” “exasperated.”—977. “ﬁ
SOKU or sumyake ni, ¢ immediately.—978. (s0)shite, (shiko)shite, *and.”—979. EYO

or yoru, “to rely.”—980. %‘E 80 or uftae, “a lawsuit.”—981. properly 1N, “cause”
(the “ great " thing inside, which moves externals) ; hence yotte, “ owing to,” * therefore.” — 982.

hara, ¢ abdomen.”—983. ufsu, “to strike,” but often meaningless, as here.—
984, g. TEIL a pavilion,” “a shed ;" ,_E-—!: . “a householder,” “ husband.”—985.

”

also EkT, “ change,” divination.”—986. takumi, ©skill.”—987-8.
*é{({ ATSATSU, “reply,’” “ greeting.”” Learn these two characters together.—989.
fukaz, © deep.”—990-1. is cHO or azakeru, * to ridicule ; is RO or mote-asobu, “to

I or yasut, “ easy ;

play or trifle with.” The two together mean “ridicule,” “sneering.” Remember by its

phonetie, % by its composition as of “hands™ (j—l‘) toying with a “jewel” (EE:)
—992. % iyo-iyo, “more and more.”—993. EYU or kiwamaru, “to be at the last
extremity ” (the “body” in a “hole,” with “bow ” as the phonetic).—994. Hgi woma,
“leisure,” * dismissal.”—995. 4 shitagau, * to follow.”—996. E KON or wramu, “to
feel spiteful.” Conf. note to Nos. 919.—997. kudaku, “to smash to pieces:” kokoro wo

kudalu is not “ to break one’s heart,” but “to think of all sorts of plans.”—993. =AM sEN,
here used phonetically for sen, the future of swru, “to do,” written ideographically

/‘/ in previous passages of the story. Its commonest use is in ﬁ)? E"% SHOSEN, “ after

all,” * “at last.”—999. Ed' I or nagusameru, “to soothe.”—1000-1. ; ,, “the hog,”—
one of the —I-‘ i or % twelve horary characters,” or, as we might say, Chinese signs of
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the zodiac. In the old reckoning of time it corresponded to our ten o’clock at night. Remember
this character as the HEN of the next more useful one, ;I KOKU, “a period of time,”
originally Fizamu, “to chop up,” “to cut out” (Radical ]] “knife ” therefore quite
appropriate).—1002. )‘%" shinobu, * to endure,” hence “to go softly.”—1003. waki,

“arm-pit,” ¢ side.”—1004. ‘;'I'—é.
Jap. hairu, “ to enter,” comes from hai-iru, “ to creep in.”’—1005. shibaslht or shibaralku,

hau, “ to creep,” sometimes “ this,” Notice that the Collog.

“a short time.”—1006. i wataru, “to cross,” here meaningless,—( commonly /o
“child,” is here read me for nezumi, “ rat,” one of the twelve horary signs, equivalent to our
twelve o’clock at night.—1007-8. SERI-BAKU, “ still,” “silent.” Observe the phonetic

read BAKU, BO, or MO in several useful characters: 1009 ﬁ itself is BARKU or nashi, “is
not ; ”” 1010. MO or igata, “ a mould,” “ a pattern,” hence also wutsusu, *to copy”’ (some
write it *ﬁ, but this is more properly saguru, “to grope ”). 1011 % is Bo or haka, “a

grave;” (874) is Bo or kureru, “to grow dark;” 1012 is BARU or hirol, « wide,”
“vast;” 1013 is BO or tsunoru, “ to levy,” “ to collect,”—the Radical in almost every case
fairly pointing towards the signification.—1014. % S 90, “gently,” —Do mnot trouble
about %k"_? li-uchi, “flint and steel for striking fire.” —1015, ﬁ Jukuro, “a bag.”—1016.

= jurueru, “to tremble,” ‘“to shake. This is the sHIN of =~ JISHIN, “‘ earth-
quake,”—1017. ﬁ wara, “straw.” (as if “herb” from “high” tree,”—very inappro-
priate ; remember it as such 1)—1018. W kuzu, “ rubbish,” alsoread isagiyoi, “ pure.”—1019.
%ﬁ takig, ﬁre-WEPd.”—IOQO. ﬁ shimaru, “to be shut;” it occurs in the common
expression ﬁ’]; tori-shimart, “ superintendence,” ete.—1021. [I—I“ kanau, “to suit.”—
1022, noki, “eaves,” or KN, the auxil. numeral for “‘houses.”——1023. i d tachimachi,
“suddenly.”—1024. WIK moeru, “ to burn.”—1025. w nuku, “to pull out,” hence “to

U]

go through.”—1026. Fjﬂli RIN or {fonari, “mnext door.”—1027. D0 or ugoku, “to
move.”—1028. gt magirery, or midareru, “to be confused” (as “silk” mot properly
“ divided "’).—1029. ‘g": KYU or isogu, “ to hurry.”—1030. ! nigeru, “to run away,” also
written 3y (1031).—1032. :ljj B0, “a Buddhist priest’s dwelling;” jj 31‘ “a

Buddhist priest,” hence any one with a shaven pate.—1033. % properly loga, “ fault,”

“ blame.”—1034. m yoyaku or yoyo, *hardly,” « at last.”—1035. SAN or chiru, “to
disperse ;” often used in names of medicines (* dispersed ” as powders).—1036. Aar ©
or yory, “to come together,” ete.—1037. TO or mune properly “ a ridge-pole ; ” but mune is
taken as the auxil. num. for a set of buildings under one roof.—1038. sumu, “to come to
an end.”—1039. ,,bni YAKU or EKI, “employment,” * office.”—1040. %L tadasu, “to ex-

amine.”—1041. i KEN or lkakeru, “to hang up,” etc. Remember it by its phonetic
A\) [= =)
}F_)% (No. 389).—1042. i‘E nogareru, “to escape.”—1043. i’g I, YUI, ot nokosu, *to

leave behind.”—1044. zU, “a plan,” “a drawing;” hence hakaru, “to reckon.”—




A TALE OF THE GOOD OLD DAYS. 167

1045-6. [@’ alone is amNwuru, “to intone” (as poetry); alone is eiwat, * taste ;"

GIMMI means  examination.”—1047-8. KY0HD, a year-name which lasted from A.D.

—E
17-}6 to 1736. E alone is wkeru, “to accept” or “enjoy;” ﬁ alone is tamotsu, “to

hold.”—1049. sabaku, “to distribute” (“handing” things to “different” people),
hence “ to decide a anuit ” (by distributing justice).—1050. ;-EB‘ Tumi, “a set” of people
or things.—1051. Y| sHU or sy, «a sandy islet,” sometimes “a continent.” Here shirasu
refers to the “ white sand ” (suna) spread over the court where criminals knelt for examination.
—1052. TOKU properly means “ careful, serious kindliness,” but comes to mean little
more than.g;oku, “well,” ¢ properly.”—1053. NYU, 30, or yawarakai, pliable,” ¢ soft.”
—1054. ﬁ Surw (also furuw), ““ to shake ;” closely similar both in shape and meaning to
No. 1016.—1055. i‘;’.},}: osore, **fear.”—1056. S] o, “kindness,” benefits.”—1057.
haku, “to spit ” (as with the ¢ mouth” on the ground ”’).—1058. *ﬁ KYOEU, “the
extreme point ; ” GoEU, * very.”—1059. REIL or seshimury, “to cause to do;” but
A is read tatoe, “ even though,” or tatoeba, * for instance”.—1060. Fl HAKU or famashit,
«goul,” “spirit;” ZM I} xomraxv, ditto.—1061. BB urami, *resentment.”—1062.
hare, “clear weather” (from “sun” and “ blue"’ sky), hence harasu.—1063. ﬁ,&
kotaeru, “to answer.”—1064.

obstructed.” The phonetic alone (1066) means obi or TAL, “a girdle.

hajime, ©Dbeginning.”—1065. ¥ todokiru, to be
"_1067. %2

RO, “ prison ” (from a ¢ cow ” under ¢ cover ”).—1068. TEN or soeru, “to add.”—1069.

makaru, © to go.”—1070. f:—‘F properly mamoru, “to guard;” here kami, a title of
territorial nobility in feudal days.—1071. = itswwari, “a lie” (that which a “man”
“makes up” to supplant the truth)—1072. Lono, “this;” more often koko ni,
“here,” ¢ hereupon.”—1073.
think,” and “tiger,” Ko, which gives the rhyme).—1074. o YU or asobu, “to amuse

oneself,” « to be pleased.” Often interchanged with 1075 iﬁ the first denoting rather

»

RYO or omompakaru, “to consider” (from E “to

sauntering on land, the second ditto in the water, as by * swimming,” oyogu.—1076.
KEssury, “ to decide.”—1077. I-R or ?E majinai, “a magic spell,” more often norow, “ to
curse ” (from two “mouths ” and “man ”). Learn at same time its opposite iﬁR (1078), sHUEU
or {wau, “to bless,” ““to congratulate,”—only the Radical differing.—1079. shibaru, “to tie.”—
1080. yoru, “to lean” or “depend on,” because “ clothes ” lean on the “man ” who
wears them).—1081. i;j' FUjiru, “to seal.”—1082. kizu, “a wound.”—1083. %

50, “both” (from two “birds” in one “hand”); often abbreviated to jﬂ

CHAPTER IL

Well, Chiko was so angry, and so thoroughly determined not to let matters rest there, that
she hastened to consult the proprietor of her house, who agreed that the conduct she complain-
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ed of was outrageous, and asked whether she could produce a voucher. On her replying that she
had been in the habit of lending Hachirobei money without taking any receipt, on account of the
intimacy subsisting between them, the proprietor refused to move in the affair, pointing out the
difficulties entailed by the absence of such a document, how he himself had frequently, when
rendering assistance in such cases, found that in this world it is hard enough to get one's money
back even when the loan is certified by a voucher, how in this particular case the Echigo-ya
was a firm that had recently made a fortune, whereas she was only an old nun, and how, if it
came to a lawsuit, people would look upon her claim as an imposture, that she could but lose by
the attempt, and in fine that her best plan would be to swallow her anger and resign herself to
letting the matter drop. (In reality the proprietor had put her off with excuses; for his
opinion was that though the old nun was sixty now, she had ten years before been a handsome
widow with whom Hachirobei had been on terms of intimacy, and whom he had assisted in
various ways great andsmall, but that he now no longer cared about her, that this had made
her angry, and that she was artfully endeavouring to blackmail him.)

After that, Chikd went frequently to the FEchigo-ya to urge her claim; but so far from
minding her, Hachirobei now bestowed on her nothing but ridicule. “ When folks grow old,”
he said, “they become so avaricious that they even covet other people’s money.” Such
speeches did but increase her vexation. However, as there was absolutely nothing to be done,
another year or two slipped by, during which Chikd gradually fell into poverty and had to
dismiss her maid-servant. Her new life of solitude naturally increased her ill-will against Ha-
chirobei, and made her revolve all sorts of schemes in her mind ; but being a woman, she was
helpless. At last she determined to wreak her vengeance by setting fire to his house; and so
one night, at about ten o’clock, having provided herself with flint and steel, she stole into an
alley beside the Echigo-ya, and on looking about her in every direction, saw an outhouse that
stood close to the kitchen. Here was a good chance; but people were still passing in and out,
and it would never do to be discovered, so for awhile she kept watching her opportunity.
Meantime it grew late, it was already past midnight, and the world was hushed in sleep. Now
or never was the moment; so she quietly drew out her bag of fire-gear, and with trembling
hand struck a light. This she set to some bits of straw, which she put among some fire-wood
and then at once made for the street. The door of the alley, however, had been shut, rendering

exit impossible. So she loitered under the eaves, to wateh what should happen. The flames
suddenly burst through the roof of the outhouse, and cries of “ Fire! fire!” broke from the

neighbours, causing a violent commotion, not only in the Echigo-ya itself, but among all the
inmates of the row of houses at the back. Some tried to extinguish the fire, others shouldered
their goods or carried out their furniture, and everything was topsy-turvy. Chiko, availing
herself of the confusion, fled hastily towards the entrance of the alley ; and though some of the
people noticed her and were struck by her suspicious appearance, each was so busy putting
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his property in safety that no one stopped her, and she managed to get out into the street and
make for her own abode as fast as her legs could carry her.

The night chancing to be windless, and such a crowd of people having run together to
extinguish the flames, nothing more was burnt than the one outhouse. Nevertheless, as the
firemen had come to the rescue, and the officials charged with all matters relating to fires had
also made their appearance, the site of the conflagration was inspected and a report drawn up,
on which oceasion the inmates of the above-mentioned houses testified to having seen a suspi-
" cious-looking woman with a shaven pate just when the fire was ab its height, and added that
they supposed her to be the incendiary. Tn accordance with this testimony, the report stated
the fire to be of suspicious origin. My lord Ooka was pleased to summon the Ward magistrate
and likewise Hachirobei, and to enquire of them whether they had any clue to the criminal.
Both of them replied in concert that the inmates of the neighbouring houses unanimously assert-
od that when the confusion caused by the fire was its height, they had seen a woman with a
shaven pate running away, and that consequently, with all due respect for what his lordship
might think, they inclined to the opinion that she was probably the incendiary. On hearing
this, my lord Ooka was pleased to enquire whether they had any clue whereby to trace such a
person. Hachirobei reflected a moment and then replied, “The only shaven-pated woman I
can think of is a nun called Chiko, who lives (so may it please your lordship) in the Second
Ward of Honcho, against whom I have recently shut my door on account of her continual im-
portunities. Who can tell but what she may have set fire to my house out of spite? I know of
no other clue. This deposition led to the immediate arrest of the nun and to a trial of the case,

All this took place in April, 1717, when my lord Ooka had only just been installed as May-
or of Yedo, and he was consequently anxious to give some interesting decision which should im-

press the policemen and constables, his subordinates. His lordship therefore sent for Chiko

into the judgment hall without delay; and on earnestly gazing at her, suspected some mistake,

for her countenance was gentle and her whole appearance not that of one capable of theft or
arson. So he adcressed her thus:

“No doubt it was you who set fire last night to the house of Hachirobei, who trades in
Muro-machi under the style of Echizo-ya. Confess it without prevarication!”

« Clertainly,” said she, “T it was who set fire to the house.”

“Tf that is the case, did you profit by the confusion to steal anything? Tell me without
prevarication ! ”

“Oh!no, Oh ! no,” cried she, shaking her head. T had no such wicked design as theft.
T lent Hachirobei money several years ago. With this money he made his fortune ; but he has
been ungrateful, and not only does he deny the debt and refuse to repay it, but he now treats
me to abuse and scurrilous language, calls me an impostor and other names, and to crown all

won’t let me in to his house. I couldn’t stand it any longer, so I set fire to his place ; but to my
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bitter regret only an outhouse was burnt down,—not the house itself,—and even if T end by
being put to death for it, T intend that my ghost shall carry out my vengeance.”

After this expression of regret at her failure, she was asked by the judge to state the
amount of the debt, to which she replied that it was three hundred dollars. He then enquired
whether she had a voucher. She replied, no,—that the friendly terms they were on had led
her first to lend Hachirobei ten or twenty dollars at a time, without ever asking for a voucher,
in the days when he did business on a small scale, and that he had at that time always punctu-
ally repaid her, but that after the loan of the three hundred dollars he had never refunded a
penny. My lord Ooka, hearing her answer thus point by point, said he supposed she spoke the
trath, and that she should be called again. Meantime he committed her to prison.

Later, Hachirobei being summoned, and the Ward officer accompanying him to the hall of
judgment, Chiko was likewise dragged forth. Then my lord Ooka, addressing Hachirobei,

asked whether he acknowledged having borrowed money of the nun there present. To which

Hachirobei replied, “No!my lord. I have never been to the slightest extent in her debt.”

At this assertion Chiko changed colour, and, with a tretﬁbliug voice which interpreted her
anger, said, “ Excuse my boldness, my lord. The facts regarding Hachirobei are that up to six
years ago, when he lived in Honcho, he used to help me with my money matters and collect the
interest for me, and so, whenever he himself was in want of cash, I always let him have it
without any voucher, This is the absolute truth.”

“How now, Hachirobei?” thundered out my lord Ooka, glaring fiercely as he spoke. *“ Your
denial of all knowledge of the debt is doubtless a lie. You must have borrowed other money
before as well. State the exact truth.”

“I beg pardon, your lordship,” Hachirobei replied. I did borrow from her occasionally ;
but as she was a woman, I always repaid the money at once, and have never been in arrears to
the very slightest extent,”

“ What is this, Chiko ? ” said my lord Ooka. *If heis not in arrears with the repayment of
the money you lent him, you should bear him no grudge. Why then did you set fire to his
house ?

To which Chiko made reply : « As your lordship says, at the beginning he was never remiss.
But when he was starting business at his present address, he told me how he regretted being
hindered by lack of cash, for that it would cost him a thousand dollars. So I felt sorry for him,
and lent him all the money I had, which was what enabled him to start his shop. As he made
me various presents at that time, I Lesitated to urge repayment.  But I did arge it when a year
or two had passed by and I was in need of money myself, whereupon he cruelly denied all
knowledge of the debt and totally refused to listen to me. I thought of all sorts of schemes,
but being a woman, could carry out none of them ; and while I spent days and months ponder-

ing, Hachirobei grew more and more prosperous and I became miserably poor, This filled me
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with such despair that T set fire to his house.”

My lord Ooka, who had listened with great attention, then said: ¢ Hachirobei! You
cannot deny all knowledge of the loan of those three hundred dollars. Return them to her at
once ! ” . :

« No, my lord,” replied Hachirobei, “ T am positive that I never borrowed any such sum.

Being, as I now am, in fairly easy circumstances, there would be no reason for my refusing to

repay the money if I really owed it. I pray your lordship to take this circumstance into con-

sideration.”
« No, no ! ” said my lord Ooka, “ people too often forget things, and I charge you to reflect

properly. You must be able to own the debt.”
On Hachrobei's obstinately persisting in asserting that nothing his lordship might adduce

=
S e e

could bring any such debt to his memory, my lord Ooka thus addressed the officials in charge :

a nly

« When I was a child, we used to have a charm against forgetfulness. It consisted in tying up

T

the thumbs with paper, which infallibly brought the matter to one’s recollection. Practise
that charm upon Hachirobei! ”  So they took his right and left thumbs, placing them one on
the top of the other, wrapped paper round them, and put on the official seal, after which his
lordship said; *“Now, Hachirobei, try hard to recollect! And I warn you that if you tear the
paper in the very least, you will be committed to gaol. You will be examined again every other

day, and mind you do not fail to appear!” H_ereupon both parties were dismissed.
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DAI SAN-KWAL

Sate EcHico-ya HACHIROBEI wa, s nomi AKUSHIN @ mono ni mo aranedomo, YOKUSHIN yori
BIKUNI no kane wo kaesazaru SHINTEI wo OQoka Dono hayaku mo SUISATSU avite, yubi-te-10 1o
kakeraresht ni yori, HACHIROBEI 2wa neru ni mo nerarezu, SHOKUJI mo JIBUN ni kuraw koto narazu,
DAI-ICHI fude wo tori, RANIO-ai mo deki-gatalu, BANII FU-JIYU naru koto nani ni tatoen YO mo naku,
KOji-hatete  ttarishi  tokoro,—nana-yoka sugite yobi-dashi no toki, * Ikani, HACHIROBEI? SAM-
BYAKU-RYO karita koto wo omoi-idaseshi ya ? Okata HENSAI shita to kokoroesli wa, imada kaesanu
no de arg.  Sono kane yori shite CHIKO ga lsukebi ni oyobitareba, kono koto mo wakaranu uchi wa
shi-oki ni okonai-gatashi. Yotte TOKU to kangaete mi-yo! “to masare-kereba, HACHIROBEL ima wa
SEN-kata naku, * DAN-DAN CHOMEN wo shirabe siro tokoro, ‘SAM-BYAKU-RYO SHAKU-YO-KIN' to bakari
nite, na-ate GozA noku siraedomo, sono kane ga mattakn CHIKD yori SHAKUYO no kuchi to ZoN-jirare
sir6” to méshi-tatsuru ni, Ooka Dono “ Shikaraba, CHIKO yori SHAKUYD ni 80T naki ya ?” lo oshile
tazunerareshikaba, HACHIROBEL, * Osore-irimaskita. Sore ni 80T kore naku sind” to mishi-tatsurn

yue, Ooka Dono, “ Sono HO SHICHI-NEN IZEN SAM-BYAKU-RYO kari-uke, tsuki-zuki ni SAN-RYO zuésu no
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RISOKU 20 KANJO sureba, GO-HYAKU-RYO YO ni mo naru. Sore wo nokorazu kaeshi tsulawase.
Slakasht, ICHI-DO ni idasu mo TAIGI naru-beshi., TCHI-NEN mi NI-JU-RYO zulsu to nashi, sore wo
GO-RYO zutsu yo-DO mi HENSAT shile tsukawase!” to meshi-watasare ; mata CHIKO no toshi wo
tazunerareshi ni, TONEN ROKU-JU-SAN-SAT ni ai-nary mune kotaeshi ni yort, “ Shikaraba, GWANRI
cwasete  GO-HYAKU-RYO mo KINSU wo fadaima HACHIROEEL ye mishi-wataseshi {ori, NEN-NEN
uke-toru-beshi. ~Nokorazu ai-sumishi ue, shi-oki ni moshi-tsukurn” to ii-watasare 7 mata te-nushi e
“CHIKO moshi BYOSHI itasaba, SASSOKU ai-todoke-yo! Mottomo KENSHI 10 wa oyobazu™ to Gse-
waltasare, koto RAKUIAKU ni oyobi-keri. :

Kono koto taru ya, ROKU-JT-8AN-SAT #9 CHIKO GO-HYAKU-RYD 70 kane wo NEN-NEN NI-JO-RYO
zutsu toru mi wa, NI-JU-GO-NEN kakari ; nao mata BYOSHI-todoke bakar, KENSHT wa tsulkawasany to
wwareshi wa, hi-tsuke no tsumi ni ochi-irasezary YO no SAIRYO fo zo shirave-keru. Yotte kumi-shita
n0 YORIKI DOSHIN wa masu ni oyobazu, 1cHIDO Ooke Dono mo JINCHI ni FUKUshite, Lorw HYOBAN
komabisushikariki. g

New CrHARACTERS.—1084. sate, “well then !”—1085. /@ YOKU, the same as ﬁ
(570), except that the latter is used of mere “wish” or defsue » whereas 43 expresses
“inordinate desire,” “greed,” or “lust.”—10886. TEI or soko, “bottom ;” n‘ot ‘to be con-
founded with (1087) ’f TEI or hikui, “low.”—1088. BIN or salol, “quick-witted.”—
1089-90. *&y SUTSATSU,  surmise.”—1091. e tnuru, “to sleep;” conf. No. 903.—1002.
I.FAL kuraw- or kuw, “to eat” (“mouth” and “food”),—a useful character, though not
authorised by the dictionaries.—1093. alone is kangaeru, “to consider” or “investi-
gate T—1094, g tatoeru, “to compme —(Obqelv Bﬂ KON (951) semi-Japonised to
KOjiru by dloppmn 7 final.)—1095. SEA  shiraberu, “to investigate.”—1096. osu, “to
push.”—1097. /9? shikashi,  nevertheless,—1098, = maune, “the sense or substance of
words spoken by some one else,” or equivalent to our quotation marks.—1099. —J§- mottomo,

“ however,”—1100. ﬁ KEN or shiraberu, “to examine.” The phonetic is important; we

have had it already in ( )m SEKKEN, “soap” (No 841); another common instance is
1101, E"‘)'@ SEKKEN, “ thrift,” « economy.”—1102. ﬁ ocli-tru, “to fall into.”—1103.
cHI, “wisdom ” (“ knowledge ” uttered through the *mouth”).—1104-5. =} uyo alone

is “criticism ” (“words” “equalising ” things to their just proportions) ; 5‘1] HAN " Or BAN
alone is “a decision,” “a judgment” (remember it by Solomon’s order to cut the child in
“halves” with a “knife ”); EZP gilj HYOBAN together is the public’s eritical judgment, 7. e

“rumour,” “fame.”—1106, kamalbisushii, “ vociferous ” (the idea aptly rendered by ¢ four

mouths round one head.”)

CHAPTER IIL

My lord Ooka had quickly seen to the bottom of Hachirobei's heart, divining that, though
not a particularly wicked man, he had been led by greed to refuse repayment of the nun’s
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money. The thumb-tying which ensued prevented Hachirobei from sleeping at night and from
feeding himself at meal-times ; above all, it interfered with his taking pen in hand to balance
his accounts, and made everything more mncomfortable for him than can be imagined. He
was really at his wits’ end, when, after the lapse of seven or eight days, he was again
summoned to attend and was addressed as follows:

“How goes it, Hachirobei? Has the loan of the three hundred dollars come to your
recollection ?  No doubt you never repaid it, though you thought you had. Seeing it was that

money which led Chiké to commit arson, she cannot be executed until the matter is cleared up.

So make haste with your ponderings!”

Hachirobei could endure no longer. “My lord!” said he, “careful investigation of my
ledgers has brought to light an entry of ‘Borrowed three hundred dollars; and though no
name is attached, I make no doubt that the item referred to is the sum borrowed from Chiké.”

“Then you admit that you borrowed it from Chiko ?” insisted the judge.

“Yes, my lord, with all due respect. I admit it.”

“You borrowed the three hundred dollars seven years ago; so the sum will now amount to
over five hundred, allowing interest at the rate of three dollars a month.  You must refund the
whole of this. However, as it may inconvenience you to produce the entire sum at once, you
shall pay it back at the rate of twenty dollars yearly in four instalments of five dollars each,”

Having thus charged Hachirobei, his lordship was pleased to enquire Chiké's age ; and on
being informed that she was then sixty-three, he said, “Well, you will receive the five hundred
dollars, principal and interest, in the manner I have just directed Hachirobei,—year by year,
‘When the whole debt shall have been settled, you will be executed.” And to the proprietor of
the house where she lived, he said: “Give notice at once’if Chiko dies, but no coroner need be
sent for.”

This sentence brought the whole matter to a close, The reasons underlying it were that
at the rate of twenty dollars a year, it would take twenty-five years for the whole sum of five
hundred dollars to be received back by Chiko who was then already sixty-three years of age,
while furthermore the order simply to report her death without holding a coroner’s inquest
was diotated by the desire to save her from the eapital punishment due to arson. The result
of the judgment was to impress, not only the policemen and constables, but the whole eity with

admiration for my lord Ooka’s mercy and wisdom, and it became very famous.
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