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ODDS AND ENDS.

—

ABBREVIATED AND OTHERWISE IRREGULAR CHARACTERS.

Numbers of characters oceur in common usage, and even in the dictionaries, in an abbreviat-

ed form

ia

prises the most useful specimens of this class :—

[}EI for @ kunt, © country.”

18

i
a4
=]
DS
=
B

.
-
4

Bt X X of S

; IE] [¥]eN, “dollar.”

@ kakot, “ enclosure.”
Eﬂ onaji, “same.”
‘%’ 10, * this.”

ﬁ REI, “ spirit.”
ﬁ SEN, *‘ cent.”

ﬁ!f\llj TEN, ‘“dot.”

% ZOEU, “ belonging.”
% BEN, “discrimination.”
% G0, “number.”
% MAN, “ myriad.”
IE:.: KU, * district.”

=k =3
koe, “ voice.

5. for

-
b

FIREBREERDT>FHER

A few have already been given incidentally. The following list com-

13 G tE]
ﬁ ataeru, “to give.

% 80, “a pair.”
E Jrrsu, “ true.”
fiﬁ RYO, “ both.”

/[ E KO or KA (auxil. numer.).
/f% Bursu, “ Buddha.”
% DAI, “terrace.”

%3- GAKT, “ study.”

» . . 3
% Lotort, * side.”

% utsuru, © to remove.”
]F?E tatsu, dragon.”
% kame, « tortoise.”
J% GAN, “ wild goose.”

: % 1, “physician,”

n
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Y . nop €€ res a2 . Tk > _”
bl“ for BE ozuru, “to correspond ﬁk for ﬁ KEN, “to offer up
% Zli HON, “ origin.”

A ﬁg toku, “to explain.”

ﬁ tokoro,  place.”

féim tokoro, * place.”

jﬂ% REI, “ ceremony.”

AL

T m CHO, * street.”
% {L% J0, ‘“article.”
<7

% takara, © treasure,”
*g—éf' sama, * Mr.”

selei, “ barrier.”
Eﬁ 2 7K

Some characters possess more than one abbreviated form, as

{* or %‘ for % M, - “body.” or i@ for Iﬁ shio, “salt.”
ﬁ:_?} a %% s ﬁ kotoba, “words.”

Certain methods of abbreviation are common to numbers of characters related to each other

for '@‘ ha, “tooth.”

%I_ RAN, “confusion.”
% (as given above)
;’ﬁ__«é lLeru, “to pass by.”
ﬂ karui, “light.”
% BAN, “ barbarian.”

wWRIRM

B

in form. Instances are supplied by

% for EE ko, ¢ child.”

-
-

IH 2 %fww‘, saldie
»
”» 2’% sawa, “ valley,”
E% EKI, “ post-station.”

iz_‘lnt tsukusu, “to exhaust.”

% liru, “noon.”
% tsugu, “to succeed to.” *ﬁ koi, “love.”
PLEAY
L

”» E’i tutsu, “to sever.” T;%i‘ WAN, “ bay.”

Sometimes the abbreviation is of a very slight and trivial nature, thus,
for % iedomo, “ although.” lﬁ" for F'l:;‘-l KU, “district.” (See above
. : for still further abbreviation.)

o ﬁ*l'j Sune, “vessel.”

é; for I—,':' takai, “ high.”
L2 shina, * goods,” 1i° of = g "

» PR e, goods,” and o #

7 Jia ¢ ey "
course similarly in compounds such as. m i *Iii_] hasli Seaces

TEREREREE

LS
d
&

TE
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for IEJ EWAI, ‘““a turn.” 1:/,( for *ﬁ sugi, “a cryptomeria.”

i‘ﬂ] % megury, “ to revolve.”

In a very few cases, two Chinese characters have been run into one in Japanese usage.

Maro, in certain personal names, is thus put together from b . Many Japa-

nese believe % , read kago in the name of Kagoslima, to supply another instance; but it is a

genuine Chinese character with the meaning of “fawn,”’ as its composition indicates.

Some forms universally employed in writing, though not in all styles of print, are branded
by eminent authorities as ¢ vulgar ™’ ) Many of the abbreviated characters given
above come under this heading. Others frequently met with are

{ 0, * met lis.” f iyako, ¢ metropolis.”
R or 5{ Y0, ‘ metropolis. % or % myako, “ metropolis.

% * % mono, “ persons.” 13% 3 *% SEN, “a cork.”

- é ZEN, ‘‘complete,” and ’% - '@' EWAI, “assembly.”
similarly in all their compounds, as '

In this last it is, not the upper, but the lower part which is supposed to be at fault,

“gun” replacing E! twaku, “ quoth he.”—Many writers finish off certain characters with a
dot which stricter usage disallows, as :I::. for :!: tsuchi, *“earth.”

For our own part, we fail to appreciate the precise significance of the term ¢ vulgar” in
such a connection, seeing that the use of the condemned forms is by no means confined to vulgar
persons; and we suspect a mental cousinhood between the Far-Eastern purists and those gram-
matical pedants among ourselves who first enunciate * rules” of their own framing, and then
blame eminent authories for not always following them, regardless of the simple consideration
that the circumstances of linguistic development, whether in speech or writing, admit of no such
artificial legislation, and that “rules,” in so far as they possess any validity, can be but inferences
deduced from usage. In any case, the foreign student need not aim at an impossible standard.
If he but write as the majority of the Japanese nation writes, he will do passing well.

It has already been shown that some few characters, even in the usage of purists, admit of
having their Radicals placed in different positions, as is exemplified in

lﬂ% or % RYAKU, “abbreviation.” H@ or ’% mune, “ breast.”

Some few others may be written at will with Radicals of cognate meaning. This is specially
s D
apt to occur in the case of the Radicals y and \/ A

> .
Z}ﬂé or ﬁ GEN, “diminution.” }jt or ﬂ& KESsuru, “to decide.”
v Y Y 3 .
;[P 5 z[l] oki, “the offing.” ‘VE o _{E nazoraery, *to liken.”
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Many characters have assumed a slightly different signification in Japan from that belong-
ing to them in China. Such are igf Jap. “hot water,”’ but Chin. * soup ;" Jap.
“ harbour,” but Chin. “streams;” Jap. “storm,” but Chin. “mist on the hilltops ;'

Jap. “a samurai,” (that is “ a warrior of gentle blood ”), but Chin. “a scholar,” Y
Jap. “a marsh,” but Chin. “a pond” or “tank,” ete., etc., and large numbers of botanical names,
‘When we come to compounds, the divergences grow much more numerous, in fact innumera-

ble. Such cases as jl‘[F E used to denote the native “Shints” religion; jc *E

the DAIRON, or giant “radish;” .,':: SHIPPD, “ cloisonné enamel ;” Ly shibai, “a,
theatre,” etc., etc., start to the mind at once, and every page of Japanese will furnish its quota
to swell the list. Here, as often, Japanese reminds us of English, which, while borrowing
freely from a French or Latin original, has not scrupled to alter the sense of words as
well as the sound.

The reading of certain combinations of characters offers special difficulty; and yet these
combinations must be familiarly known, as they are in common use. The following list might
easily be extended :—

»
m yuen u omoeraku o ‘% chotto
H “ cause ” ﬁ “in my judgment ” 'j‘ iE “ g little ”

v .
% i ﬁ sasuga R latasura } share

E % (see dictionary) % ‘“ earnestly ”
El itsu zo ya E yuri $ Jodan ebi

9'\ “some time ago” /% “alily ” ﬁ “a joke ” “a prawn”’

» aes
1& m tator M| sa mo araba are, or sa are MOMIYL
or

-p “ supposing that ” g “even if it be so” .| “autumn leaves

“a joke”

nodoka naozari E maukade

“mild ” Bﬂ “neglect ” E ‘ a centipede hakanali
.

3

¢ 7 ”
hatago _ g S “transient
- “board and .

lodging ” A ‘ a purchaser ” A “a seller”




CHARACTERS REPRESENTING FOREIGN WORDS.

= —H
sSumo kutabire naka miya
M =} H -] mivage
” % “ wrestling ” ﬁb “fatigue ” 'él:%'  country E “q gift”

H:"_f shigure Hj‘j: hototogisu ﬁ % UTUSAT @ uchiwa
. ; H or b “afan” (of the
iél;i “ g drizzle’ '% “a cuckoo” ﬂﬁ m “troublesome” E non-shutting

kind)

“ Lying on the grass” is certainly an excellent picture of * fatigue ; ” “ a hundred meet-
ings ” well paints the successive layers of a “lily ” bulb ; m :Yg which would naturally be
read SHARAKU, sufficiently recalls the sound of the word share. The student must be left to
worry out for himself explanations, real or fictitious, of the other combinations. The oceasional
reading given to certain single characters is also very perplexing, because apparently arbitrary.
For instance, RYAKU is sometime read %obo, * for the most part ;” ﬁ TEN I8 sometimes

read wutafe, ““ more and more;” AR zA is sometimes read sozoro ni, ¢ unintentionally.”
Sometimes a Kana syllable is added, to adumbrate the desired pronunciation; thus

in the cases just quoted, % ﬁ /‘Ié :
A

2z =]

CHARACTERS REPRESENTING FOREIGN WORDS.

Reverting to a consideration already touched on in 2 former Section, it may be well to
notice that recent usage has assigned to certain characters the duty of representing foreign
words adopted into the Japanese language. Thus,

% (No. 1938) means “ dollar;” see p. 358. { l]_l (No. 478), used phonetically, serves
to distinguish our * cent” from the native % SEN. The Hongkong postage-stamps supply
an extra-Japanese example of its use.

‘:‘E‘; st (No. 376), and J—"f HEN (No. 108), respectively represent ¢ shillings” and
“ pence,” by an approximation to the sound of the first three letters of each.

Our word * ton ” had been represented in the foreign treaties with China by the like-sound-
ing character IEE (1624), which means “to bow the head.” The Japanese have im-
proved on this by prefixing the Radical D “mouth,” thus ﬂm, to indicate that the rest of
the character is only phonetic. “ 8o and so many I]E ? will be seen written up on freight
cars. :

properly HO, “ the noise made by falling stones,” now stands for pondo, an English
“pound” (sterling or weight), because “p'ong” is its pronunciation at Canton, where the character
was first borrowed for the purpose.

EI is an exclamatory particle in Chinese ; but the Japanese of our day employ it to
write mairu, the English word * mile,”—the fsukur: (right-ha'.nci portion), contrary to general
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usage, here adumbrating the sense, while the Radical l:l , as in the case of l]m , points to
the word being a foreign one. All distances on Japanese railways are computed in English
“ miles ” (@) and “chains,” this latter being written {BEL sa (No. 1768), which is the
proper Chinese character for ““ chain,” but often pronounced cka-in in this connection.

The 181st Radical, (0-gai), is now commonly used to write the new word pejji (Eng-

lish “ page ”),—why, we have been unable to ascertain.

THE “KAN-ON,” “GO-ON,” AND “T0IN. (7 52 = %)

One of the complications that embarrass the student of the Japanese language is the fact
that many characters have two or more Chinese pronunciations :E'i') ,as well as a Japanese
equivalent or ?ilu_i‘va,lents (Ej") Thus m nisht is SEI, bub also SAI; }\ hito is JIN as
in A Y, sovmkisEA, but also NIN as in NINSOKU, The reason of this

phenomenon is historical. Tt is traceable to the fact that Chinese letters did not flow into
Japan from a single source, but chiefly from two, viz. from £ Go, a kingdom in Southern
China with which intimate commercial relations existed at the period when Japan first became
civilised, and also from ¥ Kax in the North. As the dialects of these two kingdoms
differed, so did the Japanese imitation of each differ likewise. The case is somewhat parallel
to that of several duplicate words in English, which are traceable to the same ultimate Latin
source, but which were borrowed either directly from the Latin itself, or else indirectly through
the French, such, for instance, as ““ Arabia” and “ Araby,” “regal” and “royal,” “rotund”
and ‘“round,” “ pauper” and “ poor,” “debit” and “debt,” “to salve” and “to save.” The
Go-ox having been introduced first, many of the commonest words took root in it, and are still
pronounced according to it in every-day intercourse, for instance, A NxU, “flesh;”

MON, “ gate;” E MEN, “a mask;” also the numerals —= 10HI, =
KaN-oN equivalents 175U, 71, RIKU, ete., being heard exceptionally only in certain locutions and

NI, /'—L‘\ ROKU, ete., their

—

literary quotations, as 7"‘ RIKU-8HO, “the six scripts” (a technical term of Chinese

e

calligraphy) ; JFL!?\ ﬁ ~ CHUSHIN JI-KUN 21 lsukaezu, “a loyal retainer

—

will not serve two lords” (a quotation from the Confucian Classics). The Buddhist priests
have consistently adhered to the Go-oN pronuncialion in the recitation of their Stitras. The
Confucianists, on the contrary, took up with the Kax-ox; and their influence, combined with
the modern contempt for Buddhism and for anything savouring of the Colloquial, has led to
the acknowledgment of the Kax-on as the standard to which contemporary usage tends ever
more and more strictly to conform, so that almost all newly coined compounds are read
according to if, :

No rule can be given for distinguishing the Go-ox from the KaN-ox, but certain analogies
tend to repeat themselves in a considerable number of cases, Thus the preference of the KaN-

ox for thinner, of the Go-ox for thicker, sounds is exemplified in numerous such characters as
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Go-oN  MY0 E Kax-oN Skl Go-ON  SHAKU

RYO i GETSU GWATSU

KYO KIN KON

SEI - SHO GEN GON
TEL CHO KEN GON

HEIL BYD IN - ON

EI YO TEIL

o REKI 2y RYAKU - SHO S 70

o 0 FHERRRR

&aﬁlﬁﬁuu[t&}m

But occasionally this tendency is reversed, and the Go-ox prefers the thinner or shorter
sound, thus :

KAN-oN RYOKU Go-oN Kaxn-ox KON Go-ox

TO SEL

)]
5]
%g
il

RYU
SHU
SHOKU

CHOKU

1L

The Go-ox favours initial m as against b, n as against j and d, thus :

L SAN

E- [T m L ESE -

Fﬁﬁ Kax-ox BUN Go-oN° ° MON Kax-on JITSU Go0-ON  NICHI

3 BOKU MOEU JU NYU

» . 3
4 BEI i MAT

One of the two pronunciations often inserts a ¥ where the other omits it, thus:

» ” 2

EX I

g Kan-on EAKU Go-oN KYAKU T KAN-0N GYO Go-oN GO

In many characters the Kax-oN and Go-oX coincide. In others, one of the two—though exist-
ing theoretically—is never heard in practice; for instance is always pronounced 70 according
to the Goo-ox, notwithstanding that the dictionaries also adduce the KaN-oX pronunciation SEL,—
notwithstanding, too, the analogy of its phonetic in which both pronunciations flourish.
Sometimes the difference between the two affects the  Kana spelling only, or—to put the case
differently and with stricter regard to historical accuracy—the two pronunciations formerly

diverged, but have now come to coincide through the process of phonetic decay. A good

n
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example is furnished by the important character ?i‘; transeribed N 77 HAFU in Kax-
ON, Tk 7 HOFU in (t0-0x, both of which are sounded HO in modern usage.

Rarely—very rarely—a different shade of mea.ning accompanies the difference of pro-
nunciation, as whose KAN-ON BEN means ¢ convenience,” while its Go-oN BIN
means ‘ opportunity.” A somewhat similar case is offered by I KOFU and KUFT,
see p. 51. A similar phenomenon may be observed in some of the cases of duplicate English
words above quoted. “Poor,” for instance, is not absolutely synonymous with ¢ pauper.”
But mostly it is just a question of context. = The Buddhistic and the old-fashioned Collo-
quial demand the Go-o¥, the Confucian and the modern educated speech demand the KAN-
oN. For instance “guperior and inferior,” will be read JOGE according to the
former, sHOEA according to the latter; and similarly R % “ brothers,” may be either
KYODAI Or KEITEL _‘l‘ “to build,” will be KoNrRYU if a Buddhist temple is in question,

but gENRITSU if a municipal hall or a lunatic asylum ; 9& A “lady,” will be BUNIN

in the case of Maya BuniN, the mother of Buddha, but rusiN in that of a Chinese or
modern lady; will be “MoxsT " in the case of a certain ancient book, BUNSHU if
a modern literary selection be intended. Sometimes either reading may be selected in-
differently, as % % “ books,” read both (KAN-oN) SHOSEKI and (G0-ON) SHOJAKU;

“maps and books,” read both (KAN-oN) TosHO and (Go-oN) zusHo. In such cases
men of the elder generation are apt to prefer the Go-oN, while the youngsters fresh from
college seem to esteem the KAN-oN alternative more elegant.

There are also cases of double reading within the limits of each :E, entailing a
diversity of signification. For instance, the familiar character 'J?ILBE\ is sounded AU when it
means ashi, “bad,” but o when it means nikumu, *to hate,” whence such variety in the
compounds as % %ﬁ\ ZEN-AKU, “ good and bad ;” ﬂ 431.‘:?; K0-0, “loving and hating.”
This change has nothing to do with Kax-oN and Go-oN; it is one accompanying the
varying shade of meaning in either pronunciation. Another familiar instance is afforded by

read EKI when signifying ¢ change,” I when signifying “easy.” Such double readings
of a few characters are the only approach made to inflection by the Chinese language,
which is otherwise absolutely devoid of anything resembling the grammatical system of our

Western tongues.

Bgii.des the ¥ =7 and ¥ =7 , there is yet a third pronunciation called To-Iv
% 'xElr‘ , which was introduced by Buddhist missionaries of the OBAKU sect in the 17th
century, and which approximates to the modern “ Mandarin.,” Fortunately the additional
confusion thus caused is not great, as usage has sanctioned this new pronunciation

in but a very small number of instances. Those best worth remembering are :—
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1—* ANDON, a kind of lamp with paper shades. | 3¥f#|Fusny, “building”  (lit. “ universal
Pz Though the characters mean lit. “a = begging ” for subscriptions to build a
47N

=

going light,” the ANpON is always | B temple). The Kan-ox would be FUSEL
stationary. The KaN-oN would be xot0, FUTON, “a cushion™ (lit. “a circle of

bulrushes ). The Kax-ox would be

ANGYA, “a mendicant priest ” (lit. “walk- HODAN.

L ing legs ). The KaN-oN would be Xo- EANKIN, “reciting Buddhist litanies ”

EYAKU. R (lit. “looking at the secriptures”).

N1.) The Kax-ox would be KANKEL

CHOCHIN, “a lantern” (lit. “a light ﬁﬂ URON, “suspicious” (lit. “reckless and
held in the hand”). The EKaAN-oN disorderly ”*). The KaN-oN would be
would be TEITO. %L KORAN.

A few of the best-known place-names in modern China are also generally pronounced
according to the To-iv. Such are

:l,t Prximv ﬁ, NANERIN K, ToxgIN (same characters as Toxv0).

R R R

Similarly ﬁ (KAN-0X) SEI is pronounced (T0-1x) SHIN, when used in the sense of “China ;"

and lya (Eax-oN) MEI is pronounced (To-m¥) MmN, when speaking of the “Ming” dynasty.

A complete analysis of the texts given in the present volume might bring to light some
curious facts—statistical and other—concerning the respective positions of the Kax-ox,
Go-oN, and To-1N in modern usage; but we doubt whether the labour would serve any
practical end. Time will be saved and the speediest progress made by simply accepting
the various readings, each in its context. Above all, nothing can be gained by argument :—
the language is highly irregular and arbitrary, and must be accepted as such.

Before quitting the subject, we would just draw the student’s attention to a few cases
which belong to none of the three standard pronunciations of Chinese, such as —_
MOJI (more regularly MoNII), EI NrimoN (more regularly NiproN). Such clipped pro-
nunciations are very ancient, dating from days when the question of Chinese final con-
sonants was summarily settled by dropping them. Given, for instance, old Chinese
NIT or JrT, the Japanese at first simply dropped the final £ and said NL Later on this
came to appear slipshod, and—teachers of Chinese insisting on the retention of the word in
its entirety—people tried to say NiT; but being unable to enunciate a final consonant
without tacking on some vowel, they ended by saying Nitu, which has become NITsU in
modern usage, through the general tendency to sibillation which has turned every Japanese
tu into ¢su and ¢ into cki. N final forms an exception, as fJa,panese organs hfx.ve become
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capable of pronouncing it; so mo has been expanded to the orthodox MoN in modern
usage, and is always now so read except in a few special combinations. After all, there is
nothing strange in all this; every language having a long literary past has something of
the kind to show. A good English instance is supplied by such words as *“ backward,”
“inward,” “forward,” which were formerly pronounced without the w, but which now,
thanks to scholastic influence, have resumed it. Nautical phraseology, however, with
s “forrard,” retains the earlier corrupt pronunciation in this as in numerous other words.
In Japanese dictionaries the KAN-oN pronunciation is commonly written on one side
(mostly the right), the Go-on on the other of each character explained, and the Japanese
translation or translations (Kux) below, thus:

w %
Sl A A showing that % is read (KAN-oN) KIN or (Go-ox) xoN, and called kane,

=2

i A “metal,” or kogane, “gold ” in Japanese.
-?.

)

ORDER OF WRITING.

Though all connected Japanese texts are written from top to bottom, motives of con-
venience may necessitate the placing of a few characters horizontally. This is often seen in
sign-boards, also in such official notice-boards as, for instance, those serving to indicate the
various departments of a large post-office. The reading is then almost always from right
to left, thus:

fF % # &
m oA Eg ﬁ } Kawase uke-harai-guchi.
s ¥ Window for the receipt and payment of post-office orders.
DENSHIN uke-tsule-guchi.
f+ % 15 & g
H A4 > ig R
[ }Ko-zu!sumi toai—atsukai-guc}zi.
D j;& HK a J~ A Parcels attended to at this window.
The names of stations on some lines of railway are similarly written, thus:
Iimeji EXt
E‘E% Eﬁ jﬁ } Himeji Station
A Yukuhashi Ex1
*%% *% 1’T } Yukuhashi Station

YUBIN-gitte uri-sage-guchi.

Window for the sale of postage-stamps.

Kaki-lome uke-tsulke-guchi.

Window for the receipt of registered correspondence.

Window for the recsipt of telegrams.

but perpendlcula.rly in Kana, as %
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Other common instances are
SHUSSATSU-SHO. YoniN sashi-ire-guchi.
ﬁ)? *L H_-ll } Ticket office. [ D Ki@iﬁ } Post-hox.

TErsuDd KISOKU #7 shitagau-beki FLolo.

g: _%: N 7 @ ;El]ﬁ%}maedience is required to the railway regula-

tions.*

TETSUDD KIS0KU kafakw ai-mamoru-beki Loto.

s ‘_l_’ xul . . .
g;a_.ﬂ..*ﬂ l:]l %H“ﬁi‘ﬁ}@ame .mea,nmg as the preceding, but written ac-
cording to Chinese syntax.)
TSUYO wae TOIITSU kagiri.
) BREE
} El = Available only for the day of issue.

ey - Sunbashi A S
?*% Ui ﬁ?%*ﬁ*ﬁ%i ambasia Yokohama yukt wa, hashi wo wataru-beshi.

Passengers for Shimbashi and Yokohama must cross

A f]ﬁ the bridge.
ﬁj’ﬁg N ‘ZE\EE E O }Ro-bikz' SEIYO SENTAKU-SHO.
Y% :}f- Linen washed and glazed in European style.

Certain words are sometimes written, and even printed, smaller than the rest. Politeness
dictates this in the case of JJ\ élz SHOSEL, “1;” )J\ ‘E' SHORWAN, “I” (in official

i reports). An instance less easily explained is nife, ““in,” where the second letter
‘o is also commonly written a little to the left. 'When the Emperor’s name is men-
T ]—]ﬁ tioned, a space—sometimes the whole of the rest of line—is left blank before it
(conf. p. 272 et seq.), and sometimes the august name itself is made to begin higher than the

other lines of the page.

THE CHINESE SIYLE. (V4 i)

Not only do the go-ahead Japanese still occasionally condescend to peruse the ancient

Chinese Classics ; they even sometimes write books and shorter compositions in the Chinese
style. For this reason, and also in view of the immense influence exercised since the beginning
of history by the larger upon the smaller country in every department of literature and thought,
the student may profitably turn aside for a moment from the investigation of Japanese proper
to observe the manner in which the Japanese treat Chinese texts. This will prove very far
from a loss of time. The Japanese method is something between a reading and a translation,
—not quite the one, nor yet exactly the other. It is a method which, while leaving the Chinese

* « Jssued subject to the railway regulations” s printed as the official English translation of this inscription
on railway tickets. But either the Japanese have misunderstood this current English notice, or the official

translator has misunderstood the Japanese.

N
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order intact in writing, re-arranges it in the reading off, so as to make it accord, tant bien que
mal, with the requirements of Japanese syntax. With a view of helping the reader to effect
this object, various small diacritical marks are printed beside the characters. Some of these
are Kana letters mostly supplying missing postpositions ; others are numbers or the symbols
for “top,” “middle,” and “ hottom,” indicating the order in which the characters are to be
taken. Such are called 5.2 %l!i kaeri-TEN, lit, * marks for turning backwards.” The Japanese
reader follows these with his eye, often with his finger, and skips backwards and forwards up
and down the page at their bidding. Ocecasionally a character must be read twice with two
different interpretations. For instance, near the beginning of the Chinese text printed
immediately below, is first read nao ; later on the reader returns to it again, and reads it gotoli,
as indicated by the small Kana letter _-‘1'- on its left side, and as seen still better in the
Romanised transliteration. 1In fact, a careful comparison of this transliteration with the
original text will unfold the whole system of the kaeri-TEN better than any description could
do. The chief points of the system are that a little hook like the Katakana letter |/ e
marks the simple transposition of two characters, numbers are employed in the case of sets of

two or three characters, and _I:, Fl:’ : F in still more complicated cases. Japanese

editions of the same Chinese work vary considerably in their kaeri-TEN notation. That here
followed for the reading of Mencius is known as the — = 7 Ellj from the name of the
great scholar Sato Issai already mentioned on p. 304. Other celebra.ted systems are the Goro-
TEN and DOSHUN-TEN. A good edition—perhaps the easiest—of the Chinese Classics is the
ﬁg iy ’% E “ Kerrex Yosur,” with the reading and perpetual commentary in Japa-
nese. But for Anglo-Saxon readers, Legge’s admirable “ Chinese Classics ” are the best of all.
‘We have borrowed his translation of the passages quoted, with one or two slight alterations.

The following characters occurring in the first text quoted from Mencius are not included in
our list and need not be memorised, as they are comparatively rare and of little 11se — *E
HAI, “a wine-cup ;’ % KEN, “a bowl;” ;Iﬁ SHO or sokonau, ‘“to injure;’ {ﬂﬁ TAN,
“water whirling round in a corner,” “ a rapid.”
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ELEVENTH SECTION.

TRANSLITERATION.

KoxusHI qwakuy : “ SEL nao KIRYU no golokt nari; GI nao HAIKEN no gotoki nari. Hito no SEI
wo molle JINGI wo nasu, nao KIRYT wo molle HAIKEN wo nasu ga goloshi.”

MosHI dwakw : ““SHI yoku KIRYU no SEI i shitagatle, molte HAIKEN wo nasu ka?  Masa ni
KIRYU w0 SHOZOKU shife, shiko shite nocld ni motle HAIKEN wo nasan to surw nari. Moski masa ni
KIRYT 200 SHOZOKU shife, molle HATKEN wo nasan to sureba, sunawachi mata masa ni hito wo SHOZOEU
shi motte JINGT wo nasan to suru ka? TENEA no hito wo likiile, TINGI ni wazawai sury mono,
kanarazy SHI 70 GEN ka!”

Kokusur dwaku: “SEI nao TANSUI no goloki nari. Kore wo TOHO ni KESsureba, sunawachi
TORYU shi ; kore wo SEIHO ni KESsureba, sunawachi SEIRYU su, JINSEI 70 ZEN FUZEN ni wakary naki
ya, nao mizw no TOZAI m wakaru naki ga gotoki nari.”

Mosnur dwakw : Mizu malkolo ni TOZAT ni wakaru naski. SHORA ni wakaru makaran ya?
JINSEL n0 ZEN ya, nao mizu no Jilkuki ni tsuku ga gotoki nari. Hito ZEN narazaru aru noku, mizu
kudarazaru aru nashi.  Tma kano mizu ulte, kore wo odorasu,—shitai wo sugosashimu-beku; GEEIshife,
kore wo yarv,—yama ni arashimu-besli,  Kore ant mizu no SEI naran ya? Sono ikiol wa sunawa-

chi shikaru nari.  IHito no FUZEN wo nasashimu-beki, sono SEI mo mata nao kaku no gotokt nari.”

ON THE ESSENTIAL GOODNESS OF HUMAN NATURE.

Kokushi said : © [ Man's] nature is like the willow, righteousness is like a cup or bowl.
Fashioning benevolence and righteousness out of man’s nature is like making cups and bowls
from the willow.”—Mencius replied : “ Can you, leaving untouched the nature of the willow,
make of it cups and bowls? You must do violence and injury to willow, before you can
make cups and bowls of it. If you must do violence and injury to the willow in order to
make cups and bowls of it, [on your principles] you must in the same way do violence and
injury to humanity in order to fashion from it benevolence and righteousness. Your words,
alas! “would certainly lead all men on to reckon benevolence and righteousness to be ca-
lamities.”

Kokushi said : «“ [Man’s] nature is like water whirling round [in acorner]. Open a passage
for it to the east, and it will flow to the east; open a passage for it to the west, and it will flow
to the west. Man’s nature is indifferent to good and evil, just as the water is indifferent to the
cast and west.”—Mencius replied : “ Water indeed [will flow] indifferently to the east or west;
* but will it flow indifferently up or down? The tendency of man’s nature to good is like the ten-
deney of water to flow downwards. There are none but have this tendency to good, [just as]
all water flows downwards. Now, by striking water and causing it to leap up, you may make it go
over your forehead, and, by damming and leading it, you may force it up a hill ; —but are such
movements according to the nature of water? It is the force applied which causes them.
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ELEVENTH SECTION.

TRANSLITERATION.

MosHI twaku : ““ TEN no toki CHI no RI ni shikazu ; CHI no RI hito no KWA ni shikazu.® SAN-RI
n0 shiro, SHICHI-RI n0 KWAKU, kakonde kore wo semete, katazu. Kano kakonde kore wo semuru wa,
kanarazu TEN no toki wo wru mono aran. Shikari shiko shite kalazary mono, kore TEN no toki CHI
10 RI 0t shikazaru nari,

“ Shiro takakarazary ni arazaru nori. ke fukakorazaru ni arazaru nari. HEIKAKU KENRI
narazary nt arazary nari. BEIZOKU ckarazaru wi arazaru navi. Sutete kore wo saru. Kore CHI
no RI Juto no KWA ni shikazaru nari.

“ Karu ga yue ni twaky, Tami wo kagiru ni, HOKYO no sakai wo molle sezu ; kuni wo kato surw
nt, SANKEI 70 KEN wo motte sexu ; TENKA 0 odosu ni, HEIKAKU no RI wo motle sexw. Michi wo wru
mono tasuke ok ; michi wo ushinaw mono lasuke sukunashi. Tasuke sukunaki no itar{, SHINSEKT
kore wi somulei ; tasuke oki no itari, TENKA kore wi shitagau.

“TENEA no shitagau tokoro wo motte, SHINSEKT no somuku tokoro wo semu. Karu ga yue
ni KUNSHI tatakawazary ari. Tatakaw kanorazu katsu,”

A KING'S BEST SAFEGUARD IS IN THE HEARTS
OF HIS PEOPLE.

Mencius said : “ Opportunities of time [vouchsafed hy] Heaven are not equal to advantages

of situation [afforded by] the Earth, and advantages of situation afforded by the Barth are not
equal to [the union arising from] the accord of Men,

[“There is a city,] with an inner wall of three miles in circumference, and an outer wall of
seven,—[The enemy] surround and attack it, but they ave not able to take it. Now, to surround
and atfack it, there must have been vouchsafed to them by Heaven the opportunity of time; and
in such case, their not taking it is because opportunities of time vouchsafed by Heaven are not
equal to advantages of situation afforded by the Earth. -

[“There is a city whose] walls are distinguished for their height, and whose moats are dis-
tingﬁished for their depth, where the arms [of its defendants], offensive and defensive, are dis-
tinguished for their strength and sharpness, and the stores of rice and other grain are very
large. [Yet it is obliged to] be given up and abandoned. This is because advantages of situa-
tion afforded by the Earth are not equal to the union arising from the accord of Men.

“In accordance with these principles it is said, ¢ A people is bounded in, not by the limits
of dykes and borders ; a kingdom is secured, not by the strength of mountains and rivers; the
empire is overawed, not by the sharpness [and strength] of arms. He who finds the proper
course has many to assist him. He who loses the proper course has few to assist him. When

this—the being assisted by few—reaches its extreme point, his own relations revolt from [the

9{ j}[ﬂ )k are the “three powers” ( oa j‘ ) of Chinese philosophy.
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prince]. When the being assisted by many reaches its highest point, the whole empire be-
comes obedient [to the prince].

“ When one to whom the whole empire is prepared to be obedient, attacks those from whom
their own relations revolt, [what must be the result ? ]| Therefore, the true ruler will prefer not
to fight ; but if he do fight, he must overcome.” (Mencius, Book II, Part IT, Chap. I.)

The following will serve to exemplify the manner in & ﬁﬁ
which the Japanese read Chinese poetry:—
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Tsulki ochi, karasu naite, shimo TEN ni mitsu.

KOFU 70 GYOKRWA SHUMIN 77 TATISu.
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(Translation.)
“ At Anchor at Night by the Maple Bridge.”
[A Stanza by] Chokei.

“ The moon declines, and the crows caw [mistaking the light which shines on them
through the branches for the dawn; but still] the frost fills the sky.

«“The fishermen’s fires from the maples on the river-bank meet my sad sleepy eyes
[as I gaze out, and]

“ Beyond the castle of Koso, from the temple on [yonder] cold hill,

“The sound of the midnight bell reaches the boat on which I travel.”

The above is what is called a = A ‘J3)] SHICHI-GON ZEKKU, or “seven sylla-
ble stanza,” whose first, second, and fourth lines must rhyme together, here TEN, BE MIN
(an imperfect rhyme to our ears), and PV seN. Moreover, the characters are arranged
according to an elaborate system of “even and obligue tones " (ZF- ), which distantly
recalls our own English prosody founded on the distinction between accented and unaccented
syllables. But the Japanese reading not only disregards the tones:—Dby transposing some
words and translating others, it makes even the rhymes unrecognisable, and in fact destroys
the metre altogether. The following is an example of a = i /ﬁ] GO-GON ZEK-
KU, or “five syllable stanza,” in which the second and fourth lines rhyme. Unfortunately,

stanzas of such extremely simple import are not often to be found.




ELEVENTH SECTION.

Inga wo Tazunete, Awazu.
Karo.
SHORA DOJI nt fou.
Tu: sHI wa kusurt wo tori saru fo.
Tada kono SANCHU i aran.

Kumo fuki shite, tokoro wo shirazu.
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“[Stanza composed by] Kato on Visiting a Recluse, and Finding hi

B

Absent.”

“I enquire of the boy [playing] under the pine-tree.

“He says his master has gone away to pluck medicinal herbs,—
“ That he is just somewhere amid those mountains,

“ But that thick clouds obscure the spot.”

The Japanese are very fond of writing Chinese poems on screens and on the sliding
doors (fusuma) that separate room from room. Sometimes the square character is em-

loyed for this purpose, more often the running hand. Tablets containing brief quo-
ploy: p g ( g

tations from the Chinese, or original compositions, form a frequent ornament of Japanese
dwelling apartments. Persons of any- celebrity are conétantly solicited to write such, which
are then framed and hung up in a place of honour. Generally, we fear, the interpretation
of such terse inseriptions—bristling, as they often do, with rare and difficult characters—
will exceed the strength of the foreign student. Still, when he is ensconced in a nalive
inn on a wet day, or maybe is kept waiting in a friend’s reception room for that friend
to appear, there can be no harm in his endeavouring to solve them. In such cases even
half a loaf is better than no bread. Here are half-a-dozen inscriptions picked from among
hundreds :—

CuUrUN ATKOKU.—Loyalty and patriotism. @ ﬁ ﬁ JFI.E\

Omoi yokoshima nashi.—Have no depraved thoughts.
(Confucius said: “In the ¢Book of Poetry’ are three ﬁ[& PITT UM
hundred pieces, but the design of them all may be embraced in one sentence,—¢ Have no

depraved thoughts *.”)

Toru ko marazu.—Virtue is no orphan, i. e. he who
practises it will find others of like virtuous habits. (Re- m Z: %
member that, according to Confucius and Mencius, human nature is radically good.)

JU KINSEKI 7 Hisu.—May your longevity equal that
of metal and stone. E % 'l:b %
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SESHIN hito-tabi itareba, nani-goto ka narazaran? — = *EE
—Where there's a will, there’s a way. ,ﬁ I‘ a"D] il-l_.-liip 3

Uchi sono kokoro wo tadaslhiv shi, hoka sono okonoi »— »
H A E
wo osamu.—Internally correct your heart, externally 1T»‘v. 1‘%&' ‘L‘/ IEW

govern your conduct,

ROKU-SHUTSU HONEN wo arawasu.—The snow fore- —EF- Wil :E H:l' 1
tells a rich harvest. (}I‘\‘ H_—Il a phrase for ¢ snow,” A A Ve

refers, we believe, to the hectagonal formation of frost-crystals.)

A B Though Kampux itself is less employed than formerly for lengthy composi-

ZJ~ ZJ tions, scraps of it are commonly used and understood. Such notices, for

% lﬂﬂ instance, as KITSU-EN wo KNzu, “ Smoking prohibited ; ” TsUk0 wo xiNzu, “No

’,f:j. ;@ thoroughfare,” though read in the order of Japanese syntax with the verb at
the end, are written in the Chinese order with the verb at the beginning.

All such expressions as KEMBUTSU, “ sightseeing ;" NYUT0, “ bathing ” (lit. enter- x E‘

ing hot water), etc., ete., result from the same influence. So does the writing 5

of such words as ari-gatashi, nakanzuku, kawase, iwaywru, and (in the Epistolary ijj %

Style) of Fkudasare, tsukamatsuru-beku, and several others, in an order contrary to that in

FJ‘ m )5)? ﬁ -ﬁ % which they are meant to be read. The student will

Spy S A observe that the Chinese order often comes closer to
ﬁ _F pH % g Fl:l ﬁ English syntax than Japanese does. In fact, it is
generally simpler for us to read the Chinese straight down ( Spy BO-yomi, lit. * stick-

reading ), than to jump backwards and forwards as the Japanese method of reading
requires.

CHINESE PHRASES.

By this time, the student should be abie to appreciate the neatness and terseness of most of
the ready-made phrases borrowed by the Japanese language from the Chinese. Owing to the
shortness of the words and the absence of terminations and particles, the sense stands out in
such startling relief that no translation into our verbose European languages can do justice to
it. The following phrases of four characters each are all quite common : *

kB AES
i

i At

*Not to keep the student forever in leading-strings, we leave him to wrestle with these phrases alone.
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SIGNS OTHER THAN CHARACTERS.

The Yajirushi, or “House-signs,” are a system of symbols consisting partly of loans
from the Chinese characters and from the Kana, partly of rude ideographic pictures devised by
the Japanese lower classes. They serve as marks to distinguish certain shops, especially to the
eyes of illiterate perséns, and are also availed of as trade-marks, Details will be found in the
“ Transactions of the Asiatic Society of Japan,” Vol. XV, Part I. We here append a few
examples. The subject is one which need not detain the student. On the one hand, very
little 'i)ra,ctice would enable him to decipher all these signs, as their import soon becomes self-
evideut to any one who is steeped in a Japanese atmosphere. On the other, he will suffer next

to no practical loss if incompetent to decipher them at all.

® J 4+ =« X% ©

Dar-maru Kane-mori Iri-Ii Yama-su Kome-jirushe ~ FuNDO-jirushi

¥ R EH = 4

Meru-M Kx0-bosh Kaxku-10  Chigai-yama-saN — Yama-te Masu-jirushi
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The FuNpo (less well FuNDOX), which represents the weights employed in the native weigh-
ing beam, is used as a sign by money-changers, referring back no doubt to the days when the
precious metals were weighed instead of being minted and counted. Masu is an outline picture
of the utensil still used for measuring rice and oil; but rice-merchants mostly prefer the
Kome-jirushi, which is merely the Chinese character M~ lome, “rice,” written stiffly. ‘The
signs for yama, “mountain,” and maru, “round,” explain themselves. The shop which exhibits
such a sign as Yama-su is probably called Yamato-ya or Yamashiro-ya, and the owner’s name is
Suzuki or Suematsu, or something else beginning with the syllable su. Chigai-yama represents
« two mountains crossed,” KAKU “a square,” foshi “a star,” kane (“metal”) a carpenter’s
metal square. a2 : : A~ V A » and are Chinese characters so simple that
every coolie hasm;n by heart. Iri-kiis the character X iru, with the Kano syllable ki
Maru-M, the house-sign adopted by the well-known Tokyo bookseller Maru-ya, exemplifies the

way in which scraps of European learning ave sometimes utilised nowadays. He also writes

his house-sign @ , which gives the name of the firm more fully, this name being itself a

contraction of Maru-ya, the proper ie-na or * house-name,” and ZEMBEI % }_E;. %,
the Christian nams of the head partner. Some such explanation underlies every Yajirushi.

As it is possible that the student may hear of the so-called j_[.iq] ﬁ i ? JINDAI
Mort, or “ Characters of the Divine Age,” to which some scholars have attributed a high anti-
quity, asserting them to have been invented and used in Japan prior to the introduction of
Chinese writing, we mention the subject in order to warn him that they are a transparent modern
forgery founded on the Korean alphabet. The first allusion to them occurs in the seventeenth
century, after Hideyoshi’s invasion of Korea. A mixture of fraud and creduality led to their
acceptance as genuine antiques by some of the leaders of the « Shinto Revival ”* school, whose
set purpose was to glorify everything purely Japanese and to depreciate all that came from a
Chinese source. TFurther details will be found by the curious in a paper”“ On Two Questions
of Japanese Archamology,” published in Vol. XV, Part 3, of the ** Journal of the Royal Asiatic
Scciety of Great Britain,”

New CHARACTERS OCCURRING IN THE PRECEDING SEcTION.—1972. abbreviated form
of @ kuni, “ country.”—1973. abbreviation of kakol, “enclosure.” It seems
to represent a well in a courtyard.—1974. i\ abbrev. of IIZj] onaji, * same.”’—1975.
g abbrev. of ‘Eé’ 10, ““this.”—1976. jpe abbrev. of o REI, “spirit.”"—1977. S

abbrev. of ﬁ SEN, ‘“copper money.”"—1978. vf abbrev. of EB TEN, “a dot.”"—1979.
4%y )

9.,_".. abbrev. of % BEN, diserimination.”—1980. E abbrev. of I'I:.ﬂ KU, “ district.”

—1981. }:n: abbrev. of % koe, * voice.”—1982. % abbrev. of E JITsu, ¢ true.”

—1983. ﬁﬁj abbrev. of Eﬁj YO, ““hboth.”—1984. /f L abbrev. of /ﬁB Butsv,
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« Buddha.” — 1985. ﬁ TAL, properly ‘exalted;’”” but mostly used as an abbre-
e = W)
viation of TAT or DAL, ¢ terrace.”—1936. abbrev. of ;gi GAEU, ‘“study.”—
1987. ':n abbrev. of v HEN, *side.”—1988. ::F abbrev. of 2 utsuru, “to
2 il . A2 4
remove,” The abbreviation was suggested doubtless by the fact of SEN, *a thousand,”
being a comenienﬂy easy homonym.—1989. abbrev. of ﬁE tatsu, “dragon.” The
Radical [ at top, also pronounced fafsu, may help to fix it in the memory.—1990.
abbrev. of % kame, * tortoise.”—1991. abbrev. of 1, “ physician.”"—1992,

'Ll\ abbrev. of ﬁ@ Ozury ““to correspond.”’—1993. ?L abbrev. of Tg REI, ‘cere-

mony.”—1994. % abbrev. of {% J0, ““article.”—1995. % (a “jewel” under a
“cover '), abbrev. of takara, ¢ treasure.”’—1996. abbrev. of B-ﬁ seki, ¢ barrier.”—
1997. abbrev. of KEN, “to offer up.” Remember how, in “Southern” China,
“dogs” are brought on to table as savoury food.—1998. E abbrev. of % toku, “to
explain.” The abbreviated form shows us the “ horns” of a “sheep,’ an explanation helps
us when on the horns of a dilemma.—1999, : abbrev. of sama,“ Mr.”—2000.

EZ_FF or % abbrev. of %Loto&a “ word.”—2001. jﬁﬁ‘m % abbrev of ﬁ shio,

“ salt.”—1002. IEI abbrev. of % YD, “old.”—2003. ¥ abbrev. of i% saawa,
“ yvalley.”—2004. %R abbrev. of tha BKI, “post-station.”—2005. R abbrev. of
%&tsnkusu,“to exh;ulst."—2006 }3 abbrev. of i laru, “mnoon.’ abserve that the
“gun” is here as many “ cubits ” a‘ss_ﬁ;smble above the “line ” of the earth.—2007. %% KEI
or tsugu, “to succeed to” (““succession” or ¢ connection” being indicated by no less than
five silken threads). Often contracted to ;f% —2003. wf abbrev. of %}i‘ tutsu, *to

sever.” Here, too, observe the “threads” which an “axe” severs.—2009. ﬁL abbrev. of %L

rAN, “confusion.” (Remember the confusion of * tongues.”)—2010. @ maro, appar-

ently an archaic term of endearment, but now used only as a termination in ecertain personal

names of men, as % }E Atsu-maro, ] T @ Fusr-maro.—2011. % ka-no-ko or

kago, ““a fawn.”—2012. also written KYO or mune, “breast.” Originally the
tsukuri alone was employed, and was supposed to represent the thorax enveloping the heart;
the subsequent addition of the Radical for “flesh” aimed at still further clearness.—2013.

%‘g‘l KEI or tsunagu, “to bind.” Compare with it (1945) % “to strike.”—2014. Z@
or % SAT or sosogu, “ to sprinkle.” Do not confound it with iﬁ sake.—2015. ;‘ﬁ'ﬁ Ju

or tafe, “perpendicular” (“silk accordant”); also hoshitmama, * extravagant.”’—2016. %
saegiry, “to intercept.”—2017. KWAN or kushi, “a spit” or “skewer;” hence fsuranuku,
“to string together,” like (1425) E The character $ is pictorial, representing two
things run through on a skewer. is somewhat similar, the upper portion being something
through which a string or bar ]1aﬁ)ee11 run, while the lower shows the cowrie shells that are
80 connected.—2018. ﬁ GI or {awamureru, ““to sport.”—=2019. ;% utsu, “to strike.”
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Memorise at the same time (2020) % BOKU, often contracted to 1:‘\, “ unvarnish-

ed,” “simple,” as in E % or E *‘\ SHITSUBOKU, “simple-minded.”  Remark

that both halves of l\ have the sound Boku.—2021. GA or fusu, “to lie down”
(representing a “ man” in the position of a “courtier ” making the kotow ; conf. No. 419). It
is often written El\ —2022, YO or hai, ©a fly.” —2023. 80 or aoi, ‘““green.’—
2024, E? DAY, “a lamp;” hence marut, “round.” The interior (724) moppara is
approximately phonetic, having the sound sEx.—2025. TON, “ a ton ;” see p. 371.—2026.

pondo, “a pound;’ see p. 371.—2027. “E‘ mairy, “a mile;” see p. 371.—2028. 11
SEKI or SHAKU, “a book "—especially a book of records, a register.—2029. M 5 or
amaneku, “ everywhere,” « universally,” * all-pervading ” (the “ sun equally ” in every place).—
2030, % gama, “a bulrush.” Kaba-yaki ?% Fﬁ in which this character appears,
is a dish of fish roasted with sugar and soy to be seen advertised in every city.—2031.
iiH Ko denotes certain barbarous tribes ; also read nanzo, * why?” “ what?” But its chief
use is as a phonetic, as in (1254) y KO or mizu-umi, “a lake;’ (2032) } KO or nort,
“paste.” (Observe appropriateness of Radicals).—2033. 3@: JUN or shitagau, to obey,”
“ comply ” (from “to go” and *honourable,” because one should follow what is honourable).
—2034. sEI, “the natural disposition,” “temper.” Do mnot confound it with (547)
‘Iﬁ 30, “ the human passions,” though the two are used together, thus =5 sEL0, to
mean a person’s character or disposition.—2035, 1: K1, the name of a tree,—species un-
certain ; also of an ancient Chinese state, whose people were so much given to useless anxiety
that,—so the story goes—they used to fear lest the sky should fall on them, whence the
phrase E E KIYU denoting needless anxiety!—2036. > ZoKU, “a robber,” “an insur-
gent ;” hence sokonau, « to injure.” This character is said to be contracted from J| *rule,”
and & “spear,” thus indicating armed opposition to law and order.—2037. y utsu,
“to strike.”—2038. ﬂ%?l YAKU or odory, ¢ to skip,” “to gamble” (not “to dance”).—2039.

hitat, “ the forehead,” for which (1387) %ﬁ is more often used.—2040. B KWAEU,
properly “the outer wall of a city;” hence kuruwa, “an enclosure.” When kuruwa has the
sense of a “prostitute quarter,” it is generally written (2041) Jﬁg properly KWAKU or
o naru, © spacious.”—2042, 1, a final particle serving to give fulness or emphasis to the
sense, as shown by the composition of the character, which is from “ arrow,” and E
“already done,” (contracted) as if to say that the expression has hit the mark. It occurs only in
KampuN, and is mostly neglected by the Japanese in reading.—2043. iﬁﬁ IKT, “ a boundary,”
“region.”’—2044. 5% KYO or kagiri, “a limit,” “a boundary.” (S;e the rice-fields with
the lines dividing them, and the strong man defending his “soil” with his ¢ bo\v”).—2(‘)45.

1

4 CRET) .
, also written “& KEI or fani, “a valley with a stream in it.”—2046. ﬁ I

. . - - g
“dignity,” “imposing,” “awful;” hence odosu, “to overawe.”—2047. " HAX or aze, “a
? (=] ]

dyke or path separating rice-fields;” also read somuku,  to disobey.” The character represents
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the * rice-land ” “ half” on one side, half on the other.—2048. o TEI or naku, ‘““to ecry,”
“howl,” “caw.” The same component parts differently placed form (2049) % tada, “ only.”
EE’ . ¢ 'S Dk
—2050. *E 80 or shimo, ** hoar-frost.”—2051. AT
“heart” does in “autumn’ when the year is dying).—2052. 80 or yomi-gaery, ¢ to
1]

SHU or wryoru, “to grieve” (as the

revive”’ or “ rise from the dead.” Appropriately borrowed, both as regards sound and sense,
to transeribe the second syllable of H.B Yaso, “Jesus,” the first syllable of which is

1
(2033) H]; YA or ya or ka, an interrogative particle. In ﬁ observe, as memoria technica,

that “herbs” and “grain” both rise again with each revo'lving year. The “fish” element
seems less appropriate. Do not confound H]_g yA with (2054) ﬂ JA or yokoshima, “de-
praved,” ‘“heretical.” The Japanese used to style Christianity %-: JASHT, “the
wicked sect.”—2055. SHO or kane, “ a bell ” (remember it as the “metal set up in the
village,” to call to prayer or give the fire alarm).—2056. 80KU, “oblique,” also read
honoka ni, *faintly.”—2057. ¥0 or akinau, * to trade,” more rarely Ka, a Chinese surname.
Learn it with (315) KA or a\tac, “ price.”—2058. :ig:' D0 or warabe, “a lad” (one who
“gstands about” in the “village ” street). This is a very common phonetic, but sometimes only
in so far as the 0 is concerned, e.g. in (20565) SHO, “a bell;” also in (852) ﬂE RYD,
“dragon,” where the left half is really ﬁ contracted, and the right half vaguely pourtrays
the shape of the mythical monster wriggling upwards.—2059. j% SAT or foru, “to pick,”
“to gather” (with the “hand” and “claws” from a “tree”). Remember at same time the
closely similar (2060) 8AT, ““vegetables,” as in “vegetables.”—2061. m
KO or minashigo, “ an orphan.”—2062. 1% B0, “a club,” “a stick.”—2063. KEN or
hilen, “ to pull along” (as a cow, the character being supposed to represent such an animal with
a halter attached to it).—2064. 'Iﬁ k0, always in the compound KOGAI, “ public-
spirited.”—2065. {7
miserate ” (the “ heart ” dwelling on “negations,” i.e. on things bad and distressful). Very

often in the compound % %E JIHI, “ mercy.”—2066-7. ,%% ;’-f% RAKU-EKI, * uninterrupted

succession.”—2068. ﬁ SHIN, “investigation;” hence fsumabiraka, ¢ detailed,” *plain,”

HI or Lkanashimu, “to grieve,” especially “to grieve for,” “to com-

“evident.” Often in A 5% FUSHIN, “doubtful.” The pronunciation of this character is a
snare for the unwary, who would probably read it BAN.—2069. E‘:\ TO or ulsu, “to smite,” as
a foe ; also fazuneru, “ to investigate.”—2070. TON or lamuro, “a camp.”—2071. GI
or ari, “an ant,”—the “ righteous insect,” because, say the Chinese, it knows the distinction of
prince and minister. Bearing in mind the fable of the ant and the grasshopper, we may
remember it with double ease as the ¢ self~righteous insect.”)—2072. £ SEEI, “gingle,”
“one” (of a pair). Best remembered as half of (1083) % 80, “a pair.”—2073. 1{5 KYU
or kucliru, “to rot.”—2074. £ nrsv or nori, “a law” or “regulation.”—2075. n
cHO, “ crowded,” “dense ” (from “ grain everywhere ”).—2076. v MOKU, “bathing ”’ (a good
example of Radical and phonetic).—2077. fﬂn SHU or sode, “the sleeve.” Remember also
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(2078) ﬁ BEI or tamoto, another term for “ sleeve.,”—2079. % CHO or korasu, “to reprove,”’
“sarn,” “ chastise.”—2080. Yep[ 5 «g horseman.”—2081. Z¥, REISU or oforu, “to be
inferior,” ““inadequate” (“ few strength ’’).—2082. T KYO, KEI, or kisou, “ to struggle,” “ to
rivalise.” (Originally formed of =" «yords” above }L “man,” and repeated in order to
indieate the bickering of people).

* * +* * *

The text of Section XI carries us down so far. For reasons of convenience, the com-
paratively small number of new characters oceurring in Section XTI (the ¢ Epistolary Style”)
is here appended :—

2083. HE TOKU, ““a writing-tablet,” but mostly used in the compound P93 SERIDOKU
« g short letter”” or ¢ note.”—2084. *E [%] KAI-SHO, the “normal,” i. e. ““ square ” form of
the Chinese characters.—2085. Y E SHITSU or uruow, “ to be moist ; ” also shimeru, “ to be damp.”
—2086. ’ﬂﬂ tsukuda, “ a cultiva{;écf field.” (From “man ” and “rice-field ; what more obvious ?)

= = ==
—2087. ﬁ T0 or iru, ““to cast” (metal). ==& Ju, “long life,” is here the phonetic, despite the
very slender resemblance in sound.—2088. m ebi, “a prawn ” (sometimes also “a toad”):
mﬁ , lit. « prawn barbarians,” is read Ezo (Yezo), and denotes the Ainos,—some say on
account of the resemblance of their bushy beards to the aspect of a prawn’s head with its long
feelers.-——2089. % SAN or afsumeru, “to compile,” as writings.—2090. HEKT, a kind of
; e ey D i . <.
precious stone, a sort of green jade : ﬂ] 38 % G0 HEMPEKI is used in the sense of “T return

your precious “(book, ete. lent me).—2091. KIor hata, “a flag.”—2092, SHUKU or chijima-
ru, “to shrink;” hence also chijimsi,  erape.”—2093. "‘ SHO, “to connect;” 2094. KAI or tasu-
Teru, © to assist;” the two together, f‘ /f SHOKAI, signify ¢ intf‘ducing.”—%%. 80,
“hurry ”’ (observe the hair flying wildly in all directions).—2096. 'ﬁﬁ "KAN, “a document,” “a
letter” (originally written on a slip of bamboo).—2097. SHOKU or weru, “to plant” (because
in so doing you puta “tree” * straight ” into the ground'. TLearn at same time (2098) FLE_
SHOKU or fueru, “to increase and prosper,” also used in the sense of planting colonies, as
p_l.ﬁ. R ﬂﬂ SHOKUMIN-CHI “a colony.”—2099. KEN or suzuri,  an ink-stone,”—typical
example of Radical and easy phonetic.—2100. *% kuru, “ to reel ” silk. The common phrase

I Buri-awase signifies “ to arrange one’s business so as to get time for something else,”
“to manage.”—2101. ?Z YOKU, “the morrow,” “next” (day). The character shows wings
ready to take flight as soon as the morrow dawns. Learn at same time (2102) ﬁ YOKU or ¢suba-

sa, “pinions,” hence fasukeru, “to help” (because pinions shelter).—2103. | FUN, “ ener-
getic,”—only in the common polite plg’asefﬁ] E Eﬁ GO-FUNRIN, ‘ your at?e‘ndance,” ¢ the
pleasure of your company.”—2104. % YU or izanau, “to allure,”—whether to good 01_'—.1;)
evil.—2105. KI, “ joy,”—especially such as arises from the divine blessing; (1155) _E!',.

=]
is rather joy pure and simple, without any such connotation.—2106. %H‘ KON, “dark blue”
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(the Radical here pointing at stuff so dyed, while KAN, “sweet,” is the rather imperfect
phonetic).—2107. EWAN, “a cofin” (from “wood” and “official,” 4.e that which
secures the corpse).—2108. "Jm ZEN, ‘ sitting rapt in religious contemplation,” according to
the practice of certain Buddhists. The character appropriately indicates something solemn by
its Radical, and solitude by its right-hand part.—2109. hlll 6o or kowai, «hard,” “unyield-
ing” (as a “hill” and a * knife ”’).—2110. W also written ¢ KO or tsune,  constant,”
“regular.” The second form shows the deriva.tic;l? viz. a “ heart ” like a “ boat ¥ -4{s between
two even banks (represented by straight lines),—the figure of the boat being slightly corrupt-
ed.—2161. ﬂ@ 80 or okuru, “to give” as a present (“treasures added ”).—2112. SHT
or kami, “paper.” Same as No. 254, only the Radical and its position vis-d-vis the phonetic
differing, —2113. KAN, “a writing,” “a document” (observe the ¢feather” or quill

employed to write it).—2114. l_g'ﬁ\ TEN or kutsugaeru, ¢ to beupset,” “ overturned ” (observe -

the Radical for head, suggesting topsy-turviness).—2115. habakaru, “ to have a feeling of
backwardness,” ¢ to feel a delicacy.”—2116. often contracted to %& This truly awful,
but common, character is read uvrsv, and means “ dull,” “ desponding.” The component parts,
Viz, ﬁ( ¢ forest,” ¢ clish,” ¢ a cover,” B millet,” and f “ adornment,”
are supposed to point towards the libations for a sacrifice.—2117, :5:% KIN or {sutsushimu,
“to be respectful,” “heeding,” “ guarding against.”—2118. ) KO or osoreru, “to fear”
(from “ heart ” and “ emperor;” for how entirely overcome with awe must be the heart of him
who sees the monarch ! Tn Old Japan, indeed, it was supposed that such a sight would strike
the beholder blind.)—2119. SHIN or noberu, “to dilate upon;” “to state,” interchanged
with (255) .—2120. ¢ EN or ifou, “to be weary of,” hence “to take care of.”
(Weariness may be supposed to be here represented by a “dog” sitting for *days” and
“months ” under a “ precipice.”)—2121. -—‘[ KI or inoru, “to pray.” Often used in com-
bination with its synonym (2122) j]“% 0 o‘_llli:m'wu, “fo pmj,” thus j_l.vf f[% Observe, by
comparison with No. 2088, the tendency of Fﬁa:’ JU, “long life,” to give to its compounds the
sound of, not yu, but T0.—2123,. jk% KYU or hato, “a dove,” “a pigeon.” Probably

is here a phonetic representation of the ¢ cooing ” of this bird.—2124., kashiwa, a species
of “oak.”—2125, E TEN or noberu, “ to open out,” “unroll.” (The original form is com-

posed of ):l “body,” and I “workman ” four times repeated, showing united action.)—

2126-7. ]:E g‘z CHODAIL “ receiving ” (as a present), more lit. “ carrying on the head,” as
>
. TEL or CHO alone signifies itadaki, ““the top” or “ head,” while E. i8 ddadaku, “to
carry on the head.” -

SUPPLEMENTARY LIST OF COMMON CHARACTERS.

The following characters, which have not yet occurred in the course of this work, should
be committed to memory, as they are universally known and generally useful. They are
here given in the order of their Radicals :—
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2128, ?‘ Yo or ware, “I;” also read afaeru, “to give,” as if it were (796) _Eﬁ
which also is read vo0.—2129. KYU or ada, “a foe.” This is an abbreviated form of
(1934) % or ﬁ .—2130, m yotte, “according to.”—2131. A w1 o kwwadater,
o pla.n or “plot” (like a “ man stopping still” to ponder over a difficulty).—2132. ‘&
BATSU or kiru, “to cut down,” “to destroy;” also wfsu, “to smite’—the enemy in war,—
(from “man” and “spear”).—2133. 2 o or tadazumu, “to stand still.” Observe the
fundamental resemblance of signification between this character and (899) H? “to lay up,” “ to
hoard,”—remaining in one place being the root-idea.—2134. 'fE NEI, “ persuasive,” “insin-
uating” (“man destroyed by woman’s” wiles).—2135. HAI or obiru, “to wear at the girdle:”
w ]J HAITO, *“ to wear a sword.”— 2136. ¥z Yo or tbsuwarw, “to feign,” “to pretend.”
Remember it, not as a wolf, but a “man in sheep’s” clothing.—2137. i SHUN, “emi-

»

nent,” ““superior ;™ often read foshi (“ quick”) in personal names.—2138. FU or toriko,
“a prisoner of war.” (Remember it as a “ child ” in the “claws” of a “man.”).—2139.
matsu, “to wait "—2140. @E KY0, “Dbold,” “ready to maintain another’s cause:”
is read ofoko-dale, “one who fights for the cause of the weak against the
oppressor.”’ —2141. HYO or fawara, “ a straw bag” for holding rice, ete.—2142. HO,
“galary ” (what a “ man respectfully receives,” meaning originally “ to receive respect-
fully ” as well as “to present respectfully,” fatematsuru).—2143. S KEN or wmu, “to be
weary of.” —2144. ﬁ nasu, “to do”—2145. SAI, “a debt” (that for which a “ man”
incurs “ responsibility ”).—2146. YO or yatou, ““ to hire,” as a labourer.—2147, Z0, “an
image ; "' hence katadoru, “to make in the likeness of.”—2148. JAR KETSU, “ heroic: ”
GOKETSU, “a hero.”-—2149. 80, “a Buddhist priest” (an approximatien to the
sound of the Sanskrit word sanga).—2150. fEl okv, “a hundred thousand ” (from a “man’

and ¢ thought,” to indicate a number beyond the power of thought to conceive).—2151. fﬁ
CHO or mékery, “to make or lay up (money),” the character showing “all ” that a “man”

has.—2152. ﬁ KI or koi-negau, “to yearn,” * earnestly request” (one in the inhospitable
“north ” yea,rn; for a * different ” abode).—2153. ¥ JUN or yurusu, “to allow,” “to
ra.tlfy, also nazorau, “to liken.” This character is often interchanged with (1903)

—2154. ﬁ GYO or koru, “to stiffen,” ¢ grow hard” (*“suspected” of being like
i me ). — 2156. EII EAN or hako, “a box,” as in I Hakodate. The synonym

*E is somewhat more common.—2156. xl‘l karu, to maw.” “to cut.”—2157. 1:“
IJ KAN, “engraving blocks for the press: 3:“ KANKD, “ publication.”—2158.
KEI or shi-oki, “legal pumshment” “ execution” (by an “even sword ”’).—2159. %‘]

SEI, “regulating,” “ governing.” It is akin both in sound and signification to W which
originally denoted the cutting out of garments, and now means “ making,” “ manufacturing.”

—2160. kpJ| satsv or sury, “to rub” (blocks for printing). A “body,” a *napkin,” and
a “knife ’ are the implements.—2161. :%IJ HO or BO or saku, ‘“to tear asunder:”
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Il xareo, « dissection.”—2162. ”l SAKU oOr kezm'u‘,’ “to plane,” “to scrape off,” *to
erase.” —2163. l TEI or soru, “to shave:” %] & TEIHATSU, “shaving the head” (to
become & Buddhist priest).—2164. %l] HAKU or lagu, “to flay,” “to pesl”’—2156. ﬁ]
also written KEN or tsurugi, “a double-edged sword,” used rather for thrusting than
for cutting.—2166. ZAT, “a dose” of medicine (which the drnggist “equalises” with
his *knife ”).— 2167. /v or /-:J SHAKU, a measure of capacity about § oz The
character shows the measure with something inside it.—2168. ﬁ.momme, a measure of
weight of which one thousand go to the KWAN.—2169. b HI or sgji, “a spoon,” of
which the character is supposed to be aT;)icture. It resembles SHICHI, “seven.”—2170.
HIKI, “a piece of silk;” also the auxil. numeral for animals.—2171. ﬁ orosht, *“ whole-
sale ”’ (best remembered as the tsukuri of £ “ honourable.”—2172. }EA YAKU or wazawai,
“ misfortune,” ¢ distress.”—2173. ﬁsm, ¢« that.”—2174. ;ﬂ SHUKU, used in ;Bl ﬁ
SHUKUFU, “uncle,” and 7 SHUKUBO, “aunt.”—2175, HAN or somuku, “to
rebel 7 (““turning” on the other ¢ half”).—2176. l]k SHITSU or shitkaru, “to scold” (the
“mouth ” with _,B as phonetic).—2177. CHO or tomurau, *““to condole with mourners.”
Sometimes written EB (a “bow” grasped by a man), because the watchers of the dead
shot at the birds which pecked the latter.—2178. E RI, “an official ” (from E ‘ records,”
” implying unity of purpose in the minds of rulers).—2179. D> aax or
Jukwma, *“ to hold in the mouth * (from ':] “mouth ” and é.x KIN as the phonetic).—2180.
- yabusaka, © stingi.: ’ Sometimes written Il% the better to bring out the sense.

and — “one,

72181, bk also written '::.fzk Elzuru or wutaw, “to sing,” “to compose poetry.”--2182.
[-ﬂ utai, * chanting,” * singing.”—2183. [_% cHO or shaberu, “to chatter.”-—2184. l]ﬁ
KEN or kamabisushii, *clamorous,” * noisy.”—2185. E% sHI or tashimu, “to relish,”
“ delight in.”—2186. m sazo, “ how much!” “indeed.”—2187. '%i hanashi, ““a story.”

2

o0y
2188. m SHU or meshi-udo, “a prisoner;” also read foraeru, ‘to capture” (from
a “man

in an “enclosure”). — 2189. P KIN or latoshii, “equal,” “even.” — 2190.

"b.ﬁ KO or ‘ong; SSar pita? jj-é iﬁ TANKO, “a coal-mine.”— 2191. :[:E Zsia_kz', a0
fence.”—2192. MAI or uzwmeru, “to bury” (in the “village earth).—2193. Bﬁ HEI,
“a wall.” Compare (1959) E';.—Ql%. t}% or BE. 1Er or tsutsumi, “a dyke,” “a
bank.”— 2195. % TO or DO or kaki, “a wall:” ﬁ i:g ANDO, “tranquillity ” (as at

home behind one’s walls).—2196. :tg T0, “ a pagoda.”—2197. 3_[.: HON or hashiru, “to scamper
away,” “to bustle about.” (The original form represented three cows scattering from fright.)—
2198. H GI, “a singing girl,” “a courtesan.”—-.‘?.l%.ﬁﬁi also written SHI or ane, ‘‘an
elder sister.”—2200. % MAI or umdto, “a younger sister.”—=2201. TO or netam,
“to be jealous” (the “stone” referring to the jealous ¢ woman’s” wicked heart).—
2202. %2, metoru, “to take a wife” (as the character literally shows), “to marry.”—2203.
iﬁ KON, “ marriage” (from “woman” and “dusk,” because weddings take place in the
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evening ; conf. No. 2241).— 2204. % KWAN or mattashi, “finished,” “ complete,” * quite ”
(from a “cover” and JT~ GWAN OF GEN as phonetie).—2205. YU or yuwrusu, “to ex-
cuse;” also nadamern, “to mitigate ” (the offender’s transgression “ has a shelter ’).—2206.
g GU, “sojourning ” (from “ cover” and an obsolete character for “monkey,” *sojourn-
ing ” being thus likened to a monkey under the shelter of a tree).--2207. Ed‘ 1, a military
and naval rank corresponding broadly to ¢ lieutenant.”—2208. KuUssury, “to crouch.”
—2209. I_[IEP misaki, “a promontory.”—2210. GAKU, “a mountain peak.” It serves as
a contraction of (1242) '%.——2211. lm HAN or fio, “a sail.”—2212. g sur, “a leader”
or “commander-in-chief ;” hence hikiiru, “to lead on.” Do mnot confound it with (137)
Eﬂj SHI, “a teacher.”—2213. EAN or mikt, “a trunk (of a tree):” % ._a.. KANJI, “a
business manager.”—2214. ij GEN or maboroshi, *delusion,” *illusion: X_J lj:%i

GENTO, “a magic lantern.” This character originally represented two triangles interlocked,

in reference doubtless to magic arts.—2215. g Y0 or dtokenai, “tender age,” * extreme
youth.” (Observe the “strength” which is absent).—2216. H{ S0 or yuka, “a floor ;”’ hence
toko, “a bed laid on the floor.”—2217. AN or {ori, “a cottage.” Often used in the

literary pseadonyms adopted by authors and esthetes, as ‘Hi‘ » SEGWAI-AN, “the

N

cottage apart from the world ;” BriaN (the pseudonym of a mnoted calligraphist,

derived from that of his Chinese teacher).—2218. E TEI, “the Imperial Court:” ?ﬁ
E cHOTEI has the same sighification. It resembles (540) FE TEI or niwa, “a court-
yard,” in form as well as sense.—2219. % SAT or irodoru, “to colour:” % @
SAISHIKI, “colouring,” “ painting in colours.” (The character has reference to a bird,

whose “ plumage” is seen to the right, and its “claws” perched on a “tree.”’)—2220.

’

—}%ﬁ EI or kage, “a shadow” or *reflection.”—2221. T sEI, “to chastise” rebels,

ete.: 2 ENSEIL “a military expedition.” (The character shows the king “ going to

correct.”’)—2222. FE;’-{ KI or imu, “to dislike,” “to shun’ (the “heart” recoiling on

“itself ’) ; hence “ mourning:” KICHU, “in mourning.”—2223. ;éL"I::-; Y0, “ unwell ;"

=
hence % %) < tsutsuga naku, “safe and sound.”—2224. '|ﬁ KWAL or kuyury,
“to repent.”’—2225. ) I or omou, “to think of,” “ consider.” Also used for I]ﬁ tada,

 only,”—2226. 5% GAKU or odoroku, “to be startled.”—2227. % BO or shitau, ‘“to be
e )

fond of.”—2228. e key, “law,” whence often read nori (“law”) in personal names :

é :
% ?% KEMPD,  a constitution,” political ete. (This character represents the idea of “law ”

pictorially by means of , > v ¢ heart,” “eye,” and % “injury ” contracted.)— 2229.
*ﬂ or *H sate, ““well then.” — 2230. l] tataku, “to strike ;” more often hikaeru, *“ to
draw back,” “ check,” etc.—2231. koshiraeru, “to prepare” (the “hand” bringing
something into * existence ~.)—2232. EN (often, but less well, read KEN) or suferu, “to
throw away ;” hence “to subscribe,”as in %5—“32 *ﬁ % GIEN-KIN,  money subscribed to a

i - LE2Y
charity.” Do not confound it with (1513) *ﬁ soN, “injury.”’—2233. %_ SHO or tanagokoro
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(for te mo kokoro), “the palm of the hand.”—2234. i’ﬁ KUTSU or horu, “to dig.” Compare
(1310) ﬁ —2235. 4H 80 or sashi-hasamu, “to insert ” (the character depicting a * hand ”
inserting a “ pestle ” into a “ mortar ”). The Japanese habitually prolong the last (perpen-
dicular) stroke ; but properly speaking, this should not be done, as the pestle should not make
a hole in the mortar and come out at the bottom.—2236. KO or hikaeru, ¢ to rein in,” also
“to stand aside;” closely similar to No. 2230.—2237. KEI or kakageru, “to lift up,”
“ to hoist ;” hence “ to publish.”—2238, suru, “to rub,” hence “to print.”—2239. it
BU or naderu, “to stroke,” hence “to soothe.”—2240. ﬁ 80, properly toru, “to take;”
more often misao, ‘“female chastity.”—2241, ‘5 KON, ““dusk,” “twilight ;” hence used for

kurar, “ dusk” (from H “the sun” and a rare character “ descending”’).—2242.
REKI or koyomi, ““ a calendar,” Compare E REKI, “to pass by,” whence ﬁ ﬁ REKISHI,

« history.”—9243. ;k SHU, “ vermilion.”—2244. ‘”‘ 70 or shiru,  juice.”—2245. ‘H: AN or

ase, “ sweat.”—2246. Y3 BOTSU, “ sinking,” * perishing : ” H Y3 NICHI-BOTSU means “sun-

set.”—2247. ‘J& KYU or kumu, “to draw” (water). The character shows one “reaching”
£ ».

(R) to the “ water ” to get at it.—2248. i{% numa, * a swamp.”—32249, 1;[& EKI, any

“ fluid secretion,” as saliva, sap, ete.: Iﬁl ‘—E KETSU-EKI, “ blood.” Observe that YA,
“night,” constantly has the force of ERI as a phonetic.—2250. : TAN or awad, * thin,”
*“weak,” “insipid ” (“heat” thins or carries off the “water ”).—2251. J0 or kiyoi,
“pure:” v :I: Jopo, “ Paradise ” (of the Buddhists).—2252. ﬁ_“ DERI or oboreru, “to
be drowned” (a man “weakened ” to death by the * water ”’).—2253. vl irsu or nome-
raka, “slippery :” ‘{‘JHH' KOEKEI, “ joki'ng,” “ something humorous.” (Observe that the
reading is EoTSU in this context.)—2254. I or wruou, “to be moist,” ¢ fertile,” also
shigeru, “to be rich or densie: 2 iii J1Y0, “ nourishment.”—2255. iﬁ DAKU OF Rigo-
ru, “to be turbid:” T‘E SEIDAKU, “clear or turbid,” “surds and sonants” (see
« Colloq. Handbook,” ¥ 28 et seq.).—2256. fﬂ'_-f'a. JU or nureru, “to be wet.”—a257. JIE HAN or
wazurawasu, “to trouble” (as a feeling of “fiery” heat does an aching “head ™).—2258.
:a:l_i_ SEN or iru, “to parch “or “toast” (toasting is putting “before the fire”): _ﬁji ﬁji:
SEMBEI, a kind—or rather various kinds—of biscuit.—2259. HAN or okasu, “to trans-

gress,” “oppose,” “invade.”—2260. zﬁiﬁ SHI, in jﬁiﬁ %BHISHI, “a lion.”—2261. i& RYD

or kari, “the chase,” ‘hunting.”—2262. SHU or tama, “a bead:” = SHINJU,

“ a pearl.” — 2263, =z CHIKU or yashinau, “to keep” or “rear” domestic animals. (This
character comes from T(l‘ “ black,” and H] “field,” the reference being to loamy soil
good for pasturage.) (ompare % CHIKUSHO, “ a beast;” == 32 KACHIKU, “a do-
mestic animal.”—2264, EBJmigiri, “time,” ¢ occa,sion.”—2265.*ﬁ also written *E CHI or

wakat, “ young : ”’ ﬁ] ﬁ Bd] YOCHIEN, “a kindergarten.”—2266. KA or kasequ, “to
labour.” (The character shows sowing “ grain” as the natural labour of a * household.”)—
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2267. Y2 romsu or tsuku, “to rush against” (as a “dog” out of a “cave”): -

tama-tsuki signifies * billiards.”—2268. } ) RYU or tsubu, “a grain” of rice, ete. (from
“rice” and ‘“to stand,” because rice supports life).—2269. ﬁsﬂ EYU, *“a series,”
“ grade,” * class.”—2270. *EE JUN, “pure;” hence also read moppara, “ wholly,”
“ mostly.” — 2271. *ﬁ SETSU or fsuzuru, “to compose ” (as a book); originally the charac-
ter meant “sewing,” * patching,” hence * connecting together.”—2272. BAKU or shibar,

“to bind,” “to tie securely:” ﬁ ﬁ A IV HOBAKU suru, “to arrest.”—2273. %ﬁ

J0 or nawa, “a cord,” “a string.”—2274. % SEN or urayamy, “to envy,” “to long to be
like another.”—2275. '_ﬁi_:l' TAI or faeru, “to endure,” “forbear.” Originally fﬁ'i meant

“ whiskers,” and the character hints at a punishment in ancient China which consisted in

shaving off the offender’s wh'iskers.--2276. R% 80, “quick-witted,” *sharp:” H:%‘ Fya
SOMEI, “ clever.”—2277. H& SHOKU, “ official duty,” “ occupation.” (The character shows us
one whose “ears” hear the “sound” of petitions, and who bears the “spear ”).—2278,

hada, “the surface of the body.”—2279. ﬁ KEI or gaenzuru, “to acquiesce.”—2280.

HAT, “the lungs.”—2281. MYARU, “the pulse.,” Compare v HA, “ branching or
P Pa g

3

ramifying as streams,” whereas H' is the streaming of the blood through the ramified veins

and arteries: I_I_I H'R SAMMYAKU, “a mountain chain.”—2282. % KO, properly “ grease,”

hence “ ointment:” KOYAKU, “a plaster.”—2283. H% ZEN, “a dinner tray:”

sz read o ZEN also means “ dipner tray;” read GOZEN, i1t means “ boiled rice ; ” hence
“food.” (The character represents “flesh” which is “ good,” the Chinese being great flesh-
eaters.)—2284. % 80, the auxiliary numeral for ships and boats.—2285. G0, the
“ demise ” of a prince or nobleman (from }E “ death,” and % “dream ” contracted,—

life’'s a dream and death its goal): % % GOKYO,  demise.”—2286. E SUI or

oforoeru, “to decline,” *deteriorate:” % E SEISUI, “prosperity and decay.” Observe
how, in this character, the radical K is divided into two parts—upper and lower—by the
rest of the strokes. Nos. 636, 1599, and 1839 offer parallel instances. —2287. ﬁ' SHO or

mosuso, “a lower garment” or “skirt:” K % ISHD, “ garments,”’— 2288. ﬁ% SHOKU Or
Jureru, “ to touch ” (the character is more properly “to push” or “run against,” as an animal
with its horns).—2289. g HO or tazumeru, “ to enquire,i “to go and see.”—2290. =

CHU, ““ a commentary,”  gloss :” %E % CHUSHAKU and %EE ﬁ@ CHUEAI are familiar
compounds signifying “ explanation.”—2291. =71 suo or mikobo-nort, “ an Tmperial speech,”
“an edict ” (from “ words "’ and to summon ”).—2292. :‘:?# GAT or sono, “that.”—2293.
% waliru, “ to apologise,” “ to acknowledge a fault.”—2294. = cHUsuru, “to chastise,”
“to punish with death.”—2295. =k ur or shirusu, “to write down,” “to record.”—2296.

ALy .
3& KAI or imashime, ““ an injunction,” *a warning.” 1t closely resembles (439) }& —2297.
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S xwar or oshieru, “to admonish,” “to instruect.” -2298. S8 6o or ayamarn, “to
mistake.”—2299. =/ TEN or hetsuram, “ to flatter,” “ to fawn.” Comparing (1102) Fﬁ , we
see that the idea of the inventor of this character was to represent flattery as a pitfall composed
of wor_(.is.—2300. = DAKU, ‘‘agsen: ._’."—2301. % GEN or kofowaza, ““a pioverl_)..:’j—-2302—3.
E‘ﬂf IE;% HIBO, “slander.”—2304. % BYD or ayamari, “an error:” = L 5;__ GOBYT,
ditto.—2305. =M8 k1 or soshiru, “to slander.”—23086. “ﬁ‘ ZAN, “ slander,” “ aspersion.”’—
2307. TON or buta, “a pig,” —same meaning as (432) %{ sHI, but made more explicit by the
addition of “flesh.” (The dictionaries place it under the Radical %{ .)—2308. =5 SEKI Or
semeru, “ to reprimand,” “ to persecute.”—2309. Hﬁ WAL or mainai, “ bribery ;” also makanat,
“ management of a household,” “board ” (from “ having riches ’).—2310. E’E SHIN or nigiwau,
“to be lively  or “ crowded ;” more properly “to bestow alms” (“shaking out treasures ).—

2311. Eﬁ TO or kake, * a wager.”—2312. % KO or aganau, ‘““to purchase.”—2313. ﬂ‘

FU or omomuku, “to go to,” “to repair” as ﬁ ﬁ FUNIN, “ to repair to a post to which
one has been nominated.” —2314, ﬁk NAN or yawaraka, “soft” (originally it denoted
muffled wheels).—2315. RrYO, the auxiliary numeral for vehicles (appropriately formed
from “ a pair of wheels ”).—2316. % RIN Or wa, “‘a wheel.” —2317, SHU or afsumeru,

“to collect.”—2318, J X SHU or itasu (in the sense of okuru, “to send”) ; also makeru, “to be

beaten : " ﬁ H:" K SHUSHUTSU-NYU, “exporting and importing.” Some pronounce this

character Yu,—a case of ’l_‘[; g —2319. % EATSU or kusabi, “a linch-pin”
(which prevents “harm to the wheel”); more often metaph, “ruling,” “ regulating.” —2320.

JOKU or hazukashimeru, *“ to put to shame,” “to insult ;” also read katajikenai, “ grateful ”—
as for favours undeserved. (The character is from }E “time,” and ‘Tj‘ ‘“inch,” because in
ancient China the peasant who let the proper time for sowing pass by was executed on the
border).—2321. 3 G‘EEU or sakaraw, “to oppose,” “go counter to.”—2322. E TO or
todomaru, “to stop:” ‘1@ % TORYU, “a sojourn.”—2323. % CHIKU or ou, “to expel,”

“to push out:" ﬁ % HOCHIKU is ““ expulsion.”—2324. 3 cHI or osoi, “slow.” (The
non-radical part is the not very useful character for rhinoceroé,” 7= sAL, so that the adjec-
tive “slow ” is appropriately represented by a “ rhinoceros in motion.” The rhinoceros, it will
be noticed, was classed as a bovine beast.)—2325. = HI, “the country,” “rustic;’ hence

Bt

iyashii, “ despicable :” TOHI, “metropolitan and provineial.”—2326. HACHI;

)
“a pot” or “bowl.” One would have expected this character to be read mox, judging from the

phonetic. —2327, fl} EN or namart, “lead.”—2328, ﬁ J0, “a musket,” “a rifle” Ik
is often compounded with No. 2261, and the notice Vaia % lﬁ JURYOD wo KINzu, ““ Shoot-
Y N

ing Prohibited,” is often to be seen in rural districts.—2329. ] EI or surudoi, “sharp,”
(metaph.) “ acute.”—2330. CHIN or shizumeru, “to keep in subjection,” * to tranquillise.”
— 2331. ﬁ% BATSU, used in the expression FH ﬁﬁ MOMBATSU or iegara, *good family.”
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(Observe the “gate ™ of the family mansion.)—2332. EX KAKU or hedataru, “to interpose,” *“ put
between,” or “separate:” 2] EAKUJITSU, “ alternate days.”—2333. GEKI or sulkima,
“a chink” or “gap.” (This character, with “a little,” “sun,” “small,” a,/nd the Radical for
“mound ” or “place,” cleverly depicts a “chink ” by showing the sun barely shining through
it).—2334. % GA, “esthetic,” “elegant.” The left part (No. 1782) is here phonetic, while the
right is radical, a bird being the most elegant of all living creatures. —2335. HO, “the cheeks.”
(It originally also meant “the jaws,” and the character accordingly shows us that part of the
“face’ which “ presses.” i. e. chews, the food.)--2336. TAT or kuzurery, *“ to fall to pieces,”

—_a
“to decline:” ﬂ ﬁ SUITAI, “ decay,” * ruin,”—2337. ﬁ HIN or shikirt, ©“ incessant,” “press-

ing:" HIMPAN, ““bustling,” * urgent.”—2338. also written EI Or ueru,
“to starve.” ?The two phonetics may also be taken as indicating the signification, the first
being  food ” and “ table,” the second “ how much food ?” 4. e. not much.)—2339. ‘Bp| sHI or
kau, * to nourish,” “to keep:” ﬁﬂ j‘c kai-inu, “a pet dog.”’—2340. GA or ueru, “to
be starved.”—2341. KIN, “starvation:” KIKIN; “ a famine.”—2342. GYO-
suru, “ to drive ”’ (having the “hand” on a “horse”).—2343. l JUN or nareru, “to be
tame,” “ affectionate.” (An ingenious friend quotes, apropos this character, the proverb “ You

may lead a horse to the water, but you can’t make him drink.”)--2344. ’@ CHU or fodomaru,

“to stop,” (as in “mastering one’s horse”) “to sojourn:” CHUZAI-SHO, “‘a
— »

residence,”—2345. @ GAT or odoroku, *to be startled,” “frightened.”—2346. S19) YO or

ogoru, “to be arrogant” or “ haughty.”—2347. @ KEN or shirusli, *‘testing,”  proof.” The

-

familiar SHIKEN, ‘‘examination,” is written = .—2348. RIN or wroko, “a fish’'s
scales:” ;‘;ﬁ % GEKIRIN, “the Imperial wrath.,” (The monarch is constantly likened to
that noble beast, the dragon, whose scales are said to stand on end when it is angry.)—2349.

: = MOKU or modasu, “to keep silence” (like a “ black dog ”).—2350. motarasu, *“to
bring ” (observe the “ treasures” that are brought in “even” hands).
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