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MORE ABOUT THE KANA.

After the art of writing had been first brought to Japan,— probably about the beginning of
the fifth century of our era,* — the new pupils contented themselves for several hundred years
with imitating the compositions of their Chinese teachers. Such documents as necessity
demanded were not only written in the Chinese character, but were pure Chinese in grammar
and style. Even books were composed in this foreign tongue, — the Latin, so to say, of Japan,
— and no one attempted to employ the vernacular for any literary purpose.

The only exception, from the very beginning, arose from the mneed of finding some
means for the transcription of native proper names. But even here no new departure was
required ; for China as usual supplied a model. She herself had been confronted by the same
difficulty in the transcription of foreign names, and not only of foreign names, but of numerous
Sanskrit technical terms introduced by the Buddhists. The Chinese had resorted to the simple
expedient of employing their ideographs, not for sense, but for sound, as exemplified on pp. 96—7
of this work by their choice of % * and /ﬂfr] to write the words “ England,” * America,”

and ¢ France,” and of j:h E }E to write bikuni, a word meaning “nun,” adopted from
India by the Buddhists (see p. 152). The Japanese followed suit, and fortunately the simple
syllabification of their language made their words less hard than Western ones to write down in

ke
this decidedly cumbrous manner. Such names of provinces as Ise, ﬂf]‘ R Iz,

Satsuma, may serve as examples,— easy ones ; for their first tottering steps did not

always lead them so straight, and other very ancient but still eurrent combinations,— 1‘”‘ i%
for instance, read Shinano, ]Et ;}ﬁ read Musashi, *H *ﬁ read Sagami, ‘[ B % read Ta-
Jima, @ ‘z‘ﬁj read Suruga, are indications rather than representations of the sounds intended.{
Poetry, when it came to be written down, contributed powerfully to the phonetic use of the
characters; for in its case not the sense alone, as in prose, but the exact sound of the words claim-
ed attention. A celebrated anthology entitled “MaN-y0-sHT,” or *“Collection
of a Myriad Leaves,” dating from A.D.*756, enables us to trace the steps of the process. The

* See Aston’s “ Early Japanese History,” in Vol. XVI of the Transactions of the Asiatic Sociely of Jupan,
for a discussion of this diffienlt question.

t Read according to the usual pronunciation of the characters, these names ought to be sHIN-NO, BU-80, 80-
MO, TAM-BA, and SHUN-EA respectively.
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earliest poems in this collection are written in a sort of bastard prose, whose exact reading has
to be guessed at. Here and there, a character which makes no sense in the context must be
taken phonetically, but not neccessarily as the reading of a single syllable; for the analysis of
the language into simple syllables, like the a, ka, sa, ta, etc., of the modern Kana, had not yet
been made., Thus IF properly kamo, “a duck,” often stands for the two grammatical
particles ka mo; and % properly NaN, “south,” % properly RaAN, “an orchid,” and
various others, serve to iranscribe verbal terminations in such cases as aranan, aruran, ete.
Often, too, a sort of rebus or writing in riddles was resorted to, as when the syllables Fuku
were represented by /'k ‘I“ ——, because nine times nine Um L jL jL) make
eighty-one !

Meantime the use of single characters for single syllables gradually increased, till in those
poems which date from the eighth century we find it dominant. The desirability of obviating
the least chance of error on the reader’s part came to be recognised, and the poets naturally
desired to preserve their works from all possibility of blemish and alteration, with which objeet
whole stanzas were laboriously written down, syllable by syllable. The following specimens
—one of an earlier, the other of a later “MaN-YO-sHU poem — will exemplify what is meant.
Such excursions into ancient literature may by some be deemed foreign to the character of an
Introduction such as this. But is that really the case, if they result in giving the student a

tirmer grip of his subject ?

€ ) )
‘n 2 H ¥
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"y %e 20

Utsusemi no
Inochi wo nagaku i e. “I, who remain behind, will wait in prayerful expecta-
Ari Loso to tion that thy life on earth may be prolonged,”—a little
Tomareru ware wa * | poetic send-off to a nobleman about to start on a journey.
Twai-maclinan .
Here utsusemi is the “ pillow-word ” for inochi, “life.” Tt properly means what is actual or

visible (compare utsutsu, “ waking reality,” as opposed to yume, “a dream”). Probably it comes

* Ha in the earlier pronunciation, now corrupted. Similarly iwai was ihahi, as the Kana shows.
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from wufsushi mi, * transitory self ;” but the scribe writes it as if were utsy, ﬂ “to beat,” plus
 semi, « g cicada!” The next six characters are used ideographically (even ML, which
is a particle in Chinese), phonetically for the sound fo (it is properly 10). Buat only a
knowledge of metre and of the usage of the langnage can enable the reader to provide

nagaku, and ari, with precisely these terminations, there being nothing in the text to show
which termination is intended. Similarly in the case of % here to be read tomareru, be-
cause the sense is best suited by the attributive perfect, and the metre requires four syllables.
Tt and the next two are ideographie, the character having much the same force in Chinese
as wa has in Japanese. The final line Jhaki-machinan (iwai-machinan in modern pronunciation)
is a fine example of mixed rebus, phonetic, and ideographic writing :—the sound ¢ is represented
by ﬂ —l'-‘ «fifty,” because iso anciently meant “ fifty ” (i meaning “five”); the sound /a is

1

represented by ha or hane, “feathers;” kit by :"_i"-'-_-. li[ru], *“to dry,” and ma-

chinan, * will wait,” by b % , properly masa ni matan to su, “am about to wait.” After
this explanation, the student may not be surprised to learn that considerable doubt attends the
deciphering of some of these poems, and that editors often differ in their readings. We assume
that he does not need to be told that the Hiragana flanking the squave characters is an

addition by modern editors.
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Tant chilakn

T g trvionih. which may be thus freely rendered in to English

Ko-dakalkute verse :—
Sato wa aredomo, Near to the valley stands my humble cot,
Holologisu

The village nestles "neath the cooling shade
Imada ki-nakazu,

Nkt e roa Of lofty timber; but the silent glade

Kikamaku Lori to,* Not yet re-echoes with the cuckoo's note.
Ashite ni wa .

adons sdesiachy, The morning hour e’er finds me, sweetest bird !
Yuabe ni wa

Tani wo mi-watashi, Before my gate ; and when the day doth pale,
Karedomo, I cast a wistful glance adown the vale ;—

Hito-koe dani mo

But not one note, alas! may yet be heard.
Imada kikoezu.

The reading of this poem is as plain as the meaning ; for each syllable is transcribed sep-
arately. Comparing the tra.nécription with the table of Kana given below, the student will
notice that many of the characters here employed established themselves in permanent phonetic
use, being the parents of familiar Kana signs.— The system of writing exemplified in this

poem, and known &s% % ﬁ z MaN-Y0- Gana, is still sometimes resorted to when
a word has no appropriate ideograph, as GASU, taken from English “gas.”

Sometimes, too, recourse is had to it for the sake of variety or ornament, even where suitable
ideographs exist.

It is possible that, instead of the square characters printed in modern editions of the
“ MAN-Y0-5HT,” the running or “grass hand,” which the Chinese had already evolved, was resorted
to—sometimes at least—for the purpose of such transcriptions in which case the Hiragana may
be said to have already existed at that period ; for the Hiragana is nothing else than the cursive
form of characters employed phonetically. 'With so many to choose from, it was quite natural
that, from the very beginning, each sound should have been represented by a variety of charac-
ters. The greater part seen to have come into use spontaneously from their frequent recurrence
and consequent familiarity, others to have been chosen of set purpose for the opposite merit of
rarity, which would help to distingnish them, as phonetic novelties, from the ideographic
symbols.

The following table presents a conspectus of the Katakana and the commonest forms of the
Hira-gana, the original Chiness character from which each Kana symbol was obtained being
given in a circle below each.

* Kileamalew hori — Colloquial kilitai, hori being the same word as modern hossuru. After to supply omotte.
T Koru=1Lou, the fundamentul sense of both being “yearning,” whence “asking” and ¢ loving.”
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MORE ABOUT THE KANA.

REMARKS ON THE FOREGOING TABLE.

The werd Kana means literally ¢ borrowed names.” As usually explained, it
alludes to the “borrowing,” for phonetic purposes, of characters properly ideographic. The term
ﬁ Mana, “true names,” has been sometimes applied by contrast to the latter. The
Hiragana 21> is believed to be so-called because it is ZF— B, HELL, that is,
« gagy,” or, to use an almost literal English equivalent, “ plain ”"— Kana, such as is understood

even by women and ignorant folks, to whom the ideographs and the Kafakana are a mystery.

The Katakana, Z lit. “Side Kana,” has more claims than the Hiragana to

the title of an invention, most of the letters included in it having been obtained artificially by
taking one portion or side of certain Chinese characters and omitting the rest, whence its name.
The Katakana, with its single symbol for each sound and the much greater ease and simpli-
city of its forms, always appeals to foreign students. Curiously enough, in Japan itself it
has never achieved popularity. Its commonest use is for the transeription of foreign words.
Though less often than the Hiragana, and never in anything intended to reach the lower classes,
it is sometimes employed along with the square Chinese character in books and newspapers.

The symbol given first under each Hiragana heading, and already committed to memory by
the student at an earlier stage of this course (compare p. 29), is the commonest of all. More
especially since the recent reintroduction of movable types* for printing newspapers and cheap
books, there has been a natural tendency on the part of type-founders to restrict themselves to
this single series. The same consideration does not apply to hand-written texts. Accordingly
signboards, many notices in public places, and even printed matter in which (for elegance’ sake)
block-printing has been preferred, continue to wander at will in the calligraphic maze, and he
who aspires to read Japanese currently must learn at least all the forms given in our table.
Other rarer ones will be found in the pages of Aston and of Lange's ¢ Einfiilkrung in die Japa-
nische Schrift.” The number of Chinese characters which may be employed phonetically, either
in the square or the cursive form, is practically unlimited.

Some ease to memory will be obtained by noticing that under most of the headings two or
more of the Hiragana signs tabulated come from a single original, being in fact but succes-
sive stages of simplification, or else due to mere difference of handwriting. For instance
chi, became first Z , then "B , the middle stroke being dropped for the sake of speed in
writing. Again for ke some write @ , others @ . There is here no fundamental distine-
tion,—nothing more than the fact that one writer adheres a little more closely to the original

* Movable types were already employed in Japan in the 16th century, if not earlier; but the difficulties of this
method of printing in the case of a language having so many thousands of characters, made it fall into desuetude
for a long period, block-printing superseding it. (See Satow’s *History of Printing in Japan,” in Vol. X, of the
Transactions of the Asiatic Society of Japan, p. 60 et seq.)
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% by giving the final stroke a bigger sweep from left to right, while another, to save time,
unconsciously begins it further to the right, and omits the first portion at the left. Parallels to
all such vagaries of penmanship oceur plentifully in our own Roman handwriting.—Furthermore,
the Katakana sign comes in most cases from the same original as the simpler form of the Hira-
gana. The syllable cki here again affords an example, -j‘ as well as "B being  derived
from &'] though by a different process of abbreviation. .

The quickest and surest way, in our opinion, to learn the various forms of the Hiragana is
constantly to take into consideration the square character from which each originally springs,
noticing how here a twirl does duty for three or four straight strokes of the original, how there
certain strokes have been entirely omitted, and so on. In this way convolutions at first labyrin-
thine come to have significance for the eye, especially when it is discovered that certain proces-
ses of disintegration tend to repeat themselves. Thus,—to recur to the example of 2 or

chi,—the final semi-circle stands for Y2 in the original character il] but pl:ecisely the
same thing occurs in 6 ro for B , and in b zfr.‘ for *n Similarly, the final bottom
stroke of @ he, represents the Radical SHINNYD 2 (see p. 119), not only in that letter,
but also in %2 wo for &5‘ The careful student will discover other analogies equally
available for the purposes of memoria technica ; and if the Chinese original of each Hiragana
sign is familiar and ever ready to hand, slight differences—even wide differences—of calligraphy
will have so much the less power to perplex him. In fact at this, as at almost every other step
in our studies, we are brought face to face with the supreme importance of Chinese and the com-
parative insignificance of everything else.

The following common abbreviations must be remembered :—

é in Hiragana, —I in Katakana, for koto. The rest are all in the Katakana, viz. }%
for foki, JE for tomo, )? (properly me) for shite, 2 (properly mu) for aoza, é‘

for yori, I for the prolongation of a sound. \ is the sign of repetition ; < shows
that more than one syllable is repeated, whether in Kafakana or in Hiragana. ‘

An exhaustive theoretical study of the Kuna would require a treatise to itself, in the course
of which several doubtful questions would be raised. Some scholars, for instance, contend that
certain Hiragona signs should be used for N igori'ed syllables only, as % for ga but not for ka,

’g for gu but not for %u, because the original characters 2% and _ﬁ from which they
come are pronounced respectively ¢a and v, both with the nigori. - We have not found such a
rule to be observed in actual practice. Again, some doubt hangs over the derivation of certain
Kana signs :— Katakana ¥ isuis generally given as derived from [*H 1o (our No, 666);
but can the derivation be made out? Even with regard to the Hiragana Torms for the same
syllable, there is room for doubt whether Fﬁ or Fﬂ (our No. 222) be the true original.

The most interesting aspect of the Kana—theoretically considered—is the light it might
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be made to throw on the ancient pronunciation of Japanese. Thus the character EE «king,”
now pronounced 0 in Japan, but “wang ” in China, supplies one of the Hiragana forms for wa

‘2 , indicating that at the time the Kana was establishing itself in current use, WANG or—
as seems more probable from other considerations—wAu was the Japanese sound of the charac-
ter in question. Why, with innumerable simple monosyllables to choose from, the Japanese
went for so many of their Kana forms to characters whose sounds had first to be mutilated
before they could serve their purpose, is another curious point. Why, for instance, not be con-
tent with é derived from T4, without going on to borrow {‘ derived from i
10 (“tang” in the Chinese pronunciation)? Why not rest content with m for ne, instead

of adding é from .il_:. nen, where a final “n” had to be mentally suppressed in the reading?

Such are some of the lines of thought that suggest themselves to the curious investigator.
But the practical student need not trouble himself any further about them. His time will be
better spent in committing to memory as many Kana forms as possible. Several of the more
complicated kind will be met with daily in signboards by any one sauntering past a row of
Japanese shops.

THE KANA-ZUKAL

i :
Kana-zukat, iy lit. ¢ Kana usage,” is the name bestowed by the

Japanese on what we should call the “spelling™ of their language. Previous to the
revival of native learning in the eighteenth century, it was the only branch of grammar
that had attracted their attention. During the Classic age (eighth to tenth century) men
had spelt phonetically, just as they spoke. But the orthography remained after the pro-
nunciation had changed ; what had been natural and self-evident came to appear artificial
and difficult, whence the necessity for rules and explanations. It should be added that,
except in avowedly literary circles, the Kana spelling continues to be much neglected,—
another of the many results of the suprema.cy of the Chinese character. To misspell is no
badge of social inferiority. Public official notices arve frequently misspelt. The foreign
student therefore lies under no absolute necessity for spelling correctly, though if
he do so, it will be all the better. The following considerations will help him over the
chief difficulties:—

L. (Native Words).—Classical Japanese —which, as already remarked, the Kana orthography
represents—tolerated no hiatus, no_rencounter of two vowels in the same word. Con-
sequently no such words as kai, “shell;” koi, “love,” can end in the letter /f e By
far the greater number end in |, ki, thus f] k. > 22 b, ., as much as to say that
the pronunciation was originally kaki, koki, ete. In some few cases w, not %, was the original
letter, thus 7 91‘— ai (properly awr), “indigo.”

Now, what has here been said of the modern sound 7, represented by the three letters

i S R i A ol S 2
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/f 7, 7“1:- [w]i, and Y, [A] i, applies, mutatis mutandis, to other members of the three

following series :—

@ i U e 0 7’ /f \7 T j—
ha In fu he o PAS E‘ 7 ~ ).k
wa [w]e [w]e wo \7 ;1; o ?

whence such representative spellings as ™ TN magy EIrent T i ,—]-; shio (also
pronounced shiwo), “ salt.” The instances of an original w, as in =7 ¥, koe (properly kowe),
“the voice;” A . sue(properly suwe), “the end ;” \7 ?- uo (properly wwo), “fish;”
2. ¥, yue (yuwe), “ cause,” are much rarer. Some instances occur of 7, which represents,
however, not e but ye, noticeably in such verbal terminations as mie (properly miye),
i . “ seeming ;' kikoe 3"— 1 X, (properly likoye), *sounding,” from the verbs
miyury and kikoyuru.
The specially important case of verbs with vowel stems will be easily understood by
comparing the paradigm given in the “ Colloq. Handbook,” beginning of T 236 and what
is said in the latter part of ¥ 239, thus:—

Present Indef. Form Condit. Base Neg. Base
shimau shimat shimae .skimazml

Y g Yl AT N g

1 0 te 1wa
Ao e o
Of course all those substantives which are, properly speaking, indefinite verbal forms follow
the latter in having ), , as nui, X P, “embroidery;” tatakai, }’ A 7}7 |29

“ combat ; ” arasoi, 7’ ? y P, “contention.”

The numerous other words having the sound wa in a middle or final syllable follow
the same analogy in an overwhelming proportion of cases, thus twa, /r N “rogks?
kawa, 7b 2N “river;” kawaru, 7’] 2N ) “to change;” ete., ete.

(But kawaku 77 77 “to dry.”
sawagu —ﬁ' 7 &q. “to be moisy.”

suwary A W “to squat.”

yowashi T PR F A “ weak.”)

The important postposition wa, which always sounds like the last syllable of the word
to which it is suffived, is written »~\ (ka), and the postposition ye is written -\ (ke),—
both in the % series; but the postposition wo is written ?- , — W series,
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Tt goes without saying that when a word originally of the w series—koe, ] ¥, for
instance,— changes its vowel, the new vowel must belong to the w series also, thus kowa-iro,

=3 \7 /f Y? “tone of voice.”

The only class of cases in which hiatus oceurs—or, to express it differently, in which
one vowel follows another in spelling,—is when phonetic decay has caused a letter to be
dropped, as for instance in satwai, “good fortune,” written -ﬁ' /f N b, sadi-ha-hi,
the word having originally been sakihahi, but the k& having dropped out of pronunciation.
The same thing occurs in such forms of adjectives as chiks, written 7" f] \7 for
chikaku, “near;” atsi, written F7 %) \7 for atsuku, “hot,” ete.

As for the beginning of words, no rule can be given to show which should have initial
/f S j“ , that is, true 7, e, o, which 91'- . ?‘ [w]i, [w]e, [w]o. The dictionary and
much reading of ancient poetry and romance, where Kuna is plentifully interspersed, must
instruct the searcher in that field.

The assimilation of A (properly zu) to \y“ (properly dzu, anciently du), and of
> (properly French ji) to ﬁ"“ (properly English ji, anciently di) in the pronunciation
of Tokyo and the Fastern provinces generally (compare © Collog. Handbook,”  foot-
notes to T 28), makes the spelling of some words a matter of doubt. The important nega-
tive verbal terminations zx and ji are written A, and 3= ,asinaraw J 7 A “not
being;” argji 7 7 3> “will not be.”

Onaji, “same,” is j‘ a‘ e s

Fuyji, the famous mountain, is 7 3= ; fuji, © wistaria,” is 7/ '-5-"‘ :

Every modern syllable containing a long vowel represents two—sometimes three—
original syllables, and is therefore written with two or three Kuna letters, as exemplified

in the following common words :—
kyo written /7~ 7 (kefu) “ to-day.”
Kori . kY (kohori)  «jee.”
sho (or shiyd) v 3(7 \7 (shi-ya-w) “ghall do.”
wars 5 7 Vv \7 (wa-ru-u) “ badly.”

Tkt from M\ F (Cahaki)  “a broom.”

*

IL. (Chinese Words).—The Kana spelling of Chinese words has profound philological
interest, as proving how much more closely Japanese speakers of the Classic age ap-
proached the Chinese standard than do their modern descendants. Thus, modern pro-
nunciation has a distressing number of HO's, K0's, 808, TO'S, KYO's, SHO'S, etc.; but the
spelling shows that at first certain distinctions were made between them,—so much so that

e e SR
Eghlar =l .

S et
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any one speaking Chinese will have little difficulty with the Kana spellings of Chinese
characters, Examine the following representative instances :—

HAU, 2N ‘7 —ﬁ ‘% ﬁ @‘ (Chmese “fang’s” and pa,o’ ).
Bou, % ‘7 ﬁ *B % B (Chmese ‘“féng’s ” and “ p'éng’s”).

HAFU, 2N\ in “Kan-on”
E }& 2 (ﬁnal consonant in Cautonese)
e in “Go-on”

5 1—I Jif] (Chinese “kao,” kiang,” ete)
=1 \7 n ﬂ (Chinese “kung,” ‘_‘hung,” “ hou,” ete.).
V/any4 \7 : ﬁ (Chinese kwaﬁg” or “hwang ).

KAFU, j] o (final consonant in Cantonese)

CHIYAU, ‘7‘ = o \7 m % (Chinese “chang” or “ tmg !
cEIYOU, S~ 3 YV (Chinese “chung ” or *ching ”).
TET, j_‘ V74 }E = %‘H (Chinese “chao,” *tiao,” or “niao™).

TEFU, 7“ 7 ﬁ this last pronounced 36, becanse Nigori'ed i“‘ \7
(final consonant in Cantonese).

The foregoing examples show incidentally how often long & is represented
by the help of \7 final, also how often this \7 corresponds to ng, which is so common as a
final nasal in Chinese. The same remark applies to long 4, as‘ﬁ 2 \7 15U, Cbinese

“tung.” : :
The sound ¢ at the end of such Chinese words as 7 SUI, ﬁ rUL, where a u pre-
cedes, is written with }F thus A 7"1‘— 2s LIRS }F- in all other cases with /f

Hﬂ %ﬂ] MEI-SAT, in Kana )( /f -ﬂ' /r , never with P, .

The original presence, in the Japanese pronunciation of Chinese characters, of differen-
ces still felt in Chinese itself may be further exempliﬁed by such series as

I( /f ) ‘ﬁi‘ u % ‘E‘—-all i 1g Chinese.

I(}F- wi) ﬁ ;‘% JI.J —all “wei” in Chinese.
' JAU (T -%2) Chinese “ying.”

5 WAU (Y \7) Chinese “wang.”
wou (S v7) Chinese “wéng.”
e e &1 Cantonese “at” or “ap.”
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Similarly, all characters dissy]la.bic in Japanese and ending in I or KU, CHI or TSU, such
as RIKI or RYOKU, “strength ; SHICHI, “seven;’ %‘ NETSU, °heat,” ¢ {fever,”
belong to what Chinese grammarians call the “entering tone,” X % and end in a
mute consonant in Cantonese,— k ¢, or p.

In such Words——and they are very numerous—as

vh 1 g &Y o
éto %9 EIJO EIJO BETTO, BEPPIN, HAKKO, KEsshife, the Kana syllable fsu is

absorbed in modern pronunciation, and sinks into being

HHEA EH 5 follows it. People have thus been led to adopt ¢su as a
symbol of reduplication even in cases where etymology would not sanction

3 its use, as in kitfe, “cutting,” “a ticket” (properly kirite from kiru, “to
‘9 cut”). When tsu has this reduplicative force, it is often written small and
,C

/r—*_ > 3 U¢ 8472 amere sign of the reduplication of the consonant which
2

slightly to the right, as shown in the margin. But correct writers do not

favour the popular expedient:—they prefer to write, for instance,

ki-ri-te, as etymology demands, and leave the reader to pronounce it Fitte if he is so minded.

Here must terminate this very brief sketch of the Kana-zukai. The theoretical interest of

the subject is considerable, and he who aspires to become a Japanese philologist must have it at

his fingers’ ends. But the practical student need not trouble himself with the Kana spelling of

words in general, because— be they of native or of Chinese origin—he will commonly both read

and write them in the ideographic character, and it will suffice for him to know the character

and its pronunciation. - The only Kana items of real importance to him. are the spelling of the

postpositions wa, ye, and wo, and the treatment of the final sy]lables of verbs endmg in a vowel
stem, as explained on page 196

FIRST EXERCISE IN THE MORE DIFFICULT FORMS
OF THE HIRAGANA.®

%?@%%Eb%iﬁ%ﬂﬁlbﬁx
Ogm 1@&@1$ t i
K%?@QZZ?@ %)eaﬁﬂ cj’
mﬂﬁ%i elip Tiwn %@
%Lﬁ§552?b«%08?ﬁ?

* This exercise being identical (except for the more complicated forms of the letters) with that given in the

Third Section, students are referred to pp. 32-3, ete, for the transliteration and translation.
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SECOND EXERCISE IN DIFFICULT HIRAGANA.*
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* The proverbial sayings which form this Exerc
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THIRD EXERCISE. (AN ANECDOTE IN COLLOQUIAL.)*
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* Transliteration and translation of this story will be found in the *Collog. Handbook,” 3rd Edit., T452. (7435

in 2nd Edit.)
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are put in

parison’s sake, is the same anecdote in Mixed Seript (Kana-majiri

), which would be by far the most usual way of printing it. The particles

Here, for com

—E
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2 b
Katakana for a change, instead of the Hiragana heretofore employed in this book.
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SoME STANZAS oF POETRY.*

* The first

# 29f

*B-'%, mostly taken from the “Koxmsat,”

% Or WAEKA

a celebrated anthology dating from the tenth cent

seven, of thirty-one syllables each, are uta

ury, which still
OKKU %ﬁ/ﬂ by Basho,

of to-day. The last three, each of seventeen syllables, are m

seventeenth century.

“Songs Ancient and Modern,”

serves as a model to the poets
who flourished at the end of the
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Transliteration and Translation.—

(1) Toshi no uchi ni Spring has come before the New Year.

Haru wa ki-ni-keri. The nightingale's frozen tears will now
Uguisu no

Koreru namida perhaps be melted.

Ima ya tokuran.

(2) Uguisu no Were it not for the voice of the night-
Tant yori tzury

ingale issuing from the valley, who would
Koe nakuba,

i s o 26 : know of the coming of spring ?

Tare ka shiramasht ?

(Do not confound the agglutinated suffix mashi, “will” or « would ” in the Positive Voice,

with maji, the Future of the Negative Voice:— skiramashi is “ would know ” in poetic parlance ;
shiru-meyi is “ will not know.”)

*

(3) Idete inaba, i Though my dwelling shall have become
Nushi nakt yado to

Narinu to mo,
Nt ane e oh! plum-tree by the eaves, forget the

Haru wo wasuru-na ! spring.

- tenantless when I am gone, do not thou,
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4)

(10)

Yoshino-yama
Kasumi no oku wa
S'liranedomo,
Miyuru kagiri wa
Sakura nari-kert.

Hana clarasu
Kaze no yadori wa
Tare ka claru ?
Ware ni oshie-yo !
Yulite uramin.

Haru-goto ni
Hana wa chiru to mo,
Sakinu-besh. ‘
Mala ai-gataki
Hito no yo zo uli.

Momiji-ba wo
Kaze ni makasele
Miru yort mo,
Hakanaki mono wa
Inocli nari-keri.

Nalsu-gusa ya
Tsuwa-mono-domo no
Yume no ato ?

Mono ieba,
Kuchibiru samushi,—
Akt no kaze,

Furu-ike ya,
Kawazu tobi-komu
Mizu no oto !

SEVENTH SECTION.

Though I know not [what may be con-

tained in] the innermost recesses of the

mountains of Yoshino, so far as I can see,

[all] is cherry-blossom.

Who knoweth the abode of the winds that
scatter the blossoms ? Teach me it! I will

go and upbraid them.

Though the flowers may fall each spring, -
they will bloom [agamm]. ’Tis man's life,

which cannot come over again, that is sad.

A thing more fleeting even than the sight
of maple-leaves abandoned to the wind, is

[human] life.

Are haply the summer grasses what re-
mains of the warriors’ dreams? (Composed

on a battle-field.)

In the autumn breeze, my lips grow cold

as I talk.

The old pond—aye ! and the sound of the

frogs jumping into the water.

For the subject of Japanese poetry and the simple rules of its prosody, see Collog. Hand-
book,” T 465 et seq. ; also « Things Japanese.” Lange’s « Aljapanische Frillingslieder” has excel-
lent translations into German verse of considerable portions of the “ KoriNsug.”
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EXERCISE IN THE KATAKANA,

As exemplified in the preceding extract, the Kalakana may replace the Hiragana in the
« Mixed Secript ” (Kana-majiri), for the purpose of denoting particles and terminations. The
other most common use to which it is put is the transcription of foreign words. Many such,
it is true, have risen to the dignity of being invested with Chinese characters,—KOMPEITO
« gugar-candy,” for instance, which is derived from some Continental word allied to the

English “comfit,” but is now written % 7‘K % as if signifying “ golden rice sugar;” and

KURABU “a club,” Written_{_,E‘, % %[5 « mutual gladness section,”—mno bad ideographic
pourtrayal of the social resort in question, while the sound both of the original and of the

characters is likewise pretty fairly adhered to.* Mostly the sound alone has been followed ;

and numbers of diseases, medicines, and all sorts of other words have been fitted with
characters after the fashion of the poem given on p. 187. One or two have
naturalised themselves otherwise, by going to the Hiragana for their transerip-
tion. The most familiar instance is kasuleira, as shown in the margin, which
means ¢ sponge-cake,” and is derived from ¢ Castilla™ or Spain,” whence a
knowledge of that delicacy was obtained. But a large number of European
words—most of those which still strike the linguistic sense as aliens—are
habitually written and printed in Katakana. The following Reading Lesson gives

some of the commonest of this class.

READING LESSON.
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* The natural reading of these characters would be GU-RAEU-BU.
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Aisu kuriimu.,  Ice-cream.— Bisuketto. Biscuits.—Jamu. Jam.—Pan. Bread.—Biiru.
Beer.—Shampin.  Champagne.—Ramune. ~ Lemonade.—Jinjimbiya. ~Gingerbeer.— Miruku.
Milk.—Soppu. Soup.—Shichi. Stew.—Omuretsu. Omelet.

Merinsu.  Mousseline de laine.—Furanneru. Flannel.—Chokki. Waistcoat.— Zubon.
Trowsers. These last two perhaps from the Dutch.—Shatsu. Shirt.—Kara. Collar.— Kafusu.
Cuffs.—Botan. Button.—Rinneru. Linnen.—Nekutai. Necktie.

Semento. Cement.—Rampu. TLamp.—Matchi. Match.—Penlki. Paint.— Burikki ov buriki
(from Dutch “blik”). Tin-plate.—~Sutéshon. Station.—Hoteru. Hotel.—Piyano.  Piano.—
Orugan.  Organ.—Pisutoru.  Pistol.—Dainamaito. ~ Dynamite.—Naifu.  Knife.— Hoko.
Fork.—Supon.  Spoon.—Téburu. Table—Koppu (from “cup”). A tumbler.— Garasu.
Glass.—Paipu (from “pipe”). A cigavette-holder.— Nikkeru. Nickel.—Purachina. Platina.
—Dokutoru. Doctor.— Bakuteriya. Bacteria.

Napoleon. Washington. (Commodore) Perry.* Caesar. (Herbert) Spencer. Franklin.
Darwin. Goethe. Bismarck. Gladstone. Victor Hugo. TLincoln. Mahomet. Miss Smith.
Mrs. Williams.

Wales. Melbourne, Chicago. Cuba. Manila. Sydney. Calcutta. Brussels. Califor-
nia. Trafalgar. Seandinavia.

* The Japunese transliteration Peruri comes from an attempt, in early days, to conform as closely as possible to
the spelling, rather than to the pronunciation which was then not actually known. Other instances of such a tendency
might be quoted. Of course Peri would better render the real pronunciation of the name,
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CHARACTERS AND KATAKANA MIXED.
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Hebon Wa-E1 Jiren. Hepburn's Japanese-English Dictionary.— Taimusu Suimsux.  The
“Times” newspaper.— Uebusutoru DAI-IITEN. Webster's ¢ Unabridged Dictionary.”— Sumisu sH1
“ Fugoku RoN.” (Adam) Smith's “ Wealth of Nations.”—Roiteru pEMro. Reuter’s telegrams.—
Kwa-sar-pan. Fancy bread or small cakes.—SHOoKU-pan. (Plain) bread. —Esisv Biiru. Ebisu
Beer.—Fusr-ya Hoteru. The Fujiya Hotel.—Osaka Arukari Kabu-samkr Gwarsas.  The Osaka
Alkali Joint Stock Company.—Penki nuri-sal. Painter (of houses, etc.). Sutéshon-mae. At
the station.

Honoruru-xo. The port of Honolulu.—*7Témusu-gawa. The river Thames.—Mekishiko-
wan. The gulf of Mexico.— Himaraya-saN. The Himalayas.—Barukan uaxto. The Balkan
peninsula.—Sawara saaku. The Sahara [desert].—Naiyagara BAkUrU, The falls of Niagara.
—dJiburarutaru KATRY0. The straits of Gibraltar.

Sutoraiki (DomEr HIKO). A strike,—Shiru (kata-kake). A shawl —Téburu-kake. A table-
cloth.—Seru-y.  Serge.—Meriyasu Seizo. Manufacture of knitted goods.—Pen-JIKU. A pen-
holder.— Inki-tsubo. An inkstand.— Garasu-mado. Glass windows.

* Apparently so transliterated throngh ignorance that the a of Thames” is short. Similarly Sawara for
“Suhara,” as h tends to pass into w in the middle of Japanese words.
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TELEGRAMS.

Though neither book-printers nor letter-writers ever employ the Kafakana for more than

single words, there is one class of documents—highly important in modern life—in which, by

official fiat, resort must be had to it, viz. telegrams. The names and addresses may, it is true,

be in Chinese characters (for the order to flank these with Katakana is not strictly insisted
on); but the body of the telegram must be in Kafokana only. Note that each Nigori'ed
syllable counts double, and that a space should be left blank after it to facilitate the counting.
The following specimens will serve the double purpose of a Katakana reading lesson, and a
lesson in the composition of Japanese telegrams. It will be noticed that the style is mostly
Colloguial, besides being compressed for the sake of brevity. A single message [ —= S A=
ICHI-ONSHIN) consists of ten Kana characters or numerals, addresses being free. The first is
given in a fac-simile of the official telegraph form. It may be noticed that all the characters

oceurring in this form should already be familiar to the student, with the exception of

i 2 and Y —Nos. 123740,

Hearing that telegrams are sent in Kana, and naturally assuming that such would
not continue to be sent year after year in ever-increasing thousands if the recipients
did not understand them, a foreigner might be led to ask why all written and printed
documents should not be clothed in the same simple form. The answer is that the
Koana is by no means the most convenient vehicle either for writing telegrams or for
reading them, but only the most convenient vehicle for telegraphing them. The mechanical
difficulties in the way of wiring the “Mixed Secript” are enormous. Otherwise it would
certainly be preferred; for the present system entails frequent error and diffieulty of com-
prehension, especially in long messages and in those containing many Chinese words. It is
thus seen how “ circumstances alter cases.” In China itself, where no alphabet or syllabary of
any kind exists, a code has been evolved whereby all the characters in current use, to the number
of several thousands, are fitted with figures, which latter are sent by wire and re-translated
into the corresponding characters at the other end. It is a cumbrous system, and the Japanese
have preferred to retain their own, which was devised for them by foreign experts in imitation
of that employed in Europe; but it does not suit their language nearly as well as ours does
our Western tongues. It is merely the best make-shift which unfavourable circumstances happen
to allow of. The student himself, by the time he has got thus far on his way, will probably
see the case as here stated. It is to the beginner,—more still to the outsider absolutely
ignorant of local conditions,—that the attitude of the Japanese towards their written system
appears unreasonable. But the real unreasonableness is on the side of him who undertakes to

argue about any technical subject with which he lacks practical acquaintance.
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SEVENTH SECTION.

TRANSLITERATION AND TRANSLATION OF THE OFFICIAL
TELEGRAPH FORM.*

DEMPO RAISHINSHI.

(TeLEGRAPH ForM.)

YUmIN-gitte CHOFU no bosno.  (Place for sticking postage stamps.)

Ho. ([Class of] telegram, i. e. whether official or private.)

Kyokuv. (Office [of origin, i. e. whence sent].)

Dar...c0 (Number).

Gwarpi.  (Date.) ]

Uke-tsuke Go...J1...¥uN.  (Received [at such an] hour [A. or P.] M., [so many | minutes.)

JL  ([Number of] letters.)

CHARU...KYOKU. (Delivery station.)

SOsHIN GO...J1...FUN. (Time sent.)

SOSHIN fori-atsukai-sHA.  (Operator by whom transmitted.)

DEMPo-rY0. (Charge for the telegram.,)

Test-rY0. (Fee.)

JUSHIN-NIN.  (Addressee.)

HassHIN-NIN.  (Sender.)

SuiteL.  (Indication,—as to whether the telegram be urgent, to be forwarded by post, ete.)

Kur (Remarks.)

DEMPO shitatame-kata cHUL ~ JUSHIN-NIN oyobi HASSHIN-NIN n0 SHUKUSHO SHIMEIL wa,
kanarazu  Katakona mata wa Katakana nite HONIT ni Jurigana  wo (suke, shitatamu-beshi.
HommoN-cHT no 8UIT wa, Katakana to FUMBETSU shi-yasuki Y0 TAISHO su-beshi, (Directions to be
borne in mind when writing out telegrams. The addresses and names of both sender and
addressee must either be written in Kafakana, or else Katokana must be placed at the side of

the original Chinese characters. Numerals occurring in the text must be written large, so as to
be easily distinguishable from the Katakana letters.) |
JusaIN-NIN. NIKKO Kana-ya Hoteru.
Hassumv-viv.  Toxyo Akasaka Dat-machi, NI-BANCHI, Buraun,
Asu yukw heya aru ka HENII matsu.

* A much freer official translation will be found in the form used for sending telegrams in English. Or rather, as
in so many other cases, the English is the real original, while the so-called Japanese original is a translation partially
altered io suit local needs,
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To the Kana-ya Hotel, Nikko,
From Brown, 2 Akasaka Daimachi, Tokyo.
Gloing to-morrow have you room await reply.
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Sugu kitare—Come immediately.

KYUBYO sugu oide wo matsu.—Sudden illness please come immediately.

Asu yasumi kuru ni oyobazu. —Holiday to-morrow you need not come.

Kesa tatsw BAN JU-ICHI-JI KITARU.—Starting this morning reach home eleven evening.
(Notice “eleven” written : i. e. 11, instead of i; similarly . pelow instead of E_ll?.:
This semi-Furopean method of writing the numerals is obligatory in telegrams, and is also
now much employed in book-keeping. It will probably end by superseding the old native
method altogether.) )

Asu co saN-71 Hama cHAEU.— Arriving Yokohama to-morrow three afternoon.

Asu kaeru.—Returning to-morrow.

Kyo BYOKI yukarenu.—I11 cannot go to-day.

Kx0y0 sugu kaere.—Urgent business return instantly.
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KisuA tomary kaerenu. —Railway interrupted cannot return.

Asu asa yuky mate. - Going to-morrow moruing wait.

KIKYO EN-IN 18AI afo yori.—Return to Tokyo delayed details follow
(G0-JU-EN DENSHIN-kawase jokose.—Send fifty dollars telegraph order.
SHOCHL—-Accept.

Kotowarn 18A1 ato.—Decline details follow.

KAIKWAT wo sHUKU su.—Congratulation on establishment of society.
YOUBIN aru nara SENDAT ye okure.—Send any letters to Sendai.
Teyami okuri tomeru.—Keep my letters.

NEW CHARACTERS OCCURRING IN THE PRECEDING SECTION.—1107. E SATSU, has mno
meaning, but only a phonetic use, especially in the word (1108) o ﬁ L5
Bodhisatva” or Buddhist saint. was originally the bo or pepul, the sacred tree of
the Buddhists. Japan is still Buddhlst enough to make the word BosATsU a necessary one for
the student to memorise.—1109. v NO or kot, “thick” (as liquids), “dark” (as colours).
Learn in this context its tsukuri (1110) “agriculture,” which has the same sound NO.—
1111. 'EE BU, “military ” (from “stopping ” and “spear,” i. e. “stopping fighting,”—the military
evolution most congenial to the Chinese mind!), as in j& :I: BUSHI, “a warrior.”—1112.

'% SHUN or hayai, “swift.”—1113. { nj kawa, “a river,”—properly a big one, small rivers

being )II but the Japanese rarely attempt any such distinetion.—1114. IF% “wild-
duck.”—1115. RAN, “an orchid,” also used phonetmally for Rax (Oranda), * Holland,”
“ Dutch.”—1116. semt, “a cicada.,”—1117. here the postposition wo, but more
often used for the interrogative ko ? or ya >—Observe that Ml s is sometimes read oso.
—1118. Hl KAN or fideri, “drought.”—1119. ﬁ nanji, “ thou ;” also shikart, * just so.”—
The character f HEI in the text is less used than its homonym and synonym (1120.)

HEIL or yaburery, “to be torn,” “vile,” hence “ my,” “our,” as in ]‘Iﬂ: “our firm.”—1121.

\]
YH? HA or nami, “waves.”—1122. lﬁ REL 4 pmpnety, “ ceremony.”’—1123. @ TO

or noboru, “to ascend.”—1124. SA or tasukeru, ‘““to assist.”—1125. % GEI, “an art” or
“accomplishment.”—1126. kI or 1, “skill,” “ability,” used in the common word %}(
» KABUKI, “a theatrical performance,” lit. “skill in singing and dancing.” BU
or mou, “ to dance,” is our No., 1127.—1128. Z’}f used phonetically for the sound na; less often

read tkan ? “ how ?"—1129, % KEI or E (for wE) or megumi, “kindness.”—1130. RO,

originally a picture of the spinal vertebrse, but mostly used phonetically, as in

FURO, “bath” (U is short here, though long in U, “wind,” wused alone).—1131.
HAN or BAN, “a platter” or “plate,” as in % SEKIBAN, “a slate.”—

1132, fr{ NI, used in Japan only as a contraction of (No 1119) W.—ll%. Jl} TAN,

“the colour of vermilion,” read ni in old Japanese, whence its phonetic force. The dot denotes
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a fragment of the vermilion cinnabar inside the well ” or ¢ pit,” whence it is dug out.
= 1184 S5 ey or hotori, “side,”  place.”—1135. DO (NU) or yakko, “slave.” Learn it
together with (975) % “anger” (the “heart” a “slave” to its pa.ssion).—ll35.iﬁ RYU or
nagareru, *to flow.”—1137. 3 REN or fsuranaru, “to be in row” (like a file of “car-
riages” in “motion”). Remember at the same time (1138) % REN or hasu, “lotus.”—1139.

Fatsute, *formerly,” “ever,” “never;” used for the syllable so in several proper names.

—-1140. 50, “thorny,” also the name of an ancient Chinese kingdom.—1141.

ifrom “step” and “walk”), To or Fachi, © afoot;” hence T0o means also “ follower,” disciple,”
ag in % SEITO ; it is also read itazura mi, *vainly.”—1142. E tsu, “a port’ or
« mart.”-—1143. ”ﬁ’ (properly A , but often thus abbreviated), used phonetically for the sound
ne in "~ negi, a Shintd priest.—1144. ;}B NA or nanzo? * what?’—1145. ﬁ RA,

properly “a bird-net,” but chiefly used as a phonetic sign. This character, though 1t mnay
look complicated, is easily remembered by its three component parts, “net,” “silk,” and “bird.”
— Do not trouble about —1146. ni, “in;” koko ni oite, “hereupon,”’—a synonym of
(65) }j",‘\ . Do not confound it with (727) kAN, whose last stroke is not jerked upward.
—1147. Y MANX or michiru, ““to be full.”—1148. /I\ KO, a synonym of 1 (270), originally
depicting the last three leaves on a twig of bamboo, but now used only phonetically for the
sound ko or ka. The Katakana letter 77‘ ke comes from it.—1149. KL or koi-negau, “‘to

hope ; ” sometimes read mare, ““seldom ;” but this is more often written (1150) *ﬁ —1151.

I!]:lEl ¥U or tomi, * riches.”—1152. YI e, in China “a river,” e. g. 1:% 3—" YI the Yang-

{sze-kiang ; but in Japan a.n inlet.”—1153. j:% Y0 or ageru, “to raise.—1154. Fﬁj A, used
as a phonetic sign.—1155. _Ei!. EI or yorokobu, * to rejoice.”—1156. % KEI or E, ** ingenious,”
—thew of &} CHIE, ‘Ev'xsdom. Do not confound it with (No. 1129) % “kindness.” —
1157, HI Or gobu, “to fly.” One may still trace in it something of the orltrlzal form, which
depicted a bird flying.—1158. “BE o or shigeru, * luxuriant,” as foliage.—Do not trouble about
%.—1159.?@% REN or koi, *“ love.” For approximation both in shape and sound, compare this

character with (No. 373) HEN, * change;” 1160 5 BAN, “barbarian;” 1161
WAN, “drawing or bending a bow; and 1162 13 wAN, “a bay” (whose shape recalls

a bent bow). Characters 1159-62 are often abbreviated to /ﬂl E % ‘27‘,—:3;:
mspectwely -1163. @2 raN or ai, “ indiﬁ*o.” Herewith compare 11165@) Eﬁ RAN, “to look.”

] B e
as in GORAN, “your looking;” also 1165 ﬁ% EAN, “a war-vessel.”” as in
»,
ﬂ% GUNEKAN. —1166. ﬁ% HO or, nu, “to sew.’—1167. ﬁ‘z EAN or kawaku, “to dry;”

read XEN in the compound ﬁi i[fl (1168), KEN-KON, “heaven and earth.”—1169.
NETSU, “ fever,” or afsui, “ hot.” Atatukai, * warm,” is (1170) B% DAN.—1171. ﬁ% TD or
Juji, «the wistaria.”—1172. HO or takara, ““a treasure.” Notice how EE “a gem,
“a vase,” and E “a [precious] shell,” “enter into its construction, and how they are
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placed under #™», “a shelter,” as a “treasure” should be.—1173. 3:13 HO' OF ikunt, i€
country,”‘synonymous with -Q\j (No. 282).—1174, > au, “to meet.” Learn it with
(1166) : nau, “to sew,” as “sewing”’ makes the different bits of cloth * meet ” by means of
“thread.” —1175. BB HO, “a friend,” as in BB HOYU, “a friend.” Bﬂ does not
really come from two moons, as might be thought. It comes from two phenixes, that bird
being the symbol of friendship, perhaps because a true friend is a thing almost as rare as a
phenix. “Phenix,” Jap. H0-0, is written (1176-7) E ,_:EEL the former being properly the
male, the latter the female bird. A good memoria technica for }a is to dissect it into

L [ e = “bird,” because the phenix is the chief of all birds? but in reality the character
is pictorial, the original shape having been ﬁ‘} , which depicted a bird having a mass of
splendid tail-feathers ; B\, may be remembered as the “emperor ” % (or rather “ empress”)

of birds.—1178. 2 BO or toboshii, * poor.”—1179. ’%_—[: KO or kurenai, “red;” also beni,

“ rouge.”—1180. KO or lhiromeru, “to spread-abroad,” as in the name of the great
apostle of Jap. Buddhism, Kopo DarsHI, E lit. «“ the great teacher who spread
the law.”—1181. K0, 0, or ki-iro, “yellow.”—1182. CHO or mesu, “to summon,”
as in § _/E CHOHEIL, “levying troops,” * conseription.”—1183. ;—E CHO or Fkizashi, “an
omen.” The :)‘rigina.l form )|l represents the lines on a tortoise-shell when scorched, as in
the ceremonies of ancient Chinese divination.—1184. »’% CHO or fuda, “a tablet,” “a
record.” Compare for form and rhyme (No. 627) ’_‘7{% YO or ka, “a leaf.”—1185. % tatama,
“a mat.” Its Chinese sound 7o is used to compute the size of rooms.—1186. @ sakura, ‘the
cherry-tree,”—whose double blossoms are “ treasures,” but as delicate as a “ woman.”—1187.
3 BA or baba, “an old woman.”’—1188. yome, “ a bride” (appropriately composed of
“woman” and “ house ”).—1189. muko, “a son-in-law,” “a bridegroom.”’-—1190.

HEI or kakusu, “to hide;” conf. No. 1120.—1191. musume, ““ a girl,” specifically “daughter;”
conf. (No. 878) EB “a man,” Another form of this character is ﬁ , wWhich has an honorific
tinge, signifying rather a “young lady,” and which can therefore not be applied to one’s
own daughter.—1192, 5 EN, “connection,” “affinity.” Do not confound it with (1193)

RYOKU or midori, “green.” The lower part of the former’s fsukuri appropriately suggests
the idea of “house,” or *family,” while the corresponding part of the latter suggests
the colour of “ water.”—1194. ;"Fl KETSU or musubu, “to tie;” also yuu, “to bind"” (as
the hair).—1195, NO or osameru, “to pay in” (as taxes).—1196. morawu, *‘to
receive” (as if receiving a “world” of ¢wealth”).—1197-8. ﬁ BAT and V] SHAKU
both mean nakido, “ a go-between for marriages.”—llQQQIQOO.% MEI or mayou, and ‘EI-L;E
WAKU or madou, both denote ¢ perplexity.” %2!{:‘ is appropriately formed of “heart” and
“perhaps” (indicating doubt) ; % is founded on the phonetic 7‘&.——1201. E. TAN or

ashita, “ morning ” (the “sun” above the “line ” of the horizon) : —= El it-tan, “ once.”’—
1202-3. %@ H{ YAKUSOKU, “an agreement,” both characters meaning “to bind.”—1204.
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kado, “a cgmer,” hence “an item,” hence * cheap.” —1205. ﬁE HA or yaburu, “to
break.”— 1206. = itsuwari; ¢ a lie,” “fraud.”—

(Characters suggested by the poems here given in Hiragana). 1201. pJ w “a line of
poetry” ““a phrase.”—1208. ; uguisu, “the nightingale.”—1209, i}j:é namida, “ tears.”—

1210. %—-‘:ﬁ tare ? “who ?°—1211. E no, “a moor.”—1212, % kaswmi, *mist,” “haze.,”"—

1213.& OKU, “innermost recesses.”—1214. saku, “to blossom.”—1215. v . ta

- v
meet,” “to meet with.” 2 FuGgU means “unlucky.” Observe how many characters

there are in common use for au, “to meet,” {—:*l\ 5 ‘%’ > % ; % Yet another is (1216)

E 50. The compound ;E "B <060 often ocenrs.—1217. , NINzuru ‘““‘to appoint;”’
also makaseru, “to commit to the will of.”—1218. kuclibiru, *“the lips.”—1219. ‘i,lﬂ
ike, “a pond "—1220. ﬁ kawazu, “a frog’’—1221. (@)% SATD, “sugar.” Re-
member at the same time its phonetic (1222) m the To or “T'ang” dynasty of China,
also read Morokoshi and Kara to denote China itself. This is the 10 of E A TOJIN, &

contemptuous word for “foreigner.”—1223. gE! tomo ni, * together,”—1224. *ﬂe kabu, “a
tree stump,” hence “stocks” or ¢ sharss.”——-l‘&%. X\, SHIKL “a rule,” “a cer.emony.”—-
1226. % nuru, to smear.”—1227, 2% KO or minato, “a.harbour.”—'1228.—1§ BAKU
or taki, “a large waterfall” or * cataract.”—(1229) ‘(‘ﬁg taki is a very common Ssynonym.
Notice the phonetic ﬁE “ dragon :”—dragons are always connected with water in Far-Eastern

folklore.—1230. m KYD, “ a strait ;” compare (1231)@5 semat or KYO, ‘ narrow.” —1232,

?J]‘ A or suna, “sand,” interchanged with (No. 597), @ The Radieal of this latter shows the
material of which the sand consists, the Radical of the former shows the water in which sandbanks
ave 5o often found. YWY is read sma in ‘ﬁ',‘ sHAMON, a Buddhist priest” (a corruption of
Sanskrit “sramana.)”—1233. f‘é‘ MEI or chikau, “to swear.”—1234. kata, *the shoul-

der” (which resembles “a door” hung over the “flesh,” being here, as usually, NIKU-2ukt,

“flesh,” not fsuki, “ moon”).—1235. JirU, an “axle” (that which a “carriage™ ‘relies
on”), “ pivot,” “roller,” *handle.”—1236. % or ?LL‘.(::’: mado, “a window.” The ancient
Pl

form @ or @ , afterwards altered to E‘ , was a representation of a sky-light, to which
the Radical for “hole” has been added in order to determine the sense more exactly.
Primitive windows closely recalling the ancient picture may still be seen in Japanese huts.—
1237. H'l_; CHO, ‘‘pasting ”or “sticking” “(a stamp, ete.).—1238. atsukaw, “to manage.”
—1239. = '
” :ﬁ: T {3 - 1 ” 13
sosoqu, *““to pour; henceﬂz ‘E‘ CHU-I, “to pay attention” (as we say “to pour

,'7] NIN or mi-tomeru “to recognise;’ also often shitatameru, “to write.”—1240,
it v =
over”’ a book, etc.).
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